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editorial

ISSUE 5 2011

NY STRANGER IN THIS
w ORLD DOES not like

when others sentimentalize
himnther, does not like when

others scared him/her; does not like Of course we continue
when others dispute him or exagger- work with or without
ate the feelings towards himher. They the help ofthem but
sumiply want to feel as part of the whole, we do believe that we
asone who is not the black sheep, al- can hglp the situation
ways distinguished as exotic of “Ch and still there 15 time
poor, he/she needs help or be helped” tobe helpful if we all
That might make the stranger even want, because time is
more strange than normally and here by our tool and we can
stranger I mean the migrant use it in the Fa e
want touse it, just for
the sake of being nor-

mal and keeping the
halance of them and
the others as well.

S0 1t 15 a responsibility of all of us to
integrate others and to demolish the
otherness in-humanity because all of us
are the others. And we should not be
distinguished and categorized as others
by the meaning of otherness, but by the
meaning of the individualizing I saw in
the last time that cthers distinguishing
migrants in strange way, so they under-
line them in their invitation or marginal-
ize themn For example when some semi-
nar happens or something to do with
rmigrant art or artists, they male it their
way “ I have done it my way” but the
EU-MAMN which established 14 years
ago to help the siation of malking the
strangers normal, 15 not vet accepted as
normal.

Amir Fhatib
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Van Abbemuseum

Tha Phllosopher Jacgues Rancléms

gueast in Huge dernand for The Aulonomy Profect sympasium
Thiz Saturcay 7 - 8 Octobar 2011

The autonomy of art and ks futurs will be the confral tople of discussion In

The Autononmty Project symposium,
hosted by the Van Abbeamussum from

Friday 7 Octaber untl Sunday & October. ) b
The Intarest In this symposium ks over N\
whelming and the auditadum ks now fuly Q"‘

booked. The musaum has thersfore o

ganeed an overspll mom where the de- -= = .._,___,,_}
batss can ba followed via Ive streaming. 0

The workshope will be accesslble to all

participants.
Spoakemn at the eymposlum Inchude re= dw
nowned Fench phicsopher Jacgques

Ranciém = s leading thinker on the rele=

tionship between art and politics. Next to

thie, there will be lechuee by Thomas Hirechhom, Tanla Bruguers, Peter Osbome, Franco
Berard|, Jocst do Bloolke, Auth Sonderagger, Hite Stever], Rossella Blocotli, Marla Gough,
leabell Lorey, Adrlan Mertin and Gerald Haunlg. In theee three days, a variety of platforms
Including lectures, presantations, diacueslone, workshope and a mastar class, aim to wharne
the concept of artistlc autonomy might lead us In the 21et cemury.

Wisam & Guest
discussion series
Roots in Africa o in Finland Wisam Elfadl
talls with Interesting guests in the mmsenm galler
tag. The discnodons are in Flanish,

3 Sep The African woman: Fatima Usman, Nigeria
ansd Christe] Pertn-Mirane, Congu

What are the fobwe prospects for 4 Finnish Afri
cats e ! What ie 2 worsans molet

17 Sep Being an entreprenenr in Finland: hoses
Mahinda

Doesz it poy to become an emteepreneur in Finland?
{thmhm bomaland?
RRIE oreetrwtiter i Fin-

L‘hﬁ“”’%wwzﬂ%

15 Oct Finland in Africs: Dora Puhaklka, Namibla
" Finnish presence in Numibia. Fiasish-Nusibian

identity. K
nmaﬂnmmunitymdﬁﬁmﬂrhdiwnhl-
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Chesing
Mirrors

GChasing Mirrors i an exhibition of new work exploring alternative forma
of saff-represertation and portraifre by contesmporary artist Faisal
Abdu’Allah and the Chasing Mimors Caollective, a group of younyg people
from Arabic-speaking communities in Brent, Bamet and Ealing.

As a responsa to the National Portrait Gallery's Collection the artista set
about creating a reflaction of thelr own kdenilty, age and sthniclty, to be
displayad at the Gallery. Awolding cormverntional portralture, the finlshed
works show diffarences and simlilariies between mambers of the Chas-
ing Mirrors Collective and the audienca in thege muttl-dimenslonal por
tralts. The exhibition marks the start of a three-year project at the Gallery
madce possible through funding from John Lyvan's Charity.

The exhibltdon ks comprised of large-scale composte photographs, three
constantly changing plasma screens, stlll-llves of personal objects end
textual portralts. The plasme screens show portralts of the Individuals
from the Collective that change avery few saconds. This work encapsu-
Iates the Idea of tha exhibliion title Chasing Mirrore: the pursult of the

Impossible aingle defining portrakt.

Tha composite phiotographs in the exhibition combine the facial features
of the members of the thres groups who make up the Collective, An-
Nisa from Brent, Paiwand and their partners in Barnet, and Tallo in Ealing.
All of the groups are from disparate backgrounds and ethnicities but by
amalgamating the featurea of the individuale, the eyebrows of one, the
mouth or hair of another, a new portrait is created representing the whole
group.

Further portralis are created from still Ife photographs of personal ob-
|ects balonging to the Gollective. Theae objects Include an IPod, a hand-
bag, & coln and a tralnser - blown up and renderad In laser stchings on
paper. This presantation of thesa everyday objects Invests them with im-
portance, emphasising the significance of the oblscts to the Individual
and lliustrates ancther facet of thelr Identity.

When deweloping the exhiblion In workshopes, Falsal Abdu'Allah asked
the Collective a serles of guestions, for example, Whet |8 your fevourite
food? [f you eould who walld you ralsa from the dead? What Is your star
sign? What Is the |ast thing you laughad really hard at? Thesa questions
are diaplayed on one wall of the Gallery and the answera on the cther aa
teactual portraits. Originally, this exencies allowed the Collective 1o high-
light the similarities comtecct they draw attertion to similarities between
the audience and the Collective,

Chasing Mirrors is the culmination of collaboration between the artst
and three community organisations. The organisations are; An-Nisa, a
women-managed organisation establiahed in 1985 to promote a Brit-
ish Muslim idantity; Paiwand, an Afghan Community Omanisation es-
tablished to unite and Improve the quality of Ife of the Afghan refugee
communtty In the UK along with thelr pariners Bamet Refugee Service
and Bamet Youth and Connexions; and Talko, a community centre on the
South Acton Estate which works with the Somall Community Including
asylum seskers and refugses mainly from Somalla. After the close of the



exhibition an archive box comalning documan-
tatlon from the project and original works will be
added to the refarence collection of the Gallery
as a racord of the Chasing Mimors Collective.
Each year, as part of this three-year project
made possible with support from John Lyon's
Charity, 2 new lead artist will eollaborate with
particlpants on & serles of workshops and each
autumn an exhibldon of thelr work will taks
placa In the Gallery. The project will vary aach
yaar according fo the artists practics, madium
and their parapective arnd response to the Na-
tional Portrait Gallery's Collection which they
will sxplore with the participarts,

This year's |lead artist is Faisal Abdu'Allah. A
graduata of the Royal College of Art, his work
croasas the borders of photography, the primed
Image and lens-bassd Installation. Imterested In
brokering disparate worlds, his work Includes
The Garden of Edan (2003}, and more recently
Gold Finger {2007). Falsal Abdy'Allah hag par-
ticipated In Sharjah, Torino and Talllnn Blenngles
and has been the raciplent of the Daclbel Artist
Award 2005 and recently the first prize at the
Tallinn PrintTHannlael 2007. He |s currently In col-
laboration with Christien Boltanskl on 14 years
In between. Senlor lecturer In Fine Art at the
Univeralty of East London, he Ives and maln-
talna a atudio In Lohdon.

