universal

colours

“How do the Universal Colours
work?” In EU-MAN we are al-
ways looking forward to fruitful
cooperation between us as
members of our brand new
organization.

ur bulletin Universal Cobours

contains topics, news, diffe-

rent views: about (R3ides
CONCETRING our future determination
in ELI-MAM. The basic equation that
presents itself and that persists,
demands always how we could offer
the basic materiz]l for Universal
Colours to keep it coming every
three months. Surely it is not
difficult for all of us to send our own
news, topics, views and suggestions
to ELLMAMs address, This bulletin
which did touch the klght last spring
in itz first foe, muostnt be lmited 1o
EU-MAM's Finnish Ir'll.'l'l'lb"‘?'r.':.
although they have been the majority
in the recent times, We in the board
of ELMAN have deep belief in our
members’ activities elsewhere, in the
wther EUl-countries. Simply through
our cultural activities we can certify
our jdentities, and this matter is of
major attention and priorty for all
artists living in exile
We hope that all members of EL-
MAN will cooperate by sending
news, views about 2ll migrant artists
living in ELJ region. In this way wie'll
be able to know and to keep in touch
with cach others

EU-MAN in the press

.i.ln'.ll.' l:h]l]'- I'll.'“'!'\-I:lJ]""‘.'r .TIJI'“I'I 51““- ’

mat”, the second bargest paper in Fin-
|J|!.|_i_ COved |_1_‘| []|.|' 'i..il"l‘.‘. of the hirst L
hibition which ELULMAMN organixed

from 25th May till Gth June 1997 at
Atelid Kimpe i the city of Turke
The exhibition Emited on the Finnish
members of EU-MAN. The
exhibition conbirmed s pood succes
of ELLMAN ia terms of '|'r1.|]'.-i:|-'.'
attention For our activities, Tuorun
Sanomat mentioned that this First
exhibition of EU-MAMN brought new
flavours and new spices to the Finns,

] W

Work by Abeer al Khateak,

Under the title “Exile Artiele in
Finland”, Hufvudstadshladet wrote a
very favourable articlé about this first

exhibition of ELLMAN and a brief

introductory of EU-MAN,
Hufvadstadsbladet is the largest
paper of the Swedish speasking
majority.

EUL-MAN occupates an important
comner of “Octavia®, the only paper
devoted to cultural affairs in Turku
City. The paper m entioned the
establishment of ELU-MAN and it
continuous wirk and as ".-.'1.']' &8 1%
future projects,

=Abo Underiteler” published on
its first page on Znd July 1997 a long
report on EL-MAN and a joumalist
of Abo Underiteleer made interview
with the board of ELLMATR.

NEWS

MAN in
."‘.I:1|'|_"' M Hh.l.‘!‘l_'l.'.l'l

The coordinator of ELU-
Holland, Mr

n'spnn:'.m,l o an mmvaitabion E:-!.' the
eultural authorities tn UAE, United
Arab Emirats to participate in the
widest exchibition organized in UAE,
last June. The artist Abeer has had @
personal exhibition in the south of
Heolland and got the admiration of
the Dutch public, especially for his
theory of resurrection of Babylon

The board of ELU-MAN carics out
preparations for o mutual exhibiton
for the Finnish members in the town
-nl‘ "l.":;is:l. Thn' contact was taken .l'l'_i'
the authorities of Vaasa, but we
couldn™t determine the time yet.
Hopefully it shall be next spring.

A meeting was held between Mrs.
Paiwi Kaskd, the general manager of
Wiind Aaltonen Museum and the
board of EL-MAN concerning the
large mutual exhibition which is
supposed to take place in August
1998 in Turku. Mrs. Kiski welcame
the idea and promised to cooperate
with EULMAM to reahize this project.
ELI-MAN u.g,rﬂ.-v.'] abaul a |‘|.1'.rl'|!||:|.'lugl:
in the mtermet, as well.

