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ﬂ-'uuhl not dream about all this sympathy, and
all this care about our organization. This organi
zation which still, I call it “an idea in its way to be

an orgamization” .

| could not imagine two years ago, when we start

ed the idea, me and some of my migrant atists
colleagues in Finland, Denmark and Holland, that
we would have all this supports and associates.
Especially among the migrant writers and the art-
1515 who live and work in the EU region. 1 say that
and I am looking deeply 1o a better future, after
the chosen group of cultured and effective artists
in the international field joined us, During the last
three months many things has happened: 1 could
not beleive myself that we would get some help
from the Finnish authoritics; many of the inter-
nationally well recognized arists joined us, our
to the international organizations
which are involved with art, like the International
Art Burcau and the Imternational Art Desk and
the Visiting Arts in England, many organizations

CONMECTiO

it Holland, in Germany and of course our rela-
tionshop with the professional art galleries like
shambala in Denmark and Arabesk in Germany.

Amir Khatib

[ would say one thing on this occasion: our move-
ment 15 in 1ts way to be recognized, since the need
of our service, and the increasing number of our
members show so. That naturally puts more re-
sponsibility on our administration. Relatively, we
have done a good service to our members and to
the public

we have had tour exhibitions, one of them a large

two years and our saldo shows that

scale exhibition; “the participants where around
fifty members in five countries™, we have contin-
ued the publishing of UC, we have been planning
for zix exhibitions, one of them a hi:_:_ seale exhi-
bition during the celebration of Helsinki as one
of the European cultural capitals in the year of
2000, which is at the same time its 450" anniver

sary.

One thing | would hike to add. 1 hope to have more

power, to be able to work during this year as last

o

ear, since | was elected as a chairperson for the

next period, and would like to thank all my col

leagues for giving me their confidence.



Welcome
c in the board

of EU-MAN would
hike to wellcoms: all
OlF new members
and those who ap-
ply for new mem-
bership in  ELU-
MAM! This 15 a
happy sign that
our base, which is
enlarging all the
time, will see more
work and more ac-
fivities, We use
this oppurtunity to
inform our new members about the activities that
we haveat present: the STOA exhibition in Hel

sinki, and the MALMITALO exhibition as well.
The UC is hoping for the participation of the new
members too.

J. Hernando

EU-MAN Homepage

t last the EU-MAN has its own homepage, that
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all were waiting and asking for. Mr.Keijo Sund < valia o i )
vall made it possible. Voluntarily he worked and ' _ i * Ji)

designed the EU-MAN homepage, and that
means practically Mr. Sundvall created a lot of
facilities for our members, the related organiza
tions and the officials as well. Many thanks to
Mr. Sundvall, and to our dear members we say.
vou can find EU-MAN's homepage on the ad-
dress below:
www.geocities.com/SoHo/Exhibi/ 4049/




2000 book

'n..- well known and Arabwide recognized art
critic, Mr. Yasin Al Nasseer, will be involved in
the EU-MAN'"s project of the year 2000 in Hel
sinki between the 5% of April and the 2™ of may
2000, when the EU-MAN will arrange a hig scale
exfiibition tn three ELU countries, Finland, Den
mark and England. YWe hope that the project will
gather more than 30 professional, internationally
well known artists, Mr AL Nasseer wall write
critics about some anists and other professional
art critics will write as well. We are looking for-
ward to receive more proposals and suggestions
concerning the EU-MAN 2000 project which has
been preliminarily named ARTICIPATION.

EU-MAN Denmark
h.' committee of EU-MAN in Denmark is

planning their own group exhibiion. {he number
of our members in Denmark 15 increasing: many
important and interesting professional artists are
Durlabh Singh joiming the EU-MAN here. Mr.Al Jabbar, our
coordinator in Denmark and Mr. Khalid Ramadan
are working hard to bring thangs together towards
the Danish EU-MAN's group exhibition. We

hope that the officials in Denmark facilitate the

work of our commuiltee in Denmmark,

Book of the month

I'.-: BT, a company which destributes books around the Nordic countries, chose the book EU-MAIN
98, the functioning book and catalogue published by the EU-MAN last year, to be their "book of the
month’. Worth mentioning is that we sold a number of the books mentoined above. That

