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EDITORIAL

Three evenis took place recently that were very important and taught us many many
things. The most important lesson we leamed is the need to be together and fortify
relationships between us and to work towards promoting migrant artists while
continuing our work of our refatively short history.

The first event was the seminar in which ELUMAN invited the officials from the Ministry
of Education and other relevant people working in the field, along with ELIMAN's
board and other members who are living in Helsinki on 4th June. The response of
the people present and the topics which were important to all reflected many
questions and the size of the need to the organisation.

The second event was the rich and yet difficult experience of setting up our first
exhibition in one of the most important museums for visual arts in the world and to
be presented as professional artists in the museum's biannual occasion. This is the
exhibition of "The Outside of The inside” which ran from 24th July to 19th August
in Manege, the City Art Hall of St.Petersburg, Russia. Although there were a lot of
bureaucratic difficulties when we sent the art works for the exhibition from Finland
to Russia, the great opporfunity and the presentation were much more important,
and they were as balsam fo the wounds which the bureaucratic difficulties inflicted.

Our exhibition "The Oulside of The inside’ consisted of 48 artists from 13 different
countries participating in a qualitative exhibition, which at the same time was a
turning point for our work with EUMAN. Qualitative from that point of view that the
ideal of EUMAN should be differant from other art organisations in Europe and those
worldwide,

What we have leamed on the collective level is that we can prove ourselvas in a
world which is full of hate and discrimination, as well as war and contradictions
Whal we have leamed is that we can emphasise that by art and love to continue our
world . And it is important to answer the question: what is our work with art in front
of what is happening in the world at the present time in Afghanistan or other places

The third event was transferring the exhibition of "The Qutside of The Inside” to
Vienna. This turned out to be a heroic task. A group of artists started their journey
from Helsinki to cross some 2500 kilometres to reach Vienna in time and to fulfil the
promise to all our dear members and owr joint venture with the M-Art Gallery.

Inevitably, we are very late in publishing this issue of UC because of the above
events, we decided it was necessary to integrate the third and the fourth issues of
the UC and publish them in this issue.

One thing remains, that on behalf of the EUMAN | would like to thank Mr.Kari
Poutasuo, Chief Executive of Visual Arts at the Ministery of Education, Mr. Risto
Rouhonen, Chairman of the Finnish Arts Council and Mr. Mikko
Cortes Tellés for their co-operation and support of EUMAN
and giving us the opportunity to open the gallery and send
the exhibition of "The Qutside of the Inside” to Vienna. And
also our dear members who were presented at the openings
of the exhibition in St Petersburg and Vienna.

| use this opportunity and say "God bless you".

Amir Khatib
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ARTIST OF THE ISSUE

ot G CONSTANT

Itervicw
berween the wisual areisy, l H E

Herve Constant and the

psychotherapist Madelyn Freeman,

Movember 98, Loadon
MEF; We have boen discussing the process of ardstic
creation and I made the point regarding the rational

and non-rational functions. Herve, would you reiterate

}'I:HIF \.'im?. oan IH!l'I:'i' ||1E’ I::I'E.II.H“'E .II.'EILIII}' LANTES i:I'I|I1 I'H!'l:l'l_g:l

HC: It iz a mixture of rational and naon-rational. which
sometimes comes through direcred intention and sometimes -

after a while = through the process of creation, that is to say,
through something I don't acmually possess or dircer. This aspecr
feels strange and nmeless and can result from |'|1r]|1.g I!Il.-;:lugill. a great
|:|L1.| .l|1n1||! | rrnrl!iq:u':.r wu:lrlnc. {VeET a ||.1|1.g |'r|:'.ri|:r|:|.11|-1im-:', |:||.1I sevTieTifmes
it comes through a sudden instinet, For me, it 15 a show process and |
meed o do @ lot of work to derive even a small amount of good painting,

MF: I am wondering whether the image or symbaol directs you as w
how it wishes 1o be undersiood and portrayed. Are you aware of an
ahility 1o step away from a painning and reflect on the symbsol you oreaned
or iz it something you get 'hold” of, make your own and express in your

OV R il'ltl.ﬂ' ln'a'.-l}"5

HC: Very often symbols are derived in response 1o a theme thar I am
working on or they can appear as a reflection of specific past events
that relate to an emotion. Symbolic representations can also result
from studying the things thar surround us, Symbols work on diferent
levels, swcl as represcnting olijects we rchare 1o |]i.rv:l_1.|.].', Of as l|‘|i:||gs.
thar are hidden from us. Symbols can unsertle or confirm in us
cervain social values,

Symbols have been with us for a very long time and their
application is a natural one. Everywhere you go - to the shops,
cifiEma, oh Iti.Ehw:].'s af £im P]:r ifi the sreet - S:p'mhli.'ll!i
surround us, ']'|-||_-_|,- can lead o direct ws, make i.I'IlI:'i.IIIH.'r'.T
goods, fight cach odver, make love 1o cach other, Az
an artist, [ can choose which symbals I want o
use in order to direct my mind and make

cermin thoughts explicr.

universal colours 3ad § 2001




ME: Are LT hg:;_!;rxlirng that Vo arg drven 1r:|.' i 4,|.:|r||!:||||.-.1|:1r|
frcum within o 1.|.:-r'|.|.F:l|1.'l1.'- create and make room for an il'l'l.l!_"'ll.'