The bowrd of EL-MAM decided in
meeting about a
membership fee ro be considered
from the beginning of next year, The
fee will be 100 FIM and it should be
paid in the bank account of ELL
MANMN. In the meeting Mr, Bela
Critrom said that 100 FIM is nothing
if we compare it with the serices we
get as we participate in the
exhibitions, corvespondence and get
Universal Colours sent to us every
t]jrl."\-l' :ﬂl_'lﬂt.h}\.. nnﬂ' t-l'l ['.'EE'I'I'.i.I.'I'I 'i:l[!'l"'r
services that ELEMAMN offers to i
memehers 2pd to other artists living

their last

i the ELlacomntries.

Wr. Amir Khatib added thar we
]|.||[:-|: that all the members support
us and cooperate in the continuing of
our efforts to reach our aims
concerning ELL-MAN which needs
support from nside more than froam

i
O TRIEE



Nobody can prevent anybody
from making art, just like no-one
has the right to tell you what
you must or must not like. You
can be forced to eat fish, but
you can't be forced to like it.

ith fish it it easv to find

reasons why you should eat it.
With art it is easy to find

professional artists, in other words
genuine
edocation in art added to their
personal qualifications. The members
I.I.'i{{l.':l'l:'|'|1
traditions to fall back upon. Western

L .
persans who have a

u]"ql'l i'lu.'l-'l.' tE:I'. mMasL
culture has cultivated representation
- mimesis - in art ever since its
1:-.-:.::nning:~, while in iLe, the _ge'wi-'.h
and muslim cultures this was
forbidden until recently and the
artists had other challenges. Mimes
'='|I"'..l.':ll.'d htr'l: when it ]1-:1:.1:'. oy
dissolve in the west - in itself an

interesting phenomenan.

Etﬁf up

change of Concepts, 1o change from

decormm 1o mimes, though, demands
such a change. A chanpge that cannot
e sy, not least because tradition
this of course poes both wavs - s 2
i oduct of so many cultisr e-hound
artistic and intellectual eforts, An
artist grown in the one tradition has
lots of wark to do if she or he wants
to integrate in another one.

It someone ssked me how 1o cope
with this problem, | woukd EaY: don't
try too hard - but work hard, the
blend of traditions and cultures

develops best without forcing. And

rézsons why vou want to make it
Fish is {rather: used to be actually,
betore all these heavy metals were
found in 'I|'|1'rr:] good for the
health,and relatively cheap food -
and Vo have to cat something, Art is
an excellent channel for the human
mind - for its joy and its pain, its
E'-fwiEdr_-mu:-_ FI.Ir il:l.l!q.']l.i.'l."l!u:l]
guestions, for sorrow,
frustration, happiness

needs some channel

anger,

and eVeryone

] am sure Ro-ahe '.-.'1.11.1|!|I sl up A
restavrant just because she or he lkes
to cook, even if the person would he
an excellent cook. Cooking for
1'-:|.1,'i|'|g BUERTs 15 ROt !hl.- Zame at
cooking for your friends.

With art it is somewhat the same
There is art which has no place in the
‘extablishment’ but 1% g-:m-d m other
contexts, All art does not have to be
“the 1:15||£; t]:l:lnp;' « small is beautiful as
well, in its special ways. The point is
o a]'rp:-r-u-'.:iall.' 'Ih.'::nj;:. !.-nr what 'I!|'||.":.'
are, without trying to force them
into something that they are not

EU-MAN has members of many
kinds - in

principle all  are

It seems to me that artists all over
the waorld gt :illﬂut'rlu'd. |'r'g,' the
western tradition. The westem art, as
'n-'{‘]E_, gets influenced |!:l!,.' other
trackitions, though seldom in a radical
way; rather like a complement than a

A work by Alla J, Issa

don't deny your roots!