Amir Khatib




SD Whﬂl'l you want to parﬁmpate: in some exhi
article, do not forget that we are obligated to t

can not be postponed or some member come after the deadline anc
want to partlclpﬂte m thls or thﬂt Exhlhlunn. We df_:- all I:hlS service

can serve up-to-date information. We also appreciate pressinfo’s and
art critics received. If you wish to present the EU-MAN for the pub-
lic and the press, we are delighted to send you material to be distrib-
uted.
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The artist of the issue

rate with a charisma
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ﬂwﬂlk in the art world of Martina Cleary is a walk full of
surprize - a young rebel in a strongly catholic, male-dominated
society finds her female identity, pulls herself out of the com-
pulsory issues of the day; gets on with painting for the sake of
painting; dives into the collective subconscious and finds the
expression of Buddhism and finds her way back to the divine
comedy of the new-platonian Dante. Simultaneously she paints
a kind of diary, where she deals with daily matters.

efore 1 left 1o Finland, 1 had in my mind a country of cold desert and isolation, almost empty of
people and life. | was thinking of the arctic north of Greenland perhaps. and what 1 was looking for was
the cmptiness, an emptuness in which | could find my own form of expression. In Ireland | was constantly
influenced by the social and political debate, which revolved around the struggle for female artists to find
their voice, the political agenda, the issue of national identity... “To ‘get through® as 4 female in Treland
you had to be very tough. 1 worked all the time, all my life was painting and the struggle to be taken
seriously. One searched through popular and predominant culture to find reinforcement. This inevitably
lead to questions and necessary actions to improve the situation. While writing my BA thesis at college for
example, I found out the college library didn’t have any substantial material on the female artists in which
I was interested. This lead to my founding the first womens group on campus and a campaign of fund and
issue raising. A new section was finally installed. By the end of my four yvears of study, | was exhaunsted
with this ungoing agenda of sexuality before creativity.,”.

Martina came to Finland on a scholarshipin 1993. She met an environment where it was possible to
concentrate on the material substance of painting itself. Light, shadow, space, colour, form and material
were the issues at hand in the studios of the Kuvataideakatemia. It was also a meeting with a world where
the women's voice was strong, and where she did not have to struggle with the necessity of extreme
expressionto be heard..



|"||.' artist and teacher Silja Rantanen opened the
world of space, which became the theoretical and aes-
thetic foundation of her two year study perod, lead-
ing to her MEA in 1995, She travelled to Lapland dur-
ing the kaamos -period, and deeply enjoyed the isola-
tion and the emptiness of a landscape with little to
intrude upon the mind or spirit. The work produced
was a synthesis of colour, form and light gathered
during the stay with an ever increasing mnterst in East-
em philosophy.

During her second year of study in Finland she also
worked as an assistent of her teacher Tomi Miikeli.
Here she found the first teacher who spoke to her of
painting as a medium onto itself, and the first male
mentor to encourage her as an artist,

Martina's story confused me. Her works from Ireland
made me laugh. Thizs horrid, at the same time releas-
ing laughter, that bears in you when you realize thal
somebody has ceased a phenomenon by the tail. What
confused me was the toughness of the female condi-
tions in the Irish art world, the toughness she had had
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to mobilize and develop to create and defend her ar-
tistic, female identity. In the wotal, catholic predomi-
nance, she found her way back in history, beyond the
Christian era, to the Celtic calture, To a matriarchy
where women went to war, where each year the quecn
whoed a voung man who was killed o give place o
his successor. No wonder the later culture wanted o

revenge!

A journey in Nepal in 1997 brought direct contact
with these incredible shapes, colours and symbeols she
knew without really knowing. The journey inspired
her to a long series of paintings with the mandala as
the leading motif. The circular shape representscom-
pletion, harmony, healing and eternity. 1 painted such
circles a long time ago”, she remembers, ™ as an un

conscious element of a larger body of work. 1 discov-
ered this feature only in discussions with friends.
Later I found the mandala was a symbol common 1o
many cultures, from the Celts to the Japanese. It
serves as a great unifier for the cultural migrant that
I've become.”