[[%} n'.l-;,l'l visieal CEPressIon:

HC: It is rrue that one can be driven since many of the
symbols used are derived from the unconscious, bur my
f:n'n.']il'lg 5 thar often one makes a dehinitive and |'u.'l'\|.n-rl.l]
choice as n':|;.|n:_1h which ) milsols are '|1.t'|r|||.'|:j.

{ :J.'Il.til1]:|.' o chooses the colowr thar re-informs or reconsirecs
an 1.'\|'|||.'hhiu|'|. The ':"'.hl-__:n:_i.ll'll card in the tara, For :':i.:ll'llF!I'l'.
|.':~|.'|'|'|p|il1l4.'=. for e whar 15 seell t'\.ﬂ'!.[.ll'll_" aboun rni_',.q;iut_', in
!I'Il. I:'il:'J"I"u-l' I"II.:H.-I."'\:'\. ] A Mo il'l “'I"u ]J[l:' ‘i'”l'ﬁ .tl'li.l. |I“.
unbnown is why [ stillbeel a child-like excitement abour the
work, since there is a certain alchemy about i lr is because
there is something thar stll surprises me, something thar |
dion’t kmow,

ME: In terms of the alchemical process, could vou describwe
this process as the ‘migredo’ = emerging inw darkoness - in
order to bring something from that darkness into physical
reality? As vou know, it has been suggested thar the alchemical
process runs through a distinct series of phases, which can

|.'l'l.' TEF‘II'E':'-I:I'I:II'.'d as coleurs,

HC: There are many different levels invalved in achieving
this. Semetimes one starts only with colour in order 10 balance
wones, adding black or white, w give weight o a picture.
Certain colours become like a symphony of wnes, each with
their own ditferent serengths and values, such as passion,
despair, coolness or quiet dreaminess or absence, On the
whaole colours have their own |,q|1;1|.tj_u - whether l;l:n.'_l.' R
\.piri:u.ﬂ OF rlq,'|1|:1h.tllf_: values, confidence or .111!_:|.|i\.h - which
% w|1_1.'J wanted o 1.||:||11_:4.' SOTHE |1rv|_"|.'iu1n works, As ane LR
older, one [riry cives the same I|!|i11:_:h 1.|.i.r:|-.,'rw:1|:c, s thar the
r“l.'.lllirl!-_" I.Jr.IH !'I':I"'I"'i 'l'l-i” \JI}.

.]:\'.'I:ILIL'rI'H."\.\. fm |.':-..||'|'|E:l|-r.', []'u.' I‘.le'n.! 4 FI-I.'I\"I'I l':h.l"'l.'l ii.'lh,-l."‘- I.'.I:I]:l.'
i life, will hecome a different I."".I,'I‘I.'Iil'l'ILl.' im an older
1.|i\|'|-l:1~.i|iu|'|. |..ri[!'|1|hi-.u||'|'|. BT [‘i:'l'l-:.' prtli-_'|l'|.1\.w|.'\, W I|| 110l |'|J'|'|.' l|'|1.'
same value or meaning, Afver the

colour process, a line or figure might begin toappear, not
especially o illustrare or represent something but rather o
exemplity certain r'rclint:,-.- thoughts or emotional sensations.
This s where it becomes a certain kind of scarch, into the
depths of oneself, in order o reach the unconscious or one's
own primitivism. It becomes a search for one's inner truth.
| think that perhaps we have lost the real creativity belonging

ter o brue mature, our real self.

ME: Are VI SEEETEeSEIng there ix a |.:||1_:u.|!;r within

5 a ' a
IIIE magery 1I:IJ: 1% F-I.'F:ll'i.'hl'.'ﬂll.'-l.l LLL L) “"!1["{."

S Diefinirel ¥ YK,

}'l“:'.' “.'I'I'.' '."\hlll‘lil'l'i.' _'a AL Ark IIII “I:'.'I ||I:||j I'IH'L; [I.:"-"-'-I.II.I\
establishing continuity in its visual themes whart do

vou think is being transmined?
HC: In one wond?
MF: Yes, it you like, the choice is open o you.

HC: IF it was only one word then detinirely it is a
kind of loncliness a salitude - in the work.
Thepriornty for me is 1o discover whar | am saying
and 1o find the means o Y i l.'||.'.'|||_'.'. .-'";L|'|i|:'.'i|!5_'|
this can ke a very long time and evolves our of a
Fll.'r"\.-l.:ll"tlll search, 'h.l:l:n.!_\' and |_‘:|_-.- ¥ :\.‘L‘l!:.l:li_; [Iilrl:-:ll:lj;l'll_l.'
[I'Ilil'l.lj_"l'ln my mind. To do this 'rn.||.|.i||.' the CORrage
tor be oneself and ot wor FLLELE myuch abour other
F:l-,~|:1'|'|!;"\ :1-,';1!il.'¢ OF p-:l'-\.llin,' statements, To be grope
e :l.'.:1|,|ru.'”, havweever, 15 often the very l]ﬁll!; that
other |_'H.'il|_'l'||.' do mor like abou VOLL SINCE WE GIRe
conditioned by upbringing, culture, nanonality and
education, To have a personal language is a very
difficult achievement for most people since the
implication could also mean not having any
exlibitions, reviews or commissions thi rughnu: the

entirery of one's artistic life,

ME: wWall you explore this Further and discern whae

your unconscious reveals abour you in particular?