Bianca Grashack




—— Azig Selith ——

hen yvou meet him for the first
Eimmie kLT §‘|.|'|'|' a Fecling '_|'|.-||‘
that
him for a long time
He was probably playing with you in

I'u.' 1% YEY near o You, of

[° '
YO e RINONATT]

Azlz Selim: Life In Finland

the childhood days, or you met him
in 3 festival, or a splendid occasion
took you back to wour Hrst pramitive
stage. He iz characterized by his
magical primitveness, as if he s an
old child; when you are nearer to
him, you touch his hard mountaineer
gpirit; it has a lot of reliefs and 3 fot
of captivating landscapes, as the
water of his spirit enters your syvstem
As you get nearer and nearer you
have great feelings and a splendour
fillz you and a great happiness hugs
vou brom inside. For moments you
may not know all these feelings, but
immediately you discover that you
Enew 3 real great man, an extremely
ras man, 3 man 'n']'ul contains .i:!, :|_'.
the meaning of the word "man®
briely one of this age"s panniers,
did not change his pure Iragi
culture he did not change his nohle
Furdish manners. he dicd not turn to
ke with the group that emptics the
human betng of his meaning as a
human being. His first and last

. B
wlLEIE 15 |||.1:.'i-\.'|.'i DEIng ||'-lr||.|r|
E.H'.'\'.I-'-'."..' wh“

I""I'H. whi |r|'.'|-r|r|':|

- artist of the issue

felt th

being who is going to

» beauty, even that human
.E.-;.rr.:','
humanity with technology and
machine gunz. Huaman being who
must fetum to spontaneity withowut
the convulsions of the machine. So
man wWho's hack with '511';1.;.:I:"_'. must
oTie L:.u':.' be hack with t.l,":-n:'.‘l‘..iﬂ.;il:".'

and deny all the machines of

destruction and disfiguration that he
hias -'.|-e-1.'-.'-i|'||=-:-|:1

When vou meet him spontanecasly
¥ know that Yol are in front of an
artist: invention wears him without
permission, persistence wears him
without designed consclousness

As @ very rare type of artists he i
one of those who cure several kinds
of sufferings to prove that eternity
for the most 'I:ll.'u.'d.'[it-l.L], the most
rising. As that type of artist he starts
the art's journey in the Middle East
and he's intention was -::-|1|:,' o te]l
how the man from Middle East can
:::-l.l'il-:,]inp;__
development and prosperity.

[t iz true that he's 1.-:-::T-:'|1qq'|_',,'
disappeinted but he did not ever
abandon his language, the language
that il.'li.l'l.!- him to this F*.'uh!r:lu'ﬂ
world, and he thinks that his project
taht he started when he was 3 nine-
year-old boy should be continued

This artist who grew up and
thrived in the '|'lu.r:|.q.5im'- of ]raq:
Kurdistan. Mot even for one minute
did he torget hiz nation. this
calamited nation, This ertist who is
full of love of life came recently to
Finland running from the hell of his
hom -:]a:*.-.l, fr-::-u: the Truf-uj.'ut-:d
l::.i\.ﬁd'l.kll“!l-l'l'a["' i3 .I'|I.'\-\.'-€'Ir|:.<\.' H 1r_'|51',|{|,'\-|; LR ]

become stronger in

years ago. This artist has put me in
front of that puzzle, sadness, and
those barren, when he introduced
himself to me in the opening of my
exhibation m Helsinki last spring.
Azie Sefim? ... One of the pioneers
of the lragi Art movement, who has
hiz own section o the :r.-:|i
d. Aziz Selim
artist .II!'L'.ln.i:.' A% 3 |'|'|:,I-C‘:_ ILRLSCETS Of
the world know him. There are his
works in Loadon, Paris, Moscow,
Baku,

Petersburg, Damascus, Dowha, Cairo

DTS

Museam In Baghd
Prague, Budapest, Sz,

B |I||-| s heTe,

What happened to the dirty logh

of this warld® Whae i ]'.:I'i'!F'H.-l]i:':L' T
all of il I 5t rra“!'-." Dir o '\.\.':!Ii_|;_:'\-:h:-i
disguising from us what is really
happening! Whole nations around
the workd have gratitude to and pride
of their pioneers, they put their
pictures in the nattonal money, they
make great sculptures of them, and
so... not for 3 particular purpose, but
boasting and valuating their roles in
building and in risinng.