Notas to sditora:

John Lyor's Charity gives grants o registered

EIGHT

charttlies for the bensfit of children and young adults.
Grarts are restricted 1o the nine London bomoughs
of Bamet, Brarmt, Camden, Ealing, Harmmeramith &
Fulham, Hamow, Kensington & Chelsea and the Chit-
lee of London and Westminstar. Since 1982 John Ly-
on's Charity has distributed over k4émillion to a lange
range of services Including youth clubs, arts projects,
counselling, child care and parental support echemes,
sporia programmes and academic burearies and
acholarships.

For further preas information and image requests
plaass cortact: Eleanor Macnair, Preas Office, Nation-
al Portrait Gallery Tal: 02073216620 (notfor
publicetion). Emal: smacnair@npg.ong.uk

To download press images please visic www.npg.om.
uk/presa

National Portrait Gallery, St Martin's Place, Lon-
don, WC2H OHE. Opening hours Monday, Tueaday,
Wadneaday, Ssturday, Sunday: 10am - 8pm [Gallery
closure commences at 5.50pm) Late QOpening: Thurs-
day, Friday: 10am - 8pm (Gallary ¢losure commences
at 2.50pm} Nearest Undemround: Lelcestar Squars/
Charing Cross Recorded Information: 0207312
2483 General Information: 020 7306 0055
Websita: www.npg.ong.uk
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biennadle:

MMIENAAE ZYTXPONHZ TEXNHZ ©EZZAAONIKHZ

THESSALONIKI BIENNALE OF CONTEMPORARY ART
“OLD INTERSECTIONS-MAKE IT NEW™
18.09-18.12.2011

Opening day: Sunchry, September 13, 2011/ SMCA, Monl Lazariston, 19:30
And stisched ths Blannals Imvitetion-programme and the Festivel Pedfoimence programms

2 = s " VEGAS
A 274 Pnyser Street E2 9RFilldndon
vegasgallery.co.uk +44 (0) 203 581 5404

ElI(E SILVIAKRYSTUFEK :
HARMONIE 2

14 OCTOBER / 20 NOVEMBER 2011
OPENING FRIDAY 14 0CTOBER 18:30 - 20:30

new works on paper, video and painting by Elke

Slivia Krystufek.

Vegas Gallery is delighted to welcome you to the
opening of “Harmonie 2 , an exhibition including

UHIVERSAL COLOTERS 5 4 2011



art news > infoeus >> artist of the issue »>> theme »>> articles

Upper Space Intiro:

Upper Space Is a non-profit streat art
organisation that is comprised of artists; aca-
demics; activists and community onganissrs.
Wa directly support sireet artist’s practless
whilst representing a selection of non-com-
merclal public realm griigts that engage with
spacial, social and snvironmental justice is-
sues within the UK and abroad.

Our main motivation is focussed on promot-
- Ing alternative Ideas and perceptions of public
. space at a time when s democracy I8 highly
= cortested. Proceeds from sales of work on
our slte go directly to support artist’s practic-
1 e8 and with each artist nominating a charity;
" direct action group or soclal project as a ben-
eficiary of sales, we can ensure that money

I gets to whers it is needed.

Lave to disobey. Discbey to Love.

+ ‘ 5

As part of the project, Upper Space
3 hava commissionad 4 UK strest artists
el i Sy w— - Ashes57, Rich T , Mait Sswell, Jamss
' Hayes - 1o produce screen printa relating
to the theme of homelessness in the city.
Each adition of prints will donate 50% to K]

our partner chartty - Tha Limes Hostal for J
the Homeless, with the other 50% going ™

o support the artista that took part. -

Any exposure you can give to help spread
tha love and communicata the project to
as wide an audience as possible would
bae greatly appreciated. Please don't hes-
itate to contact us for further information
on 'Home' or our art work...

TEM UHIVERSBALCOLOURS ORG




Home Project lnbre:

Epos257 // Matt Sewell // Rich T /7 Shift/De- -
leta #/ TerrorWist // Isaac Shnewton

In 2011 the British government brought In
devestating cuts to public spending in re-
sponse to the financlal deflcit caused by a
deeply flawed and unsustainable financial =~
systam. As ls always the case, the marnginal-

Ised and poorest ciizens of the nation now

feel the full force of these changes. Upper
Space worked alongside young homeleas
psople in the city of Manchester — the LK's
fourth most deprived city, In the creation of = ©
street art Intarventlons that critlcally engeged

with the governments changes to the housing
benaflt system and Locallam Bill whilat crea-

tively giving the finger to those responsible.

Tha project saw Uppar Space artists working
alongside young homeless people in the city
on a serlea of urban InMterventions and Instal-
lations across the city. The bus shelter inter- =
vertions tumed ondinary public spaces Into
temporary homes as Upper Spacsa highlights © oy
the effects of the financial crisis on citizens !
 with particular focus on the banks that have =
' caused the crisis. These same banks are now =

' repossessing up to 900 famlly homes sach |

week a8 peopla etruggle to repay mortgages

that wers imesponsibly sold. I
The project gisc saw artlsis Installing bird
boxes across the cily on lamp posts thai
communicatad the main facts from the pro- &
|ect regearch to passers by.

UUNTVERSAL COLOUES 3 7 2011 ELEWVEM
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€ oy =
Visuakcontalner sarf presarme ad ArfVerona In occaslone della mosira “The Myaﬂnal Self” curata da Cacllla Fres-
chini, progette in collaborazione con ArtVerona eVisualcontainen

'The Mystical Seff' € un progetto particolarmerrte significativa conceplto coma un tour esthibtion che dopoVerona,
sarf capitato, in Kalia, presse [.BOX] Videoart project space, a cura di Visuslcontainer a Milano, ltaly dal 15 al 20
novemisre 2011.