ARTIST OF THE ISSUE

HERVE (MDY

113 CREATION OF
SYMBOLS

HC: The languape very obien poftrays my probownd selitede and
the 1Ji|:1||.|:|l:¢ thar I have in |:|'|di:1:~[u|'u.!zn1; many of the lhi::i_-..x
surrounding us, since I find = many things, particularly those
imparted o us by the state, 1o be alwund. My art faelfils, (oo sme,
ina real funeien, which means thar [ can find o certain peacs and
fullness in my life. It becomes o dialogue and study of oneself.
Symbols are often the resulr of ohsessional worrics bur their
revelaton | think. This balances the piyche and gives the soul a

I:l._.‘\-l.'ll HLEAYE BOcT Ill-l.'I '|'|-'| .il.]:l "-_'|.|'\I-'L_.'\- I.l‘lll I HISE Al II\J | JlLEI.I'.‘i."h!'\- 1:1\1- FFHCIREL] I!_'..

MF: This resonares with me because | have noted in LI work &
certain quality of stillness, I have scen it, perhaps most recently,
if POALF I.'l-|1l.|-[l.:1_'|rt_:l'|l_'.'. bur [ have alio s=en 1r in the imagery
represented 45 it stands, which appears to be quite separate to the
How and movement of tine and o the inflocnoes sunounsding it

! J::;H_' i":"'l-'\."-"“' .||'-E:I-|_'.|.r LER Illl_‘l-,! -|||_|II i | ||||_'i.: LT 1.4:|1;|::|I: [l ELe-

HC: Yes, VEry often in the more recent work [ am |:|.hi:'||: syinibiels
o convey the stiliness of an cxpression and therefore need o
hin'.p“f:l.' the h:.ml'-.:-| to irs harest minimum. 1 am not LEVINE [0
represent it in moost aocurate WaY O 2% chose o 2 phm;ng'rn ph as
E:l-:l'-.hi|h|-.'. bruax o make it 3 '|'l:|-'.l1|r1:|| ALement l.-:u:ll.nl'liu.l: whar the
u}'ml!'-n[ '-'i'il.'l.ltl:l.'. emoticnally or Fx:-l'liq.:ll:.' mezns o oy It m ay
be & cerain hemour or an absusd comment dhar remaings our of
l]=i= Iil:li.'l-:.'%l:l."ﬁ Eu_-u_.u:-..,- it s & l=l|l.'lhil=:_1 ||-|.|||,'|;||.|||l_':||,|,'. A uY sunlal

can be absurd and still powerlul.

MFE; Are YL S0 TECICMEs nf:n interng] sense of sillnes !-.-ri.nr oy the

revelaion of a2 symbaol?
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Hi: Mor npn.'i:"_'.. Yo are soll in relarion wowhae &
poing an arownd vou, When | paine the gan, i will
show the value of being at peace with my own mencal

funcrions because [ will Eo lllr-u-lq;h Fl p|u'|.|.' ol

experiencing a fear of my potential for viodence. It is
naot servething new, viokenoe oxises all around vs and
r.|1.1.|-|.1|c ar sl r-l.".-p-anilﬁ (T3] %n‘h..'-iul‘l.. whenever, for
example, they alk abour road rage. 5o it remains
something very disturbing inows all. Why are we like
lIII.'iE' "'Illl'll:ll'| I.:I.'I.'JI.I.'H.' W are el al Fh'.'.ll.l'.' \'\'i!l'l 11IHH'I'I'-|.'.".
The pun - cimblematie of this - can represent thoughe
no longer hidden, thoughts char sall make us fec
r.l:?:\'l'rrl.ll I:II.l[ e I:IJI'I!_';L'I":]IIH I'H.'I.'II.I"«I.' Ll'h.' 1_'|I.| I'L'I"a I'I.'I:.THIH'

i l:.l-.l-'.'nul ar '-'i'l-l.li.l] I-.j-u[l.'lr.

S A retlecred LT lu'ing l|1|:5-u;|'|h. aboul it
IM SO IS, [|1|.r||1;|'|lh thar would otherwis: have
remained hidden from ourselves, such 25 the

CONM | LTS al i I'illtl'_ a gum,

HC: Thar is the reson why so many of the things |
paint are symbsalic, Take, for example, the sultease,
Il. I'Il'i I'I‘I.'L'I'I I'H'I'I.'-IlLﬂ' i].I'II:I l"i'-l."}'\'l-'l'l\'.'l'-l' JL".E!II'I'IIJLI'I}'ilIE
someons of passage, Mowhere is its home yer everrwhene

is its homie. ..

AF: Baang nowhere and evervwhere - is chis a pnnaple
IIIH: JI'II!IiI."\-i Nk 34 I'I'I.'IIF'IF Fh:lrl:il:!ll'l i!“?'ﬁ!llr '«'ﬂ'l-l"-\.é ‘.l'lll :.'I.I-ll
L'IJ'H'IIJ:I.' COIT W IIJ' _'-11“ IN<EEN I1_'I' [rn';'lin!; MLF I'H.'I'I.' JI'II:I
everywhere?

HC: Wl i's also an atmtude o like,

MFz Can you describe this?