Suddenly, though, she found that her work was de-
veloping in a direction which started to borrow
from aspects of religion and this evolution has
brought her back to the west, through Dante’s “The
Divine Comedy’. Hopefully we will soon have the
occasion to see what she finds in the circles of Pur-
gatory, Hell and Heaven.

WYL ictina ¢ “leary seems to have the power of those who have fought difficulties and overcome them. In
her painting, she moves between the very precise patterns and carefully painted details, impressions of
space and light, and strongly expressive, symbolistic imagery, She often frames her works with pat

terns from the old Celtic or Eastern ornamentary - to 1ift or *separate” the painting from the rest of the
world. Her earlier paintings have strong caricature features, and are thus related to her biting mmstalia

tions, where she seems to scrupulessly take issue with hypocritical elements of her catholic back-
eround. Recent works are less direct in meaning but aim to be more universal in content.

thie antist wais inberveeaed '!'-:.' Bianea Grishbeck.,




Eu-Man Annual General Meeting
Place Kiasma

Date 28/3/99

Time 16:00-19:(4)

Attendents: Abdulamir Kathib,
Bianca Gresbeck,

Tigneh Negash,

Martina Cleary,

Sanna Karlsson-Sutisna,
Moustafa Al Yassin,
Adolfo Vera,

Joe N Tungaraza,
Tamara MNiskanen

Agenda

The Stoa Exhibition

The Malmitalo Exhibition
Election of the new Board

During the meeting the above items were dis-
cussed at length and the following decisions
made.

The Stoa Exhibition

The exhibition at Stoa will be held from late
August to late September 1999, The full Stoa
zallery space will be made available to partic-
ipants. The artists to show will be chosen by a
jury of board memebers. All submissions
made by the application deadline of April 15th
will be reviewed and final decisions made dur-
ing the next board meeting on May 16th, The
catalogue to accompany this exhibition will
be designed by a committee consisting of
Martina Cleary, Sanna Karlsson, Keijo Sund

vall and Amir Khatib. This group will work in
l.‘l'l-::lp-;.‘l'ulit'll': with Stoas residant designer,
Work on this catalogue will begin immediate-
Iy, All participants in the exhibition are invil-
ed to contribute their weas and facilitate the
committee by providing materials requested
to fill their allocated space in the publication,

The Malmitalo Exhibition
Following negotiations with Abdul Amir Kha-
tib the director or Malmitalo has offered Eo

Man the possibility to exhibit in October-Novem-
ber 1999, The gallery and larger balcony space in
Malmitalo have been reserved for this event.
Malmitalo has also offered to meet 30% of all
costs involved in mounting this show. Participants
in this exhbition will be selected following the
review of the Stoa applications. Should the
number of entrants for the first event be very
large, the board may make a reserve list and offer
the an exhibition time to those now chosen for
Stoa, time to these not chosen for Stoa at Malmi-
talo instead.

The Board

Due to the growth of EU-MAN it has been unan-
imously decided that the board should be expand-
ed and more centrolized. For the period May
| 909-May 2000, the majority of board members
have been chosen from those members resident
in Helsinki. Now that the amount of administra-
tive and practical work in the organisation has
increased, with the expansion of EU-MANs ac-
tivities, it is hoped that selecting a body of mem-
bers who can maintain regular contact, may ¢ase
the burden on the founding members. This new
hoard includes

Abdulamir Kathib

Chairperson '

Bianca Gresbeck

General and Information Secretary

Sanna Karlssan-Sutisna
Treasurer

Martina Cleary
General Coordinator

Moustafa Al Yassin
Publications Coordinator

Keijo Sundvall
Computer Coordinator



PRINCIE’S TRUST
EUROPEAN PRO-
GRAMME

E.IFU]‘.'L‘:[H offers many opportunities
and challenges. The Prince’s Trust of-
fers 2 types of grants, Go and See grants
and Go and Help grants to individuals
between 18 and 25 vears (and in some
cases up to 30 years of age) who are out
of full ime education and would not oth-
erwise have the chance to travel. A Go
and See grant is an opportunity to make
links with counterparts across Europe.
The grant provides the participant with
an atrline ticket and up o £ 350 1o vis-

it a potential partner and sort out how

a project might work. This is a good
way of preparing or follwing up a
youth exchnge. A Go and Help grant is an oppor-
tunity for those who need travel and pocket mony
o enable them to spend time doing voluntary
work 1n another European country (Summer
mostly). Both grants are on offer to individuals
rather than groups and cover the wider Europe,
including Russia and Turkey. There are no dead-
lines and takes cight weeks for grants to be proc-
essed. These grants are not awarded for study
abroad or sport projects. If you would like further
information contact: The Prince's Trust, 18 Park
Square East London N'W 1 4LH. Tel +44 171 543
1269, Source Communication, issue 28, 1999