Meal 2{12, lo show sara’ portate in zone particolarmenta sensibili rispetto al tema trattato facendo teppa al Cairo,
In Nepal @ In Clna.
Artisti:
Resmi Al Kafall, Slivia Camponesl, Mattia Chincarinl, Harvé Constant, Hung Tung-Lu, Kensuks Kolke, Liuba, Luca
Christlan Mander, Mostaz Nasr, Emeka Ogboh, Ferhat OzgQr, Alessandro Roland|, Masha Sha, Zhang Xlaotao

LUINTVER.SALC OLOLUTRS O Ry




environment. In thils way Jor niore information wwne.
the vision of every pabuiing | DVDart.l#

— — =

Abraa] Capital Art Prize 2012 Winnera Announced

Dubal, UAE, 4 October 2011:The Abraa] Capltal Art Prize, now
In its fourth year, announced today the five winning artists for
2012. The artists, who were selected from a record number
of submisslons, have begun working on reallzing the artworks
they proposed which will be unvelled during Art Dubal In March
2012. The artworks become permanent addftlons to the Abraa
Capltal Collection.

The 2012 winners are an inter
nationally acclaimed and diverse
group who combine outstanding ar-
tistic ability with & desire 10 angage
and champion the arts throughout
the region. All the winners have a
strong exhibition history regionally
and internationally, and are actively
imnvolved in inspiring the next gen-
eration of artists from the region to
achieve success. The winning artists
are:

Taysir Batniji (Palestine)

Joana Hadjithomas & Khalil Jorsige
{Lebanon)

Wael Shewky (Egypt)

Risham Syed (Pakistan}

Raed Yassin {Lebanon)

ABRAA]
CAPITAL
ART

3 lﬂ E T EF
INVERTING I8 FONERIOMT W B A
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s SATTUMIA / INCIDENTS

. Comic Exhibition

., 31st Aug-18th Sep 2011

o > The exhibltion by Hannerlina Molsselnen, Po-
lina Patrushina and Gala Marina Is part of tha
j programme of the 26th Helsinki Comics Fes-

tival 16 -18.9. All three arlisis are Inierested
in extending the means of comics storytell-
' Ing by using textlle art. This Is a new, yet

age old method of weaving narratives to-
8 gether.

i\

% HANNERIINA MOISSEINEN
“The textlle materials In my works
refer to undefined past times, al-
| ements of which are repeated In
@ | the present and future. At that
=" time, one could weave thelr whole
A life story into a single Image. Hand-
sewn pictures somehow halit the sto-
» ry for a moment. They also absorb
in themselves much more straight-
> forward emotions than rapidly drawn
images — one might need 1o stop and
| think for a moment longer.”

Hannerdina Molaselnen (b. 1978 In Joen-

suu) Is a comics artist with a visual art-

ist's education. She has committed her

to seeing and experiencing beauty. Be-

sldes making comles, Molsssinen draws,

1 paints, works on sculpture and Installa-
\ sings and travels.

LUNIVERSALCOLOURS .ORG




POLINA
PETRUSHINA & GALA MARINA

Polina Petrushina has worked on : .
textile art and children’s books QA7
together with her mother, Gala SR
Marina. The works exhiblted GCCUn
hers have been created In = |
collaboration, basad on the '

scripts by Petrushina. The
artists are fascinated by
the use of textlle as an ex-
perimental means of story-
telling, as well as by being
part of a female tradition of

handlcratt. BN S
=yt .- "‘{ y r;*‘l J
. = ".h v
Polina Petrushina (b. 1885, ( g Ei W | #;
Moscow) is a comic artist L, il de-
f( - e A/ AN, .,
and lllustrator living In Stras- oy 'fvr . AS W
bourg, France. _ S A*ﬁ 1\
She names Danlll Haarms as an
ingpiration, and has, as well as

adapted Haarms’ stories into comics her own
surrealistic storiea. A rich Russian tradition of lllus-

tration Is present In Petrushina’s works. A collectlon “Isa

Ja mind” (Sarjakuvakeskus, 2011) was recently published In
Finnish.

Gala Marina (b. 1954) |s a Moecow educated artlst residing In Parls.
Through the years, she has worked on ceramics and painting as well
as textiles and has been exhliblted Intemnationally.

-
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Moustafa AL-Yassin
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The Trans-African Photography Project

2nd Nov - 168
Nigeria - Tchad - Sudan - El’th a

www.invisible-borders.com .l

gmall info@invisible-borders.com
blog www.invisible-borders.com/blog
ittes InvsbleBorders
Faceboolk: Invisible Borders - The Trans-African Photography Project
Frano: *Homewasd™ try Charles Oksroke - 18 2010
£ Invizible Borders Trans-African Photagraphy initiative
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Lagos, Nigeria, September 28, 2011— Invisible Borders
The Trans-African Photography Inktiative Is proud to
announce the third edition of the annual road trip pro-
ject, taking place from November 2 to December 16,

2011.

The officlal kick-off for this
yoar'a svant will be Lagos, with
tweive African arilsts, ravelling
about 12 000 km, all the way up
o Addis Ababa, with 4 to 7 dayz
atops In the capitals and major
cHhias of Nigeria, Tchad, Sudan,
and Ethlopla Once again, the
approach will he a focus on re-
vaaling, through the art of pho-
tograplyy, Images of African life
and people (in relation to their
ermvironment), that usually go
unnoticed In the media, all the
while sxplaring themes cenired
on soclo-polilical discourses
prevalsnt In the continent.

With a group of ten photogra-
phers (from Nigeria and Suden}
and two writers (from Ghana
and Nigesin) - who will capture
the essence of the moad rlp In
words -, the 2011 Invisible Bor-
dars team will focus their mis-
gslon on the creation of ariistic
works In collaboration with In-
digenous artets In the ciies
visited, all the while develop-
Ing linkz with local art commu-
nities. The guestion of Identity
as It transistes Into styls and
modes of dressing, ss well as

EIGHTEEH

lssues such as Women's Rights,
the rols of economic world pow-
ers In the shaping of the African
economy, nature and wildie
prasarvation/sustainabliity, =s
well as confilcts In the Alrican
aoll will he considered as topics
1o be explored.

Atthaflve-dsy stop In N'djamana,
Tchad, Invisible Borders will col-

laborate with Institut Francals
of Tehad and the Ndam Ndam
Lel Dance Festival to caity out
a workshop with photographers
from Tehad, as well as creaie a
“porirsit” of the Dance Featival
taking place at this perfod.

On the final leg of thia year's
sdveniure, upon amival In Ad-
dis Ababa at the end of Novem-
ber, a worimhop Irvolving local
photographers, alorng with an
axthibition featuring a selection
of works produced during the
road trip, will take place at the
Mussum of Modemn Art of Addls
Ababa In eollaboration with lis
director, Alda Muluneh. The ax-
hibition will compriss of printed
photographic works as well as
digital projectiona of photogra-
phy and vides works.

UHIVERSATCOLOTIRS ORG
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Foliowing the success of the
previous Invisible Borders road
iripa, this years sdition will
also be made Into a documen-
tary flim and book. Addition-
ally, svents and activities of the
Journey will be the case for ex-
clusive online posts and broad-
casis In the form of taxts from
the wriers, Images from the
photographers, video logs from
the flim erew, and real-time testl-
monies from participanis aa the
Journey unfolds, and this, via
invisible Borders’ blog (www.
irvisible-borders.com/blog) and
soclal media proflles (Face-
book, Twitter, YouTube, Creative
Africa Network)... Thus snabling
the woridwide public to Ilve the
sxperience In reaHime and be-
lisvva that borders are Indeed In-
R Lo I h.