Aziz Selim’s works are full of faces
s0 it's very difficult to find any
emply space in his pictures, even the
stones and rocks are full of fces. So

.
WHCTEVET You tum you eyes, you face

a tace, amd sometimes the faces even
frighten you, Aziz Selim does not
pay attention To the academic rales

of the art that i possible to call

Arlr Selfm: In Tullikamard

‘science of art”, He has his own style
which distinguishes him From the
others and that was since 1936 when
he started to paint.

Aziz Selim combines two different
styles, he empties the inside of his
brain in the measure of reality, as if
his unconsciousnessalways provokes
screams of the fragi people's
suffering. Axle Selim poses a lot of
questions. And surely he believes
that the -'.J.'.'.I'_.' of art is to PsE
questions and nat o give gnswers

Armar Mt



TINGUEL W'S

fter two I_-[I'I_'dill'h. Tean
Tinguely's
sculpture La

Cuclope) will finally be

Fargantuan
Tete ([l

opencd to the public. The 73-feet-
high steel and concrete seulpture was
Tinguely's life-work, his “dream-
machine”. The head was begun in
1969 an land belanging to Jean and
Dominique e Menil in
Fontainebleau first near Milly-la-
Forét, about 40 kilometres south of
Paris. A

Tinguely's

collaborative effort,

Head includes
contributions by Arman, lean-Pierre
Raynaud, Larry Rivers, Daniel
Spoerri and others.

Hidden in the forest, suttounded
by trees, the work appears like an
enchanted monster !|-1'\-cl:u'|1. 5 l':iT!.' tale,

enri Jacobs, a Dhteh painter
liv ing in BI:"‘.L'i..‘il’.'EhWIH:-. wihien
he lived 11
accomodatingly changed his
first name from something the French
could pronounce. That flexibility
seems inconsistent with his odd,
almost obsesgive ]:lu.i:lﬂ.'il'lﬂ_.‘\.. blemds of
late Gothic flatness and Surrealism

Paris,

lacops meticulowsly depicts u:m:ph-h.
aften -.'|1mpr|='=.s|=r!
architectural SPaces that are
sometimes populated 'h:'.' blad and
riaked F:uz_'ur-.".'. Hix r|-1'rr|-~.|;ntati_:_1m. of

airlessly

architectura] elements are [:*al_-i_wtiq;l st
in case :~l.|:||:|-'.'1.h|:|'.5.; I missing or the
parts are incompatible or he use 2
pril."l::‘lr:al device such perspective to
break g, rather than l.u:i.!"_.', A SLETE
Amed i severa] of the warks shown he
e nat repreentation l':-'-, Fhﬂ'h'ﬂ*,-l;:-.j;.;;
the canvas to call owr attention to its
l.lE:-jl.x“.’:ll.':-.:- and artifice, One has to

make an offort to discws Jacohs' work

Yepeps

Its interior i5 3 multirveled maze o
rorom, terrace and stairs bailt sround
a live oak tree. The Cyelop's face has
a skin of mirror tile craft by Niki de
Saint Phalles in 1987, Installed
behind its single eye is an apartment
complete with kitchen, dining room
and sleeping space. Winding down
through the vast interior from the
cercbral hemisphere to the medulla
oblongata is 3 mesh tube track
carrying rolling cannonballs at 20-

second intervals,

La Téte incorporates a number of

works: Tinguely's theatre seats the
sudience on 3 motly array of chairs
gnd benches that are motorized to
rotate and sgueak up and down;
5|3Lal:rri.'h surresl chambre de bopne

:!-t'r'.:'l:ub.- |:|:|-::-l'l1':|I a reconstructed

in gencralitics, because it 15 easy to get
lost in specifics - in the layering of
planes and images that varies infinitely
fH'ITI'.i CANnVEs TD Canvas. Guﬂr!-:‘.’
includes most of his characteristic

clements, In this work naked people of

tour different colours - hiomorphs
amid geometry - are entangled in an
architectural space that follows
perspectival conventions but is not
understandable as a whole, Dhoors and
windows are presented more as
symbolism than as real, penctrable
openings (there does not seem o be
any space behind them], A latticed
door and window, unattached to any
wall, float in the foreground partly
ohscuring our view of the Bpures.