HC: When 1 st camse to London 1 Fde dhast [ o longer
nl"L'LIL'f] (48] Iu'«'l.' il ﬂJ:iI.H'lﬂllll:l' LI TELL JI'I_\'IIII.H'I.' IJI.I'. I
novded po discover I|'|:|-'e--|.'||-. which abso mcant | could
be ditterent, It [ had remained in France perhaps |
wonnld heive had a SArOrEeT |-I.'L'El'll_'| thar | was, more or

"l‘!ﬂ-. I:'-I\II.'IILI'h :‘:-'i:lrl.h J'“.Iii.il'l LHr 'i"u'IHh:'\l-'lTu

."l.[l:'-: .'"|.|1|.| MY O ||.1».\. r.mlﬁm.'r] |1:r Illul dl.'ﬁnilmnf' [ [
this another major statement conveyed through your
art, and idea of openness, freedom of self, non -
comtfinement? Are vou presenting, o amcept of being
i the woarkd rather than |::||-'d-|1i|q1' which. a5 vou LT
is often a doing which has already been prescribed? Is

thiis the ssence of your narrative?

HC: Yes, 1t may e
descriptive  of
thematic narrative:
somelimes i 5 a
definition of
political problems
or r-“.'lillg'...
Suemetimes 18
conveyi a social
stxfement. E'-I.Fllr

|.|II'|'|-' TRITE] lIIl’ mas

have emerged over

ten years' work,

I"inntl:.'. o icalion. l.".|.1q.1i.j||rl.' ELY |_|;|.|-|1.-|_-:,-\.-.-.;] I!Ilmu;l;h pl:u.'lr::'
which, by concentrating on onc idea, gives structure to the
work, |.:|_l-' gin'ing it a hixed p::-irll.

Singe there is a 1.|Jng|:r for the waork o become poo 'decorative”
in this way, because the poerry was beautiful and colourful,
this bed into esoteric ideas, mvsticism and Kabala, which is the
third theime, And | am seill there which is what [ was saving
when we birst began wo talk. Alchough [ may have difterent
ineereses along dhe way, insofar as one tavels, one more or less

Arrives o I!||||.' LS TR |11::-i|1| ::-P-l.lqur!lun:.

AME: And the fourth ehenne?

HC: 1 am interested in the Greek symbols of passage, which carry

IIH!II.IF_I'IH. :-iI.IL'I'l HE I:|1|.' II.'II.Il.II.'II.

ME: Moving lorward alse means going back in ame? This is quite
dhmamic.

HC: When [ first began painting | was commissioned o do a
stained glass maguette, with more or less what | wanted o dio |
clwwe 1o praing '_|J|.n|::'\ | acdkder’ and had ﬁ'-rg].ﬁ[rn abseur this, P
u.u'nllrl.'. when [ wn Iiml-.illg l|l|l.=L|¥|| soie el sliches, [ saw chiat

this painting stll relates o the work Gdhar | am doing now,

ME: The ladder also CORVEYS an i|1l.-|.'n|.':-1.in; CRCHTIC |1ri |1-'.iph.'. The
Esotericists | believe also spoke abour 2 side ladder’, so a the masses
T uﬂ'.in LM I.EI'L'l'.‘liI.III, bl | ll'u.' '..||11|.'Iir|1-\'.'1||L1r.' cunals i |::-|:l|1-::l'L|.|nil:|:
Bon T30 i-r-:q.'l_r and maore l.l.l-lru'.'i-:'lll'-l}' in another {les ravelled)

direction,

You cn view the work of Herve Constant
And contact him az www. herveconstant.co.uk
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% g% %
EXI LE
“.-..r-ﬂffln.‘ﬂq.".r.‘i .-Jﬂ.:ir The arcist in exile, an il'llr'l'l::.::l'.l.r'll forced o .*.a.|.||'rl: L "\-ﬂlh.!.\'.'::\l.:.-..lllll.ll'l.'

apportunities dgitterent trom hisfher own, struggles to reconcile a “personalin

debined by a tormer domain with one intHoenced by the host

enalbled .{[}' the mew

. . environment. The struggle to reconcile “personalivy” and the
ERtronment reniain . . ) .. .
tormative influence underscores the underlying quality of the
abstacles to the C . N : .
artist s work and, when successbully executed, precipetates a gemne

c:"ﬂ.-'.ef.:}l,!:- ment of the

arristic diddogue thar can vival in scope and determinarion the

. .
driest licany of well-established, well-documenred 4||.||-:|!_'l.|r- andd

Lclrrn'-:rclr1-.|:'r1q.|.' ol Wiriters in :"\-.l]-.' I|1r|:-||u!'1-.n|r Tie ks,

The I'u'-!||:-'.'.::|!_' LE'.II.\_"‘.IiI:-rT\- undermine the foundation of every artise
L L I."'l.”l.':
15 the arrist pli'-.ifu.'!_':wi [0 CPERTE 1 AN environment offe
than histher own?
- ls artwork ereated in exile of 2 more |H'ul'-'-n|1d matures
- Where does the arust {and the artwork) belong?

- From what sources does the artist dentve mspiration?

[fhe artist 15 unavordably abbected and influenced by hisfiher
surroundings. When these surroundings present a new environment,
tendencies to retreat to known and proven spheres of creativity
often toil rhe creative processes, Lett unharmessed, influences and
TN R TR T enabled by the new environment remain obsracles
[ 1 [} !
o the development af the artist and would evertually lead 1o
sraenarion of the crearive PrOCEsS. Fhe artist has therefore 2
rl"-:'.”ll'l"'hll"ll!r'- Tk |..'||I|.'l.' I'II"\ e & I.'f'l'l'lll"."ll!'l:\.'l'll 111 I\.'.‘I:'I [y A VanCe

, , - . , ,
hisfher crafr, and further the CRpressive medium,

universal colours 3ad f 2004 B




THE ARTIST IN EXILE

“The artist's primary
dedication remains the
vehicle ﬂf statement and
the urge to express”

Artwork created in exile encompasses multiple perspectives. In
addition to providing a vehicle/medium for statement, art in exile
IJI'U!LT;L"['E- 4 dllif_'u-ur.l.i:: bt[w‘:f[] 1.']: Susp:ndrd L'll.lll.'l[f -H.l'l.l] |.I'|.1'.'
embraced environment, offering a dynamic tableau depicting the
interaction between various components of differing cultures. It
benefits from a multitude of influences specific to the individual
artist and the artwork. The arist, vis-a-vis the medium, necessarily
provides a heterogeneous synthesis of culoures that no single culture

can express as sensitively or with the same complexity.