This year's participanta, which
Include previous sditions’
members and new ones from




art news >> in foecus >> artist of the issue »>»> theme »>»> articles

A t Believer

« =) —Rashad Salim
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To have faith in something deeply and seri-
ously means you dedicate your life fully to
the purpose you believe in; it also means
that you challenge everything to prove that
you are definitely the person whom others
see as one harmonized being,

~ t]:usmg apply to such people as artists,
" writers, philosophers, thinkers, and similar

people. So if you artist, who defends
uﬁd struggle towards

hlm.*'he
there is no wonder.

Such penplz alwayxthiukinhummﬁstic
way, the centre of their thinking is humane;

the pace starts with
an values and with human values
‘such people, their beliefs take pri-

ority in life everything else such as ideol-
ogy, money, and even their instincts come
later.

u Rashad Salim, Rashad W clear example
* of such believers; he is an Iragi born artist,
- who has melted his beliefs in to his art. He
e A ¥ of Suﬁ mart. Ph&wmkitnot the
sculpture and ]n:lmina]dng, though these
he does) but art as_gmeans and a  ides

He is one c:f1:‘t:.@qa§r i artists who are well
educated; he has studied art for more than
three quarter of his life and continues to
do so; now lives and works in UK. When
one meets Rashad, he has no other subject
e than Art to discuss and believe me, he is
well versed in it. He is-a master of graphic,
painting, sculpting, photography, installa-
s tion,video installation; but he is known in
London art world not-only.as a sculptor but
}saSnund Sculptor. He has made several
- Sound & 'aé.""- - with his piano installa-

wnrked.hekneeled' m

ment one does during org in a church.

The piano its sroken, abandened .
and came from a p, Rashad tock

it and made it into what anyone can rec-

ogrﬁzeasawnrkofartHehadtunedﬂ-le

frmgs in a unique way to meet the
f his performance;

niques of extended :

ion is that from a]l*tbe
done in his career, this iShis'n
He talked about it as if

world. I was happy
it to.me, especially as it worked
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e B chicved without T

fkon) of the harp at its heart.

How Rashad worked with this, how b
nks a i hichldndnfdevelup-
- s being, he went through while
ma . Jt is really interesting to see all
] ‘n, \5 hat he means by them, all
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We know instinctively that artists are
our critics, they are the unspoken teach-
ers who can see and say what they see
by their work and not just nice or good
words from the heart.

We do not have to throw everything away

just because one part does not work,

which is happening, everything (all) or

nothing, because we have now this bad

habit, we can reclaim and reshape,we o

can acknowledge that shared cultureand - : ! » Dted

makesumethmgnemasalmgsshared, " : y ¥ ,E .
0 was inspired by the Asian e St

Santour adopted in the European middle =1 haAd BRL.

agesasthehammsreddulmmerﬂmtthen ‘ ; i.. I

bepet the clavichord that beget the harpsi- _ _ el -

chordtha.‘tbegetthePianm LY .

Rashadhasamseanduﬂderstandmgnf ! . e
mmmdﬂﬂ%thatlswhyhlsmaster l

plecéu as perfect as we see it; because

music which moves and inspires him

finds harmony within the whole work, ‘
precisely as when we speak about how
multiculturalism can work.

I have tuned it according to many scales

(Meezan in Arabic) from loose free base

to well-tempered European onto Indian

Kali Ragga, then a set of Maqqams Farsi

and Rast, then Pentatonic in the upper

highgscale that givestheimpression of

a 80 you get a geography — %
t the one and same
" 2 called it the w—_a-.
pund and e st

. ¥ @ #

'
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“Boat”

Installation

Rooted boat By Amir Kkhatlb

UNIVERSALCOLOUPRS.ORG
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Last August EU-MAN present-
ed “Boat” Installation show by
the side of AURA JOKI in Turku
the European Cultural Capital
for the year 2011, Hallnen Rap-
ids host 7 artists who showed
their installations till the 17th
of September.

It is our contribution to the
2011 Turku, the Boat project
featured EU-MAN artists from
India, Syria, Iraq, Greece,
and Israel, artists Implement-
ed their works in Turku in the
Christian College of Turku.
Artists presented their works
with the best impression of
what boat is or it could be.

THIETY OME
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The theme boat reaches Into the migrant roots of EU-
MAN presenting new concepts around an old fashion
way to cross borders, and move between lands over the
seas that divide us.

This installation project has special significance to the
EU-MAN because It Is sltuated In the city of Turku the
oldest place where the first emigrants came to build the
city, and because Turku where the whole story of EU-
MAN started.

The theme of the boat resonates with the city itself be-
cause Turku's development has been cenired around its
port as an outiet to the Baltic sea. The multicultural as-
pect around the works brought an added flavour to the
European Capital of Culture celebration, claiming space
for and opening discussion around Europe’'s relationship
with the rest of the world, and its people as well.

THIETY LUHIVERSALCOLOTRS, ORG
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Sound Sculpt"ﬁ\ﬂaT :

~

qgnd Sv%pting is a new, real-time de-
~+ sign € nment for Virtual Musical In-

iuments, (VMI). Now a sound artist or
musigian can design a musical instru-

L

L

/___.A‘be arogrammed tobehavein.
/ e 4 . ’
any manner desirable. Ma-
nipulation cccurs with-either
one or both hands wearing
datagloves.

THIRTY FOUR UNIVERSAICOLOURS.ORG




How t
Use ﬁ" 0

Thusfar, in our exploration of this world of new
musical expression possibiliies, we
have performed with VMIs that be-
have llke a rubbser balloon or sheet
and that control sound spatialization
ond fimbra parameters. Wa are par-
ficularly excited about lefi-hand-only
sound sculpting, which leaves the
righ’r hand free to play a keyboard,

QIUSE n Seoms to bH a muuh-

......
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Ill Baghdad. in p night of 1874 [ was listening to con-
crete music of a stereo 1 don't remember its name now,
thet type of music was not familipr mt thet time, that
music took me to to the space world ., it was some of
the astonishing Baghdudi sky a long with the depth of
its blue shiny darkness.

This music was composed by tools not instruments,
it i» » mixtuwre of spuce echo mmnd superstitions craas-
tures, apread through its waves to iavisible creatures
and some most narrow paths. perhaps It was me who
effected by this kind of imagination, just because of
my isolntion and the saccord of my inner silence and the
language of this music.

- 3
As I used to the silence sometimes, hlt this
not make such kind of ambodiment effect
evoking an imaginary universes which
sound of the that music.

in an Inflonence of

This mmsic cmbodied worlds amd Julie Goumrales

creatures, it lived in my imngine-
tion, but the act of sonnd ombodl.
mesnt stay us an act of profession-
alisn and that some enginecrs
who cam put it in its srtistic pho-
nologicrl places towards that lis-
tenere pwim in its apuces and emp-
ty places with sound wariety Ir
it was melody or jest a voice or
composed plece of muasie and what
remain in beftween of sirangeness
or fTamiliar, to enjoy its scenery am
long me it goes wider in its space.