Another painting depicts only
windows. The entire canvas is taken
up by representations of variows types,
all pushed topether to make an

imnossible compasite, enclosed by a

Paris attic mawd’s room ttled ot a 45
degree angle; and River's eight
painted plastic panels
commemorating the May 1968 riots
im Pareg. Outade, on the top of the
head, Ti.:'.uur]:.' built = Equare
reflectng pool in memery af 1Tves
Flein, whe Tinguely said would insist
that the world was flat and square
Before his death in 1951, the artist
donated the work to the French
government. Since that time
however, a bitter battle has been
waged between french bureawcrats
on one side and the srtst’s asistants
and collaborators on the other, At
one point, government officials had
even thought it necessary to cut
down parts of the sculpture for satety
reasons. Resolution of the dispute
came with the sppointment of
longtime Tinguelyiriend and patron
Pontus Hultén a5 curate of La Téte.
Current plans call for the official
opening to take place this fall
ol

NTER

painted frame that runs around the
perimicter of the canves - except for
several inexplicable gaps. In addition,
the canvas is punctured, Jacobs,
working at the back, imjected pigment
|'|:,-' MmeEans ::-F 8 SYringe so that it
emerged here and there to dribble on
the front of the painting, interrapting
his iHusionistic game plhying.

By using pictorial conventions but
rendering them incocherent Jacobs
eviscerates art's claim of connection o
reality. The overall impact of his work
is compelling and disturbing. There is
littie psychological comfort in the
cooperative feeding in Oreartet o, in
another painting, the sexual union in
melt into the other. It would seem
that in every sense Jacobs has
abandoned ilinsion

MK,



Dear
member!

\ E
Flope yvour summer 18 or has been 3

! Here it i% Coming to it
gl begin and things are
litile by little returning to pormal

1 ¥
ALl 1|I| FUMmMmer DreiE.

S is EL=MAM
in your hands now is a bulletin
containing a lot of thmgs, 20 =it dowm

:l'.l\.:. e i.l"-. '-'.'_.i;il:l r|'.|.‘|i;;,|_' '.I:._

and what Yo hiaw

First of all, we would like

vou o contact eachather,
L | -

and make up

your own strategies ie

coantrywise,

ways of working, plans, and
tell us about them before
r! To
make this easier we have

the end of Septem
included a bt of members
[and potential members) in
this paper. We hope you
have a possibility to use the

telenhone between vou!l

Th-’.‘ other :'|'.1|'||{ that we
would like to ask you: please
tell us about what you do
vourself - professionally -
exhibitions courses, travels
Our  intention i to collect
a5 much mformation about
the rl'l'f\.'l'l:ll.'l'i'rb. o '-;"l'l.'dl.l It amang you
UNIVERSAL

COLOUERS (if vou don't want it

1k |'I'I'.|"l\."."\- ‘.!!.'IIIJL!

‘published’ add this to yvour writings)

You are albo most welcome o write

N
CHOBET |--r'.-:-.-:-. Lo TIS |-.r:|-- '||:¢|]'||— b 1L |‘|

wie wish to Fonction as the main
information channel and o means of
communication between all Yaou
members. S we will publish the
!:J.."!'H. .1||.!. TS .|.i'\l|||'.|: !'.I-\.':'; |'|'|-c'|'|'|.:l..-|
and ecach “national commites’ that

yina e us

l'l.lll.l ] .-||-q,| [l'“ 1 '-.n.'|'|.|1 Vi 'l'h'{ll_l-l:';
like to see [=read) in the paper, or
ask samebody in your surroundings
1o write about something interesting
J.!;.l wp (R ] |_E_|1|-_ 554 -_:.|' COUTEE Wil

Yo HI'I." :

UNIVERSAL COLOURS will also
provide you with meore information
sbout  the  EXHIBITION
TOURNEE, that we plan for next