VISUAL AR
SHIP- AUSTRALIAN BI-
CENTENNIAL SCHEME

Eppl ications are invited from appropriately
qualified British candidates for a Visual Arts Fel-
lowship to be awarded jointly by the Sir Robert
Menzies Centre for Australian Studies and the

Saad Al

Westrn Australian Academy of Performing Arts
(WAAPA) at Edith Cowan University, Perth, Aus-
tralia. The Fellowship will be tenable at WAAPA
in Perth and at its regional centres in Wesern Aus-
tralia. The value of the award will be up 1o £
4,000, Appropriate equivalent of postgraduate
visual arts achievement and experience. Younger
scholers are preferred, but there is no formal age
limit. A successful applicant must spend at least
three months studying in Australia. Applications
should be made on the Visual Arts Fellowship
form and statement on the proposed. Applicants
may provide up to 6 slides of their work or other
relevent supporting material. Deadline. 3 July
1999, Farther details and application forms avail-
able from: Kirsten MclIntyre, Sir Robert Menzies
Centre for Australian Studies, Institute of Com-
monwealth Studies, 28 Russel Square, London,
WCIB 55, Tel +44 171 862 8844
Email:meintyre®@ sas.ac.uk Source Communica-
tion Issue 28 1999



CERAMIC MILLENNI-
UM, NETHRLANDS

-:1:II‘! 2,000 fellow artists, educators, scholars,
writers, museum directors, curators, collectors,
designers and architacts at Amsterdam’s elegant
RAL Conference Center on 13 July 1999, for the
opening of Ceramic Miflennium: Leadership
Congress of the Ceramic Arts Foundation, The
challenge is to address the issue and opportuni-
tics arising from a period of extraordinary change
and redelimtion. Fast moving events are chang-
ing how ceramic art is made, sold and collected.
How will ceramacs retain its relevance in a chang-
infg posi-industrial society? How do the traditions
of the field conflict with new technologies, testes
and needs? To explor and answer these and other
gquestions this congress will bring together the
great “movers and shakers™ from art, design and
architecture to map out a path to the next millen-
nium. The congress comprises five parts: (1) the
sth Inmternational Ceramic’s Symposium with
presentations by 50 international scholers, critics
and artists; (2) the Ceramic Arts Festival with
major exhibitions at top Dutch art museums, plus
stagliite exhibitions at museuma nad galleries
through the Netherlalnds andneighbouring coun-
tries; (3) A Century of Ceramics on Film and Vid-
en, a 3-day festival of film rarities, classics and
premieres; (4) the Ciramic Arts and Resources
Fair, a facinating array of new materials, equip-
ment, publications, softwareand services for the
studioartist and an opportunity to see and buy
ceramic art from around the world and, lastly, (5)
the CeramicCaravans, tours to key centres in Eu-
rope. Registration is avatlableat US5350). The fee
includes attendance at theopening ceremony,
symposium and focus meetings: unlimited access
to the Ceramic Arts and Resources Fair and Film
Fastival; invitations to opening parties at the
stedelijk and Cobra Museum; Fee admission to
many Fastival events; a special gift of a ceramic
ohject commissioned by the Netherlands Design

universal

[natefte: aceess o low-rost |'||,1|ﬁ]i|_' transport and
other benefits. VIP registrations are available for
LSS 650 and Collector Packages for US$750, To
request a registration form and other event mate-
rial contact: Wens Travel, Brinkzicht 21-¢,3743
EX Baarn, The Netherlands,
Tel:+31 35 5429 333, Fax: + 31
Email: saled®@ wens.nl