THIRTY s50C

cabism =t the beginning of the 20th

centory UHbernte the forme of the
sculpture which the inherited from
the rennissance and the time before
it, through his oDeage of fragmemnt-
od pleces of metal after he changed
something on it, something which
allows the space to be as mass weld-~
ed by oxygen., he produced scuip-
tores that we conld say they are a
spuce scalptores.

Fablo Gargello (1) prodmced sculp-
tnres R lcome, close to Gonzalos
ooes but it combined both liberation

UHIVERSALCOLOURS ORG




of the mass and the lcom symbol~
ism, thongh all of thet he mude of
countractions and distractions, ench
of these artists made their sculp-
tore not to emphasise the shapes of
the sculpiures us it is. but to scai-
ter It and to reconstroct as the sax
rounding space nilows mmd to let
the viewer's eyes go through as ex-
aggerated scaiptore as it allows fto
the reallstic soulpiure.

Centre Fompldon Musenm in Paris
showed some instalistion in 1877
ocouples wmost of the area of the
musenm, the work built on chaos.

UNIVERSAL COLOURS

some belis moves Its connected parts,
its bones insisting and the joints
groaning. It carries in Its spirpl move-
ment a ot of damaged trush.

In this cheotic work, the chaos of nolse
is equal to the chpos of materiniistic
imner, it make o blind to the point.
is there some other point of what the
artist want to tell oe? A lot of expire
material. se the point is saving the
chuos and puitimg instead of it. other
chros, but the artists repeat this end-~
less way of chaos, what remuin of ail
is the absurd nolse of the machines to
create 5 contemporary concept and to
treat the the political surromnd.

THIETY $EVEL
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Inx 1954 Michael took out Darford tpnltnml llld ’ln ‘qhiﬂl
he addresses somae of the biography of Thilsum pm Pahleg
Neruda’s exile on the lfnlian island nr!llitd, in the Bgene:
before the last. and mest lmporiunt, in_order Eo pend @
fisherman and kis friend Mario Bopoalo mail m-itper. and
a letter of nppmllﬂnl affoction for the mt whom he has
seen the magic setrets of mature poetry. but difd mot find
Mprig Anijma the post voiges the sem and the storm, birdg’ =
snd beats the heart nf his son the fetns in the womb of his
mother,

in another m@aning t!lu irm soulpting the wlul,. the re- .

corded it, whit Mario did saime a8 the film sound eﬂnr.t -luf.
but this has so symbolic nmhni-:- - L

The contemporary art Hke tln =ﬂtnﬂpnru; culture inter-
ferences of its heritage ovem im its meparations ether by
the way it performs or the way it build anwd destroy, the
sound-pcuipture in the contemporary time i gome of the

clashes of time nnd nnu of its spaces whick gﬂﬂng iiil.ﬂ‘
and wider ull the

ignoring the nllilnemmi l!: .g-q- ‘of the tﬂﬂﬂﬂnal Eye
of sculptidg im the previous time. as it partially restored,
in pome other fimes. hut the intorferences of the digital
techniques, the architect, music and the natural or non-
nrtural sound effects are detomating im most of the
scale sound u&ﬂntum projects. In gnu mip:ct 1 tllu it
becoming the neighbgur n! tltq cines iﬂﬂ'ﬂlﬁj?. _

The illngion of the space u-lptm nmhhm Ammll
dance artist Guggenheim Mears im some 0f his chorengra-
phy of the expressionist dance. by using the muitiple peo-
ple dancing by using the light and using the huge space
of the stage an well, Mours mped computer high-technology
to create these laser characters which intermct with the
renl performer, by this way he created am ilingion which ig
mixed with digital imagination.

He decoded the imagimstive system by its imaginery and
renl characterp incorporated with the digital packed Inper
network metastasising giant dancers.

THIRTY EIGHT UHIWEESALC OLOTRS, ORG




"‘l‘l:a l!ll.uld uf ihn ﬂmhm m:ﬁ e llﬂ Fﬂ:ll‘} that I m ta make is
- is mnit’r:g; the most clear piﬁtﬁwn after E:s l.- mation ‘n%‘thq artints which is
they entered the m to ~ mever end as 1 :
3 soif the nmiin mr am Bilake! mentation of arfwork is there, and ns

proofed the sin. ﬂﬁl.lﬂﬂd_,_‘_;__;':_ ing eur contemporary tlme tend to make
uhq"tlln I‘mﬂl m_ﬂggf eople erfeck act of sarprise whether it is
visual or andiovisual. the space of the
ﬁnmﬂw'ﬁu be wider and larg-
Br o our thme 18 the consmmp-
‘J!‘-j;ﬂ of everything aven the enjoyment,
because weo make the moment of enjoy-

.ment expire guickly and disintegrate it
I ms l’ﬂl to use l.nﬁrllmr moment as thus.

¥ : and 2 'ml n’!uﬂn t-lu Artists to change
ﬂllljl put ﬂlﬁk mound lﬂllmlggj‘; ‘other skin and go to other's skin all
work [Iu'ﬂﬂ' Station) ia 8 cormer of | the fhme.‘Decanse he Is the creator of
 Tooting Bec tnllarmni Station jin | the enjoyment moment and breaking of
=Wun. sonnd" inﬂphﬁ imstal~ the sllence rhythm.

lation inspires mmd blow the sounds

 af wind which comes from the city of

 London’s atmosphere, it is known that

M of Londoun’'s under and sta-

: &n’ﬁimh_” atilation ﬂrl'l:r:.

"!'ili i‘nh‘k"ﬂ it lnrprilnl people as it
bas & hmmmer as well it tell abont the
weather forecast, amyway it is not on-
lHikely to ether instrllations but only in
its purposes and the roar voices that
make

these kind of works which nee the city
bulidings. metro stations. alrports and
public parks are for the public enter-
tainments.

UUNIVERSAL COLOURS S 2011 THIRTY MIME
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oy Sound
e -

k Applebaum

mousetrap, which includes a worki

On this CD I play four instruments: the hree-legg
table-sized mousetrap, the mini-mouse, a smaller
instrument designed to sit on the music desk of a
pizno so that T can play both new and old instruments
together, the duplex-mausphon, a two-tiered affair,
and the midi-mouse (placebo 5-pin din jack comes
standard) designed for Steve McKinstry and his Sal-
magundi Recording Studio.

The instruments conzist of threaded rods, nails, wire
strings stretched through a series of pulleys and
turnbuckles, plastic combs, bronze braising rod blow-
torched and twisted, doorstops, shoehorns, ratchets,
steel wheels, springs, lead and PVC pipe, corrugated
copper plumbing tube, Astroturf, parts from a Volvo
gearbox, a metal Schwinn bicyde logo, and, indeed,
mousetraps. It was great fun to collect this stuff and
particularly satisfying to cause anxiety and suspicion
among the hardware derks who nervously eyed me as
1 conducted investigations of the acoustical proper-
ties of their wares. It was a feeling of accomplishment
when, weeks into my research, the same salesmen
would excitedly welcome me into the store, piddy with
their own myopia-shedding epiphanies: *“Mark, listen
1o how this thing sounds when you hit it with this!”
My project became an informal and unexpected arts
outreach program.