LTI &,

CTE Wi

be a large
exhibition for all you members in

Turku in August; there are plans o

Ramaz Gofat!: Onee Upon A Time

red thiz zame exhibition on show in
Vaaza, Savonlinna, Licksa [cave],
Porvoo and Helsnki

We |‘||‘l|"|' that vou can I.:J.:I'If" W CHSE
borces, countryvwise, for the practical
details such as transports - of works
and ::::|:-.'|.'El' alse }'c:-ur!-l.']'- sl We wall
coordinate the tournde from Turku
:|_'||'; v to |.';.I;-\.I' [ i";:l!'l]!.'l'l'l .l!‘. '.I.r'

cconoamy. But we hope you try to

e 1 ll 2 QM@Q/&

§ . i q ?
nnda s0dm-¢ I iancing Channes on th

FEoe I-\.-\..|| I-c"-.l"l T

For the exhibitions we plan 10 make
a book about all you EUMANM
members; as we probably cannot
come 1o s8¢ voil .1,| il '..'\...I |'|:_|'.1_' L Lk
write yourselt shout yourselt o find
sameande o do it But more about all

1.:'I.I!'\- I-J".l._. =

Last and least, EU-MAN has now
reached a ;'lllil'.t WOTE Wi Can sy it s
whartls 8 to join, This fHrst year we
have not had any membership fee
because we wanted us all
to have the possibility to
‘check first'

vear, though, we will

For the next

introduce a fee {about
1GOFME]) which includes
participation in
exhibitionz, the bulletin
and other mail needed,
and other service that we
can offer. 5o we hope it is
not too expengive [famibies

will have a reduction?].

hough, before [ stop, one
maore thing: we are trying
to arrange some kind of
SV ROSion 10 Stockholm,
the CUropean culture
capital 1998, during this

year
synchronizing with the

exhibition towrmise,

Hut now, do comntact oE I'|I:1'!-H'.' and
write to us soon! That's all tor this

tirme, have a pood autumn’

Brinnca Grialect:

Secratany



EU-MAN - List of members

Austria

Ahdel Rahman Havy

Mussdorferstr. 23, 1080 Wien;

ph. 0043 6639 1] 28 70

Lishe de Melo

Crundsteingasse 34 10, 1160 Wien,
ph.h.402 74 53 ;317 5351

Fadhil MNima

MNussdorferstr. 23, 1090 Wien

Dara Ol

Rechte Wienzeile 83 9A, 1110 Wien
Fack Fasul

Muhrhoferweg 1- 57/ 8, A-1110
Wien; ph.O043(1) 76% 84 21

Hasan Bayat

S-kanten [ -7, 2030 Taastrop:;
ph.43 - 523 165

Adi Jabbar

Ruten 113, 2TH, 2700 Bronshaj;
ph. 386 08 296

Sabah Nore .
Handelsvej 53, ZTH, 2450
Copenhagen; ph.364 56 719
Miguel Vega Olivares
Wesselsgade 20 B 5, 2200
Copenhagen N; ph 35 37 7381
Khaled D). Ramadan
Bramslykkevej 37 tr, 2500 Valby,
Denmark; ph. +45 36 46 86 74
Beata T. Wroblewska
Christianhavns Voldgade 2 D 1,
1424 Copenhagen C; ph 31 57 8939

Finland

Raid M. Aboaskar

Suurpdinkate 23 A 14, 20610
Turku: ph. b 02- 244 5004;

w, 02- 25 15525

Béla Critrom

Linnankatua 70, 20500 Turky; ph.
(ud - 553 25 22

Dralmio Gunnar

dekaniikanpolka 6 A 38, 33720
Tampere

Rianca Grisbeck

Fanriksgatan [, 20500 Turks;

ph 02 = 2517 996G

Ali Abo Elfetuh

Savilchdontie 30, 75500 Murmes
Alan Fib

Lummetie 11 A 12, 01300 Vantaa;
ph 09 - 85 74 258

Fhang Hong

Yo-kyls 6 B 10, 20540 Turku

Tatsuo Hoshika

Tesomajarvenkata 221 § 124,
33320 Tampere;