The artist’s primary dedicarion remains the vehicle of statement
:'!I'I.IL'I [|.'II: urg: EC E:{ITI'!:‘.EE-- ]"Iﬂ-l!'l"ll: I5 t'll,‘ﬁ!'tﬂd |.ll:'55 I'I-}" gﬂﬂg!’.‘lph:" l']'i:]]'l
|:|:|" [hf tl'l"r'lll'liJJ'IITIl:'I.'!I[ lI'lII[ can '.'iII[I] I.'I.ttJI'IEULlEiI_'f" muriure ||'I.I: :r"}:ﬂ"'l:lllljgI
to express, as well as provide the freedom and requisite framework
for statement.

The artist draws from cognitive recollections of past experiences,
Inspiration is partially instigated by yearning for one’s own culwure,
the interaction of cultures and the pursuir of "free” and unim pcdcd
statement.

However, the primary catalyst for artistic inspiration remains the
human condition. The artist, a great believer in humanity and
E"u"id. ﬂhECT'ﬂ:‘F EIFTI'IC hl.l.l'l'l.:l.l'l EDI'.III:IIlI.'ED'!'I:.. ‘Pl'III.I EI.'!II'I.l'inl.I.E tor 1'“:' illSp[ﬂ.‘d
so long as statement and observation remain paramount to the
artistic being,.

Maath Alousi
Limassol 2001
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Three artists from Italy made a wonderful show witch their presentation of cheir works,
they made the show in Swirzerland, under the ride "Lands and ciries loose away”. These
artists are Salim Abdullah, Ali Assaf and Azad MNanakeli.

The show garthered with grear caralogue, EUMMAN ger a copy of it. We thank the
group who gave us the opportunity to see their grear work and to read the article whart
David Colantoni wrote abourt them. We see thar ir is important to publish a part of ic
1o enrich our work and show that some people are thinking with us on the same frequency.

Today thowsand each day are pushed by lunger, need and are alio avraceed by our specracle
of opulence. Thousands upon thousands of  migranulrefugees seruggle w overcome difficaliies,
croging the seas even on rafes, only to arrive worally exhassted on the shores of Ewrope. This
exodus bas now reached epic propartions. So much so thar iv bas reached beyond any
pelitical, social and economic reasoning bue bas become an acrual pare of the buman
condition, that force of “arcane mysiery” that moves masses of people o wndertake new
Journeys, taking the individual away from i oviging and culiure producing in morn, bok
anxiery and new sees of questions
which cannor be answered with
just mere walls. To immigrace,
emigrare, migrate like inspire,
exprire dnd irbaling and echaling.
Like the myseery of life inelf this
perperwal movement thar brings
oxygen, cultere and conflice. . . like
seeds from far away plants thae
the mind has carried, bumin kind
sets down ity roots in mew fands
Jor the possibility of reaping fuiure
rare and mamure fruies. The
fraveller continues bis voyage.
Maybe this is why the three artises
consider mew moment bas come
ﬁ:r them to bear witnes with their
work regarding the condition of
migragion so thar everybody can
shaire fin #lis heri rage.

nnlversal colours 3ad [ 2001 -10



“THE INSIDE OF THE OUTSIDE

On the 24'h of July we have had a marvellous opening of “The Inside of The

Orueside” exhibition that was a parc of the biannual which the City Arte Hall of

St.lPetersburg. A lot of our participants came to be presented in the opening
GIALOGUES from England, Norway, Finland, Austria and USA,

The exhibition went well and ger the tension of the media, thar two main newspapers wrore abour

it and some three television channels. Beside thar many peoples from the city came to the opening

HI'IIL‘I. WS t.ll'illl'lg ware l.'l'l'- WI'IE.[ tl'lt‘}" S-I'IU‘H ufuur Fl.'IF[ tl'lﬂ.[ 'L'lli."i."l.lpi!.'d t!'lf ]'I':ZI."Z UE- tht WI'I.UIt' LR L

.

AT

.1.1 universal colours 3&d4 ] 2001



[SETELL

= According to our plane, we will continue to keep working
* towards the gallery whar we will open next month in
Helsinki. OF course we need the support of the whole
good heart people 1o reach this aim and 1o achieve the

service to our movement, and to our members.
The gallery as a space will be in principle for all members, but there are some rolls to fellow
and to consider. We will send you later an application form to have your own show. Or you
can fellow it through our home page on the website www.en-man.org

=3 [} U 1] L
I 4 I
iy

E.[_I:"«"LA.H h-ﬂﬁ- ﬂl.?}‘llli.'fj fnr r!'li." nmext :.'L"-'tf (] I'IIL" Hi."iilll'!k;
Art Hall to make an exhibition, under the name of "Space

In Berween”. The tide of the exhibition will be a theme

tor the artists 1o work on, we ask our dear members w
sci ll}':l t]h:;r I'I'lil'll\'-.i"g El'l.d 5-1.|1':||T|it tl'l'i." PI"'JI.‘UEH;H i EUM:\.N.
if possible by the end of February 2002, A jury will choice the works of the participant; we

will send you more denails abour this and some more activities we are planning in the fumre.