The pickups are 50¢ surplus piezo contact ele-
ments; there are eight pickups on the mouse-
trap, four per stereo side; the duplex mansphon
is also @ stereo instrument with one pickup on
each of its two levels; mini and midi each have

one piclmp.

I play the sound- sculpftureswrthm}r hary Anc
with 2 number of different strileers 2 ’

inclnding]apmesechupsﬂcks,
mm]:a thimbles, ¢

g7 {agmupwhachforoneywplaygd
DI_II m impravisationpiwes-tog.uﬁem:
based on the Copenhagen metro system and
timetables). However, twice I have composed
“formal” works using these instruments: Zero-
Ome is a solo mousetrap composition that waz

performed by Steven Schick at the Darmstadt

new music festival in 1992 and Scipio Wakes

Up for the Paul Dresher Ensemble employs six
micro-mice {very small sculptures comprised of
only one playing surface); the Dresher piece was
a fascinating and challenging project for me be-

aspects about these
ks s wel)
g (which obscure a
- }thﬂrhybndmatmal
 requires diverse performance
nlature and portable nature

ponents), their unconven-

- dlsensﬂ)l]ltlﬂwhwhsuggest
ative responses (which in turn interact
+“' y and tenuously with the mythic

| musical discourse”), their uniqueness
7- erely diminishes the development of a
it userperformancemnnormmmnnpm:

" tice ), their postmodern appropriation of dispa-

rate vernacular elements signifying a diffusion of

transgressed cultural locations (their postmodern

appropriation of disparate vernacular elements

signifying a diffusion of transgressed cultural
locations), etc.

Like all things in lifs one weighs advantages and
disadvantages. At this point in my creative de-

velopment, the exploration of these instruments
makes me think about music deeply. That's a big

advantage
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There is N0 IMpPos

facing the Qun%,
the sun behind N

The wisual art concept as we know now
starfed afier the renaissance, when Europe
when the Furopean intellectnals start to

build up Europe as great power, when
those intellectuals conquest to the coloni-
é tumber,

The starting point was to take the icon

ray, and to change the centre of the
hinking, because the centre was good they
anged into human, human who took the
¢ of great authorities, so they need to
ke an alternative to all things including

¢ plied main role in European

ey create a new icons to be the hu-
arship icon, the subject of those

1% became very familiar to all, they be-
me fascinated to all, 50 when Rembrandt

By the 19th cerrtury we noticed a revolu-
tion in the art wotld, the art become an
icon itself and all people including the

FouUurTY Two

sible
but
m always

by Amir Khatib

intellects were following the art movemert
as if there was nothing on earth to do till
the first world war.

The of the art became more com-
plicated, when we pet Kandinsky and
Malavic male the visual art concept,
I tnean that they worked hard to turn the
picture its ordinary meaning to the
ntell meaning, from a craft work to
mantel work, from one can see it in his/
her eye to brain. This turning point
made a new concept to the visual art, and
these two artists were really a turning point
in the histary of the art in general.

‘When Marcel De champ put his toilet, peo-
ple could not believe this is a piece of art,
he just moved the polnt to be mare precise,
art as a mantel act, it Is not something that
y with asthmatic and imagi-

Its the 90es and 3o we start to cohsume
the modernizsm by all its meaning, IKEA

UHIVEREATCOLOTIRS ORG
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made the almost original painting by 50 Euro, so we
should consume the art, and we pet a lot of lec-

tln'enli_;ﬁ'mn:tafliuhighbankgroundﬁ.cademicart
school that we have to make living out of the art.

do not agree tat all artists and expecially in
can make their living out of the art, be-
e number of the artists 1s increasing all the
d the demand of the art is not that big as the

ut we continue, we are in 2011, we are in the stage
i making network of same sex, or same wishes, or
yon same taste, we will nniform the art to be the
same, because we have already started to copy or to
clone the museums or the art because there Is no

exactly happening":m tl'.'l.ﬂ mﬂd w'ide weh nct-

' andtﬁntwhatw&candu,buﬂ

_wmiﬁmlctnﬂm:llectnutumm—
which we need to consume all the Hme.
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ThEmaﬁvemdiadmtxu,tenmedupwithphotog-
rapher linden gledhill to create this series of paint
sculptures using

sound vibrations. the series was part of a campaign for

canons pixma ink printer brand. the photographs and

videos

begin by wrapping a membrane

around a small speaker. ink

drops wete placed on this membrane

and the speaker

was turned on. once it began to

vibrate the ink begins to jump
\ up and down. high-speed video

cameras and still

cAmeETas were used to capture

ing circling around the
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Susan Philipsz.

‘Seulptor In sound’ Susan Phllipsz uses her
untrained, unaccompanied singing voice as
her sole medlum. Her work, heard on clty
= sirests, under a bridge and by a laks, Is so In-
' tangible it can't even be seen. So how did she
become thls years Wwmer Prize favourtie?
. Susan Philipsz, Tumer Prizs nomines, at the
site of her sound Installation Sumound Me,
~ commissioned by Artangel, In the City Photo-
- graph: Karen Robinson for the ObssrverThe
. following commection was printed In the Obsarv-
ar's For the record column, Sunday 21 Novem-
. ber2010
. Wo refermed to the Manlfasta 3 show In 2000
" as having taken place when “Slovenia had not
i long galned Independence from the Soviet Un-
fon”

""i‘- _Slovenla has been Independsnt since 1991,
" when It sacaded from the non-aligned commu-
nist nation of Yugoslavia. Neither Slovenia nor
Yugoslavia was ever part of the Soviet Unlon
— For someonse who makss a living out of singing,
= Susan Phllipsz Is somewhat lacking In musical
| falent. Although she can hold a note all right,
her wics, she admits, is distinctly average. She
- can't read music and nelther doss she wiils
any of her own songs. "l hate my wvoice she
tells me as she bites Into a tuna sandwich over
¢ lunch. *] particularly hate my speaking volce: |
_think | mumble a ot and it's way oo quiet”
~It's funny then that Phllipazs singing can cur
mnﬂyb-ahaardln some of the most prestig-
5 gallades and venues the world over At the
Gumanhalm In New York, for eé@mple, once
every 10 minutes her a-cappella rendition of
“Oh, Willow Waly’, a chilling number about sex
arnd death, which she sings like a lullaby, fills
the rotunda. Drop In on this year's S#o Pau-
D Blennlale and there it Is agaln, ringing out