ph 03-3 44 32 55

Faik, Marryam &

Tizzi [brahim

Lummetie 11 A 12, 01300 Vantas;
ph 09 - B5 74 258

Wanicki Janusz

Satamakatu 7 A 5, 33200 Tampere
Amir I{hﬁi'h R

Rasinkatw 6572, 0] 360 Vantaa,

ph 040 - 554 68 96

Ahmed Mushin

Himeenkatu 16 C 48, 20500 Turka
Tigneh Megash

Miyritie 12 A 9, 00800 Helsinki;
ph. h.09. 759 25 |7,

w, 050. 5963 554

Tamara Niskanen

Aaponpuistikko 14 [ 8, BDG10
Joenswa; ph 013 - 82 67 32
Al-BEammahi (assim
Kivikartiontie 5 [ 103, 20720
Turku; ph. h.02- 2360 775
Michael Rogashi

Sirkkalunkatu 25 B 24, 20700 Turku
Rashber P.O.Box 533,

0000 Helsinki

Kamal Salaheddine

Tapaninkatu 5 C 23, 94100 Kemi
Sandeson Charles

Kauppakatu 14 B 8, 33210 Tampere
Aziz Selim

Muinaishaudankatu 3 B 53, 33710
Tampere; ph, 03 - 363 04 31

Dwi Setiano

Helsinginkata 9 A 4, 00500 H:ki;
ph.08 - 773 63 57

Walter Soini

Kangasalantie 1129, 36200
Kangasala; ph. (400- 160 661

or 822275

Andre) Stasevskij

Funinkaankatu 2, 33210 Tampere
Tatjana Tolonen

Maartankatu 10 E 76, 20100 Tarky;
ph 02-233 B8 (5

M. Valentina Voloshina
Maariankatu 10 E 76, 20100 Turky;
ph 02-233 88 05

Dremeter Lsuzss

Hillipyérankats 3-5 B, 33540

Tampere

Germany

Micholaus Otto & Helene Kruch
Magdeburgerstr. 17, 14770
Brandenburg, BRB-Havel

Zaki al Maboren

Minchbergssrasse 25, 34215 Kassel
056]1= B 64 52

The Nethedands
Ramaz Gojati

. Abeer Al Khateb

Reimerswaalstr. 62 Huis, 1069
Amsterdarn: ph.020-667 07 85
Helena Klakocar

Jiangne Liang

Zuidbuurt 89, 3121 KA Viaardingen;
ph. 010 460 2938

Soheila Najand

Marten van Rossemstraat 41,
6821 BC Armheim;

ph. 026 44 24 100

M, Mounes

Mauvelaan 67, 2282 SW Rijswijk
Wetenschapwinkel, Tu
Delftkanalweg 26, 2628 EB Delft

Sweden

Mohamed Abusabib

Dep. of Aesthetics, Slotter, Siidra
tornet, inging H,

75237 Uprpsala;
phh-468-18-25 89 33,

w—]E 1583

Maha Muztafa

Ramels vig 53, 213 69 Malm&;
ph. 040- 94 23 22

Ibrahim Rashid [Abed)

Rameks viig 53, 213 62 Malmé;
ph. 040 54 23 22

Switzerland
Jafar Haydar
Emil Boechat 20, 2800 Delemont

M. Al Dami

Flat 3, B-leinster Gardens, London
W2 e DP,0171-402 3041

Alla ). Issa

18, Mansell Road Action, London
w37 QH;

phh-181-745 8] 89,

w- | BOS5-525-133



M LINNANKATU 70
20100 TURKU, FINLAND
H 358-40-553 2522 (tel.)
358-40-554 6896 (tel.)
N ABR-Z-PE0-6305 (fax)
358-2-232 D906 {fax)

MIGRANT ARTISTS" NETINORE

MAME:

ADDRESS:

POST CODE: Iy COUNTRY"

ART FIELD:

NATIONALITY:

TELEPHONE: HOME: WORK:

PLACE AND DATE: { f19a

SIGNATURE
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EU-MAN
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UINSANRATL TO
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