Roberto Torregiani participated in one exhibition held
in Paris from 21 of SEPTEMBER TO THE 25th OF
NOVEMBER. The exhibition get or reached the media

:'IF!l.'E I'I1."I!‘|1.‘ !I'I'I-:'I:!I'I}' H.Ll:L'EL'ﬁ..iFlI] ."Il.'.]'li:,"'r'l:.'!'l'!lr."nl'ﬁ- “r."ﬁi!‘lr." I!.i]:l'}r."l'l'ﬂ

were Mauro Brattini and Fausto Luzi.
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As the opening of Manege St.Petersburg, we have opening in M-Art gallery in Vienna on the

23rd of Ocrober, many participants were presented in the opening and a lot of people attended

ﬂ'lt,.' {}FH."I'I'-IHg a I1d. Wore .I!'Il_t..'l'f..".'-:l-l..!l;l iI'E li'lt,.' !-i.]“!l"."n'-

NEWS
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NIV ST (CR OOV 1NN FACE FOR THE

By: A li Najjar

When Sam Francis implemented an artwork of 24m2 or more, by
ir|||.l|.1:||:|.|::||li:||g tesods, wiliich e Agneerican cxpr cusionisl iesented
and add {dispensing the brushes, paleties and so, and using the
deaning brushes instead of and wusing the airbrush and all possible
which gives in parallel impresion to the use of the ordinary brush)

Which means he was digging his holes and thruoghing his things
on a huge white surface, writing his maps thar are in parallel w his

|'|.l|'|-..|-'.l-.ii'|1l | & ht'l.'r -1 ! rlLl-'irr:rll':'lrill -..1|r]'|l'i"ir1‘| Il.ir'r'l 0 An “r‘ﬁrl‘l.l_"r

time. As he has not the academic training, and the academic wols

did not rake his mind, so he used his primitive roots of his memeory,
the boldness of his childhood colowrs, as well as his own experience
and the generation before him, that means he is far from the

Evropean expericnce,
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“Undoubtedly that art in qmrﬂ His experience resules to very far areas, so a surface of his picrure is enough
h[ to be plant white of its corner and magins. As Fontana has done by cutting

& the one coloured surface by sharp knife, he left this wounded surface o wear
|mgunge 'ﬁ'hld’! I3 MOTE  pself, and let a freedom to it to rebuild a seruck from the nihility. It is che

civilised” presentation and the astonishment by cursing the ordinary.

is the mutuel international

The American Visual arc phenomena went over the European as it establishes the ability of
changeable presentation that cover the peal of the American society, they establish their
materialistic icons which is in parallel to their context and economic growth of the manipulation
companics and the hanger of owning properties. They through a sereaming aesthetics cursing
by it all traditions and avoiding the least time for meditation and self-sorrow,

As it is known the American visual art “the modern and contemporary™ has its European
resources, for example "Dos Chem' in his invention Elean Dadaist which showed in his
follawers works far from the European experience which some of them (POP) use 1o some
extent radical objects, bottles, shows and so, as a small museums for meditaton and presentation
and end up b}' the cartoon which has the artistic touch, mntinuuusl}' Eoing over its location
by clear lines of (sex, silent, movement and so),

Sizan made sculpture out of the nature items by the obsession of enlarging and hugeness and
milting them by the colours of the impressionist who are more sensitive and strong, He
inherited the Cubism, his instruction and his point of view. Munch established in his Nordic
expressionism 1o the European expressionism. The both of the artistic ismes continue as it
was in paralle]l to the philosophical logic, the sense, consciousness, and subconsciousness w
cach period, interpreting its inside and outside context.

If we go over the syrialism and its pioneer Berton, we find thar Monderian and Kandinisky
inherited the European visual arc. The location of abstract geomerric, and the senciolism,
which is more effective up 1o now. 5o the European experience remains with the big heritage
even the American try to be close 1o it but they curry the same influence in a different

atmosphere.

Undoubtedly that art in general is the mutual international language which is more civilised,
and by the communication revolution became reachable and the artistic methods became in
every effective and relatively did not reach the geographic acceprance thar the use of the
expression throughout a looking to the contemporary Asian Visual art publications, we find
that the all mater dose not cross the European world {the all mater of heritage and the attempt
of the sense of the contemporary environment feeling) as the use of the modern styles and
the post-modern oo, 1 be in parallel with the American rhythm, berween the products here
too on the identity which the context forced it

Ali Najjar
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THE NECESSITY OF TH :

By: Amir Khatib

EUMAN invited its members and the
officials from the minisery of
Education and from other relevant
organisations, to discuss and enrich

the situation of our future and
many other important issues.

The Office/Gallery of EUMAN

was full of people on 4th June
2001. Almost all the people
invited came to the seminar - and

i .

with enthusiasm .

Mr. Risto Ruohonen, the Chairman
of the Finnish Art Council, Mr. Yrjo
Larmola the Head of the Cultural Office of
the City of Helsinki, Mr. Mikko Cortes Tellés,
from the department of minorities at the Ministry of
Educaton, Mrs Tuula Meris-vuori, the leader of the CAISA
International Culmure Centre of Helsinki, Mrs. Marita
Mukkunen from NIFCA, the Nordic Instimte for
Contemnporary Art and Mrs: Vivica Nyberg from

PAND, the Organisation Art For Peace.