L

T EIGHT

us >> artist of the issue

‘ﬁ

across a vast concreta thoroughfare In

surmound sound. And, should you chance upan
the gardens of the Gulbenkdan Foundation I
Lisbon, or wander through London's financlal
district, it's there again, loud and clear across

the clty alr

Philipsz is cne of this year's Tumer Prize nomi-

neas and her contribution Is, once agaln, a song.
In her gallery at Tate Britaln there's nothing but
three large black speakars out of which comes
her volce singing a 16th-century Scottish bal-
lad called "Lowlands® in three differsnt paris, a
place she originally Installed on the underside
of three bridges In Glasgow She's bean blllad
by the press as the "controversial nominee -
the first sound artist ever 10 be shortlisted for
the most prestigicus prize in British art — but
Is the favourits to scoop the £25,000 pot, the
winnar of which |s announced on & Decambat
Al the time of wriling, the odds on Philipsz
win are 2-5. “She's been very heavily backed?
the man from William Hill tslle me. *I've never
saen odds that short. R means there Is a 72%
chanca that sha Is golng to win”

it seems that Philipsz hag had the good for

tune of being plcled for the Tumer at eactly *

the right poirtt in her careet Is she, | ask, hav-
Ing something of a moment? “Yes | supposa |
am, she say= “I've never workad hardar than
I'm working now Parsonally; | think the timing is
good = although I'm not sure everyone agneea.
When the BEC came to interview me for News
at Ten one of the questions they asked me was,
'How does |t feal that you've only basn asked
o ba in the Wumer Prize now that you're 44 and
hava been an artlst for over a decade?’ | was
like, "Well, you know... | just think I'm making
my most Interasting work fght now™

Phillp=z, who was borm one of six In Maryhlll, In

+» theme >> articles
M K" Ay J'l—“_.---
e '.-:Ii;‘.g'
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. ewareness of ihe space v

nsa to each par

=y ’tlcular s*paci “it's all abl:mt how the emotive and

| psychological effects of snund can halghten your
irg she says. "It felt

like a very natural pmg o ga from sculpturg

. o sound?

. The fact that her dnglng wolcs len't anything spe-
. clal Is crucial. "Evaryona can ldantify with a human

voice; she says. 1 think hearing an unaccompéa-
nled volcs, especially an untralned one, even If its
singing a song you don't know can trigger some
really powerful memories and assoclations. If I
gone to music =chool and had proper tralning, |
would not be daoing what | do toda!

| first came across Phillipsz In 1994 when she was
in Beltast deing an MA at the Uiniversity of Ulstec
She had Just mada her first ever sound plece, an-
titled Safe — a randition of a lullaby from tha opara
Hanseal and Gratal which she played down a chim-
ney breast In a former old people’s home In Lady
Dixon Park. She was living with her now husband,
phatographer Eoghan McTigue, In an archale for
mar Victorian girls’ school called Collegs Green In
South Belfast. Tha couple met in their local pound
shop. “She doesn't remember says McTigue, “she
was too busy inspecting a small plastic oy
College Green had been artists’ flats for decades;
apparantty Oscar Wilda and Emol Flynn usad to
stay there and there were rumours of all sorts of
shenanigans. Philipsz found herself living next

UMIVERSAL COLOURS 3 /2011

38in whe shaand Cal
;_. mthqgmtnmatl,_
Jubllana In Slovenia,

\ " of the old social

b:dallym'aar—chﬁ mgshnwfur me; sha &
“It got mae a lot of attention” She choss the song
because, when deliverad in her voice, it bacame

amblguous whether It was a rallying call o po-

litical action or a lament to the past. Central o
the work was the fact that Slovenia had not long
galned Independance from the Soviet Unlon
*One of my enduring memories was seeing a
group of elderly women standing stock still sll-
houettsd in the underpass, humming along to it
©One of them was crying. |t was amazing”

That night we ware Invited to a levish party on
the lawns of the housa in the cenire of Tivoli
Park. My enduring memaory of the evening Is of
later on, of Philipez and Colling propping up 2
bar and, trus to form, working thalr way through
Bowies Low Including all the tricky Instrumaen-
taks on side two.

if Philipez's recognition has been a long time
coming its possibly somsthing to do with the
medium she weorks with, Sound art can be In-
tangible and difficult to grasp and, what's mons,
praseris no siriking images of sharks in formal-
dehyda, or whalever slsa, io give an Identity o
the artist. "It has been really quite hard; she
says. "For a lohg time | was always busy with
my art, always In shows, aiways travelling, but |
never had any money, really no moned

In 2005 Philipez was signed up by |sabella Bor
tolozzi Gallery in Berlin, where she now lives
Then, In 2007, she was Invited o show at the
Minster Sculpture Projact In Germamy an e+
hibition so prestigious it happens only once a
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decade. For this she split the soprano and
mezzo soprano paris of a duet from an op-
eretia called The TBles of Hoffmann and had
them play from opposite sides of a lake 150m
across, as If one wolca |s calling out to anoth-
er. After that Tanya Benakdar gallery In New
York signed het, oo, “That’s when everything
changed; she says, “that's when | reallsed,
actually it can be donel

Last year she mamied McTigue, In a party In
Berlin so raucous the pollce ware called. And
he, along with her technical operador Frank
Boda, now plays an Integral part In Philipsz's
work. “We live and breathe art 24/77 she says,
“but s good bacause | really can't do it on
Y OWT &y more?

In the gallery at Tabe Britain its imeresting o
00 how people respond to her work. One
man inspects the speakers as if they are a
work of art In themssives. A gid In DMs and
ladderad tights draws a floorplan of the gal-
lory meticulouslty marking the location of
each spealear In her taity notebook. Most just
git on the bench listening "It nice t© hear
all three volces coming In at once; one visl-
for says to me, "but beyond that I'm not sure
what to say On the intemet someons posted
afterwards: “l haven't stopped crying - | mean
really WEEPING - since | sxperienced that
glimpse Into Susan Philipsz's “Lowlands® -
beauitul? While anothar writes: “Sound arl.
|& that not what mere mortals call music’™

| wonder how Phllipaz responda to this critl-
cism. |8 she, | ask, a one-rick pony? *That's'

not true; she says, homifled. “My work Isal=

ways different. | awmays start with the loca-

tion in which the work is set, that's whatthen

glves me the ldea for the song. The only thing
that is the same is the medium | uss, which I6
my wolce! It Is, | guess, a bit liks criicising a

paintar for always using paint.
Despite her success and all her years in the

art world Philipsz remalns refreshingly unaf-
fected. On the night of the Tumsr opening, she
held an after party at the Arts Theatre Club In
Soho, but forgot to tell har friends. “it didn't
matter in the end; she says, °| still danced un-

FIFTY

il dawn® And when she takes me on a tour
of "Surmound M#,, her sb-part sound inetalla-
tion in the City, commissioned by Artangel,
she manages to lose her work. “| inow its
near here somowhere! she says, hurrying
through an alley. We stop to ask three Iots of
people directions before McTigue finally has
to come back o rescue hex