30 2420 444

SOUrce communication issue 28 1999

EXHIBITION OPPOR-
TUNITY IN MOSCOW,
RUSSIA :

ih.‘ opportunity toexhibite in an established gal

lery for the 199972000 programme are now invit-
ed. Deadline: ongoing. For further information
contact: Perculok, Moscow 121061, Russia Tel/
Fax + 795 203 1456 Source AN 2/99

Andrei Gennadiev

colours




n award of £ 4,500 to enable an artist to devel-
op hs/her creativity by having the opportunity to
live and work in the British School at Rome for a
period of 9 months. Full board and loding, Scot-
land-Rome fare contribution, Itaian lessons, con-
tribution towards the cost of participation in an
exhibition of scholar’s work and contribution to
cost of trasport of work back to Scotland in inclu-
deed. Open to visual artists resident in Scotland.
Application must be able to demonstrate that they
have established a signmificant position n their
chosen field.

deadline: 30 April 1999, For further informatin
contact: Scotish Arts Council, 12 Manor Place,
Edinburgh EH7 3DD, Tel +44 131 240 2444
Source Communication28 1999

n}m Centro D" Arte Dedalo is an artists run pro-
gramme at Sant” Anna which offers 2 week resi-
dential courses in painting or sculpture based in
the grounds of a 15th century Tuscan monastery
in Camprena, Italy. Subjects include sculpture,
bronze casting, painting and fresco. For further

information contact: Wilfred Baker, Centro

' Arte Dedalo, London Office 9 Merival Road,
London SW15 2NW, Tel: 444 181 246 6688 Fax:
+44 181 246 6969 Source: AN 2/99
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Collegio-Arists” Retreat in Tuscany offers
masterclasses and exhiubition opportunity for
July 19949, with leading contemporary artist Tac-
ita dean. 2-week residential workshop, drawing,
painting, video and sitespecific installations.
Work from the course will become part of Vallico
in Arte, a recently established annual art event in
the village of Vallico Sotto. north west Tuscanny.
for further information contact: +01326 317406,
Website: ww.summerhills.u-net.com Source: AN
2199

nhc San Diego Watercolour Society Inretnation-

al Exhibition 1s open to all artists working in wa-
tercolourbased media on paper support. Collage
must be treated in waterbased media only.
Awards: USS1.000. 2 USS 750 awards of excel-
lence, USH500) Jury fee: US$35 for non mem-
bers. Deadline for receipt of slides: 1 May 1999,
Must have an entry form. For further information
and an application form please contact the Inter-
national Culture Desk 3 Bruntsfield Crescent,
Edinburgh EH104HD.UK Tel: +44 131 446 3001
Source: Communication 28/1999

Il for entries for print exhibition in Sapporo,
Japan. Paper size: minimum 65x50 cms, maxi-
mum 120x80 cms. The work submitted should
not have been exhibited previously and there
should be at least 10 copes. Each entrant may
submit amaximum of three entries. Awards: grand
prize USE 20,000, first prize USS 10,000 and 35
prizes of USS 2,000 Deadline: 23 September
1999, For turther informationand details contact:
Sapporo International Print Biennale, Osawa
Building 6F Nishi 1-Cxhome, Minami 1-jo,
Chuo-ku, Sapporo 060-0061 Japan, Tel 4381 11
205 2225 Fax: + 81 11 2108112 . Source Com-
mumcation 28/99

mver}f 2 years the town of Aubazine in France

holds an imternationa sulpture symposium. The
organisers would like to share their experiences
and intiate working pertnerships with similar cul-
tural events in other countries. For further infor-
mation contact: Emai: Patrick.Blavignat @ wana-
doofr Website www.chez.com/aubazine Source:
Communication 28/99



THKE YOUR OWN COPY OF THE EU-MAN:S FIRST
PUBLICATION
EU-MAN 98

* hife and works of 29 migrant artist living in the european union

* three different points of view on migrant art-life written by Amir
Khatib, Khaled Ramadan & Bianca Griisbeck

* 68 colored pages printed on best quality paper

For 80 fim only!

Helsinki Adress:  Eu-Man
Akateeminen kirjakauppa P.O. Box 398
Kiasma 20100 Turku,
Copenhagen Finland

Amold Busck Tel. +358 (0) 40 5546 896




PULCHRI
STUDIO

8 th — 30 May 1999

Lange Voorhout 15, 2514 EA Den Haag