EUMAN was represented by almost all the

members who live in Helsinki. The
people present discussed the wpics of
the seminar which concentrated on
the necessities of EUMAN's work

in the future and the ways o
facilitate the work and maintain

its position.

The seminar was a process of
interaction between people as the
issues discussed were important to
a", ll'ld tl'": prosen ter ﬂ'r tl'": Eﬂmi“ﬂn
EUMAN’s board member Mr. Moustafa
AL .Yassin lead the seminar to fulfil its tasks,
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After the speakers of the seminar had presented their poinr of
views on many issues, and the guests listened 1o the presentanons,
Me. AL-Yassin opened the discussion and let people pur their
own questions. | he guests answered these questions that Mr.
Amir Khatils, the EUMAN chairman, had asked abourt the tunre
of the work of ELUMAN.

We see thart it s important to take the issue 1o our public and

widen the discussion between all our members elsewhere in Europe.
Mr Risto Rouhonen was the first o talk abour taking EUMAN
seriously by co-operating with similar orgamisations, like the Finnish Art Association
and the Visual Arts Union and others. She said answering the question where we are

g_ﬂing with EUMAN or what we should do?

“f i not snve J_;f-.l'ﬁl.-'f.r If it ansieer o bhe g erest o nlf;.f:r_].-rm sivancled ar wlvae s the mext tefr
e r:r.'rrrf.f_]wn' o, f:'e'.:'r_'p ane ff.r‘:rm.r 15 afve indivrdual Wierh EUMAN therve &5 another kind
fff-r'r?m."ﬂ'.rmn'mu. e [ ehhinke it is LI AOTEATIE fo ."J:rrr_fmﬁ'r.lwn Artist :ﬁ'#r:#;:'.{'jr}r' tlve aarrises”
CORIIINILY fo excehatn g EXPErIence bt dany e e sociely .-.-.l'r:r.rmf_wm and the conmection

weith the are and sociery are alo guite complex nenwerks. Not complex: in the sense of
difficlties, bue in the wey af theve ave many of those reaworks wlich arve crouing each other,

K .qll" them B i the mainsrean f.r.reu';l‘.' fuee inx ar resdy .'!'_fr-.l.".l'.rre'.l" krindd r?_f-.hﬂ'.'ifﬁf.l'.l?‘rr.ln aned [

_frr'.u" it aften at the same time when you are commmunicating the FRNERINE ATTESE COMIRIEIIE.

I¥ is reor Hhar .-:"{'Ifii'fe'u."! mﬁurﬂr i beaer it .l.l.uig'fu b ﬁ"{'ﬂf:'u.": 0 .l';rg:m coMRIcaian it the
Fivnish aveists commmanity. § thisde it is still swortinehile to put energyinto that becawse one
aof things artists need &5 the natifieation of the public. It is more or less evevyrohere in Evrope
goes r.l"}mr:f.l": the muainerean af COMIININ iy If'.!f'rrr.rer.rr there are a lot o _f_}'.-:-:.r:w::ff:r,-: caned et
relviclr ave mare interested in mudeiculeenal ov sibowdoere, boe ie i sill, i yos ave looking
for noviftearion of yewr ave wilich & imporcans, to in the end o make your living out of are
perdvicly i alio an f.lr.lﬁr:r.r.-r.r;r J.l'a-m}r.r. Aned i thar rense, r'."f'F_'pu'!:'r.l'.':!_rp weeds e contact abve the
Finmishr areists there is no one concept bur is very good to keep in your mind and in that
resonie | even thinke thar if you have nar bad any balf official coreact ro these six or ten most
fmpertans artise sociesy within the viswal are sociery i miight be good w0 make these contact
aned re sy thar we need each oher within our o commmisy e also witle the natives as well

Aned ey to keep thar comtace becanse it i focus of morve undersranding in this area,

S, working with the mainseveans are organiiazion & sore of including not excluding yourselves

in elis communicy, and ir will werk ro berter feuir and bester future,

1?’ ded i 2001



THE NECESSITY OF THE

Many comments were after Risto’s opinion,
lot of good points raised, because Risto
made a very good sense to all of us,
and we did understand that he is
strongly supporting our movement
and our work. After that Mr. Yrjo
Larmola the head of the culwre
office in the city of Helsinki. One
thing what we could not
understand why the cultural office

of Helsinki cannot support the
work of EUMAN, but we really
hope that we will ke the recognition
as an organisation working in the frame
of the city of Helsinki.

We see that it is impormant o put Mr.Larmola's
words in this pages, he said:

Firse, [ am sorry to say that we have no possibility to support
to this kind of venue, becasse there are quite many artists

in Helsinki who are in great need to support for

venues and work venses, bue whar is impossible

for wr. bur [ should see that the meermational
cultsre centre of CAISA in Helsinki should
coapenate with you. [ keep on the policy
that every director of every unit of
culture centre is independent of
choosing or operating histher line

of activities.

With the EUMAN is the other

it is kind of combination, but
I think it is important to have an
own artistic nerwork for the artists
community to change experience bur,
anyhow the society around you and the

connection with the art and society
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The necessity of the
seminar

are also quite complex nerwork not
complex in the sense of difhiculties,
but in the way of there are many of
those nerworks which are crossing
each other, non of them is kind of
mainstream itselt, bur in a way
former kind of mainstream and |
feel it often at the same time when
YOu are communicating the migrant

Artists cormmunity.