At London Bridge, Phllipszs volce nebounds
off the architecturs &0 it sounds, eerily, as i
lt's coming from the middle of the water In
the desoclate Moorfields Highwalk, surmound-
od by empty offices, she sings the alio, bass,
tenor and soprano parts of a 16th-century
madrigal. And in nearby Milk Sirest theres a
seven-part Instrumental callad “Lachrimae’
each part bassed on a different falling teac
Phllipsz does seam drawn to dark songs. The
song at London Bridge can be Interpreted as
& cry from those who have disappeared be-
neath the waters of the rver; and "Lowlands”
is about the ghost of someons coming back
to make a final farewell. “| think people are
fascinated by moriality’ concludes Phllipsz.
And, as we walk away, the sound comes af-
ter us, as If  dosan't want us to ascapa.
The Lumer Frize 2010 exhibition runs at Tate
Britaln untll 3 January; Phllipsz discusses
her work on 26 Novamber at 3pm. For tlck-
ots visit tate.orgukfickets or call 020 7887
8888 . Sumound Ma continues untll 2 Janu-
ary. For details,

wwwigo to artangel.ong.uk/sumoundme
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Avtar Dhanjal

| watched an American professor of mathematics talking about numbers and why
do we need them and how did the humans discover them at the first placs.

He explained if everything was just one we did not need the next number two; but
man had two hands, two eyes and so forth, so it had to develop the next number
2 and all following numbers up to ten, as man had ten fingers on two hands. | had
always wondered why in all cultures, people counted in the sets of 10s8? After watch-
ing the American professor, | understood the reason. The nature provided us with 10
fingers, which led us to develop numbers 10, 100, 1000 and so on.

Today it is very easy for me to write 10, 100, 1000 and so on, just by adding more
zeros to the number 1, it was not so simple for those cultures, where people did not
have the concept or the number ‘0’ (zero). Romans had to device X for 10, C for 100
and M for 1000, that is where the counting stopped for them. Who needed to count
more? Any quantity that was more than a thousand was too many to count, and the
distances of a thousand mile was a very very long journey to contemplate for people
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on foot or on the back of horse or camal.
Nomadic people of the Old Testament moved from
place 1o place every so often, time of a thousand
year was an eternity.

But the Hindus in India during the Vedic period
lived in the fertile land of Panjab, land of five riv-
ers, enjoyed long periods of stable peace; that
allowed them to contemplate on more profound
izsues, among them the observation of planets in
the sky and calculating the time cycles right from
the blink of an eye (fraction of a second) to accu-
rate length of the day, the month and the ysar up
to Billions of years.
According to the Surya Siddhanta is a treatise of
Indian astronomy,
Time began with respirations (prana), six respira-
tlons made a vinadl, sixty of vinadl a nadl; and
sixty nadis made a sidareal day and night. Thirty
of these sidereal days is composed a month; 12
of these months mads the year with some adjust- |
Calculated in Suraya Sidhanta, the average length
of the sidereal year, the actual length of the Earth’s
revolution around the Sun, as 365.2563627 days,
‘which is virtually the same as the modern value of
365.25636305 days. This remained the most ac-
curate estimate for the length of tha sidereal year
anywhere in the world for over a thousand years.
“Most existing ancient Indian mathematical texts
are really copies that are at most a few hundred |
years old. And these coples are coples of coples
of copies passed through the ages. But the tran-
scriptions are error free...can you imagine copy-
ing a math book withourt making any ermors? Were |
the Hindus very good proofreaders? They had a |
trick.
Math problems were written in verse and could be |
aaslly memorised, chanted, or sung. Each word In
the verse corresponded to a number. For exam-

ple,




viva darnbar akasasa sunya yama
rama veda

sky () atmosphers (0) space (0) void
(0) primordial couple (2) Rama (3)
Vedsa (4)

0000234

indian place notation moved from feft
to right with ones place coming firsi.
So the phrase above lransiates fo
4,230,000 (hitp:/lwww.mediatinker.
com/blog/archives/00882 1.htmi).

Hindus scholars replacement of num-
bers by words was also a way to turn
them into sacred equations/texts by
the very choice of words. In the above
text, 2 is replaced by the word “Yama’
means primordial couple; 3 is re-
placed by Rama, a name from the epic
Ramayana, where Rama,Lakshaman
and Sita three went into exile; and 4
is denoted byVeda, as there were four
Vedas, the ancient texts.

This way of writing mathematical no-
tations and tuming them in sacred
chants has been a way for the Hin-
dus since Vedic times, keeping all the
equations error free and passing tham
on to next generations.

Prafulla Mohanti, an Indian artist who
has lived nearly 50 years In Londen,
last week talked to me about his work
and his childhcod. When he was
growing up In village In the state of
Orissa, in India, there was no school
in his village. A teacher, who lived in
the next village, came twice a week
and held classes in the verandah of
large house.
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At the age of three, cne day his mother
washed him and gave a naw shirt to wear
and took him to the teacher. As the cus-
tom demanded his mother put together g
coconut, & silver coin, some swesis and
flowers In a large bronze plate as an offer-
ing to the teacher. Young Prafulla, placed
all these at the fest of the teacher {guru),
and prostrated until his teacher raised
him and placed his hand on his head, a
blassing, an indication that the teacher
had accapted him as his student.

On day one, teacher gave Prafulla an ex-

arcise to draw three circles in sand and
rectte Brahma, Vishnu & Mahesh. Prafulla
was such g studsnt who followad ths in-
struction in religious zeal, which became
his art, his life and his maaning for Ife.

| askad Prafulla, if he had understood the
sacret behind threa circles. He sxplained
that each circle did not only represent the
omnipresent trinity, but circla is also the
Shurya, the space that is smpty/void. For
Prafulla, these clrcles were sacred, any-
thing sacred that cannot be questioned
or analyzed; but the words Brahma, Vish-
nu, Mahesh became a sacred chant for
him.

So Prafulla followed the true Hindu tra-
dition of writing and chanting repeated it
again and again as a ritual for salvation,
slowly he tumed these drawing of thres
clrcles |n the sand to drawings and palint-
ings on paper and on canvas accompa-
nies with dancing and chanting as a dev-
otee In a tampls,

While he was working In London, Iife
also introducad him to a kind man who
played a vital role in allowing him to pur-
sue his palnting, dancing and chanting.
Thig kind loving man a lawyer/barrister,
who not only appreciated what Praful-
la’s creativity but also fell In lova with
him. Both men lived as loving couple
for ovar four decades, sharing intimate
tender feslings.

The most important woman in Prafulla’s
life was his mother and most important
man was his partner. First his mother
died and before he could recover fully
this loss, aarly this year his partner also
dled.

Prafulla Mohanti though ha understood
the artistic, religlous and phllosophical
beauty of Shunya/Clrcle/zero/the vold
through his work; but when two most
important people in his life wers gona
for ever, the reality of Shunya / the vold
had hit him with full force, left him hold-
ing on the only one circle of the threa,
the basls of his life and his existance.

Looking into his syas, one fesls if the real
light behind has already bean switched
off, now the third clrcle/ the vold Is star-
ing at him face to face.
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