You at the sYou ar the same rime bound these artists communiry.
i' i."i e ||:'|i“. I:.‘Illmﬂ."l.ll.[ (W) E‘I“d i.t I'.lll.t CYEn Ilt nlllghl |:'",' dlll}‘li.:l.]h (4]
began communication with the Finnish artists communicy 1 think
it is still worthwhile to pur energy to thar because a lot of things
artists need the notification of the public. It is more or less every

where in Europe goes through the mainstream of community, of

CORUrae ll'l.ﬂ.'fﬂ.' A i I{]‘l {]‘r jl]l.ll.'['li.l. i.!1|.:'|| illH.l. ;.l.flih[h- "."l-'l:'lll';.'l:l AN T g
interested in multculoural or subculture, buc ic s sall, if vou are
looking noritication to your art which is important and then in a
\"i'i.l.}' Imaore ar I‘L':";:'i- I||'|. I|'1E ‘L'I'IL{ [y ]l'li.'l.k‘l‘.' :I.'[]‘l.l.f Ii"l'i.l'lg ol I:lft':n: art "|'|'|:'|I||L"I'I
is also important point that icis ina way these notification publicity
i.'l.]'l'i.t i“ [i'l...l.t SCNsC ::H.'r:r L"Ud}' I".'{.'T.{E I]l'i.' contact ..'l.I'.'t-U' E]li.' Fi“['lih-h
i.'l]'t;!i"ﬁ t|'&r:rr: i.:"i no onge E{H'I'l:L"Ft |‘.|I|.l' I|:"\: 'n.-'::r:.' E““{] Fin I"..ﬂ",'l':l ;I'ﬁ :.'ul.lr
mind and in that resone | even think that if you have not had any
half ofticial contact to these six or ten most important artists sociery

within the visual arts .ti::r:'l::t}' It m'ighr be g{md to make these contact

and to say that we need each other within our own community buc

also with the natives as we
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DELFA ART

To help migrant artists in Finland. To make them known to

public. To make them known to each other. This is Delfa Art.

Dielfa Art project starts in close cooperation with EU-MAN
- European Union Migrant Artists Network. This cooperation
ensures that Delfa Art provides useful and practical services

tor migm A artist.

Deelfa Art is a way for migrant artist to communicate with each

DIIH.'T ﬂﬂd I'I'.'-il‘-l o !'I':lp tI'Il'.'I'I'I H:i"-"r.'.‘.i,

With reasonable price a artist can have a selection of works on
Deelfa Ares web sire. In web art and those who want to h:.' art
meet. Delfa Arc provides facilities to take care 5m¢:n:rthl}' of

mailing etc.

Further information: www.delfapress.fi/delfaart

Delfa Press OY
liluodontie 17 B
00980 Helsinki
Tel. 09-343 66 426
Fax. 09-343 66 428

Sattar Fartuosi
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ART MEETS NATURE MEETS MAN

Matajoki landart project in Helsinki, summer 2001.
Matajoki river is one of the two rivers that is to be found in the Helsinki region. It
is a small one, hardly acknowledged as a river. This water runs through the western
suburbs of the city. Some places you find it rather wide, within areas of well- kept
parl:.r. and |musing areas, whereas in some p'm:a:-ﬁ it lurks its way th mugh bewildered
bushes and darker vegetation, where bats and all kind of birds thrive. Marajoki means
rotten river(!) in Finnish, but the river sure deserves a better name and is all bur a
rotten place. The erymology of this name is controversial, and there are many theories
abour its’ origin.

The idea to purt focus on this river and its great possibilities of recreation, and o
stress the importance of free ecological spots, not too much designed by man, was
the idea of the Martajoki land art project. Water project one should say, as most of

the works where in the warter or very close o ir.

The exhibition of the fifteen helsinkiartists came out to be a big success, and the
locals very much enjoyed the show. All along the summer different small happenings,
linked to the exhibition, took place in the area. Water color painting where the artists
took part themselves-painting by the banks, guided tours, play-schools visiting,
performances by and in the water ... It was
a truly multishow. The artists aim was also
to reach the young and those who never get
to see visual art in closed galleries. There
was a dimension of social art also in the
project.

This was the second year the group worked
at the Marajoki river. Next summer there
will surely be a new exhibition. The artists
work very much in the spirit of voluntarism,
though financial support has been taken
from the city and other organizations. Next
vear the question of multicultural

phennmelm will be one of the issues.

Sofia Wilkman

For furcther informacion check:

www.nic.fi/“matajoki
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ARTISTST CARD

All members are requested to send
information for the ArtistCard!

Artist Name:

Address:

GCARD Bumber

N

European Union Migrant Artists Network
PO, Box 523

M 00101 Hebsmbkd, Fenland
Tl +358 40 554 GEGE

WWW. EU=MAN, org

Please, facilitate the holder of this
card to enter your museum!
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OLEG PODBEREZNYIN

“WOUNDED ANGEL”

For one month Oleg Podbereznvin shows his art
photography works in Helsinki Art Cafe Espresso Edge
starting from 2nd of November. The works expressing the
spiritual experience of the artist, and the subjects dealing
with some Finnish epics and old stories.

Esthetic is the mutual balance of the works, and that is
not strange of the artist, because he has the ability of
experienced artist. Worked in the Nordic largest magazine
“the new Horizon™ responsible of photographing the cover
of the magazine and other pages too.

Art Café Espresso Edge
Liisankatu 29, 060170 Helsinki




www.eu-1man.org



