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EDITORIAL

In the beginning of a new year, we look forward to having
more incorperation, mare harmony and more active paricipation
in the Western World, which is dear to our hearts.

This means that we should have clear plans for the future,
not only for ourselves, but also for the western society, which
hosts us as immigrants.

We have a message, a cultural one and we, as migrant artists
should be honest in forming and delivering this message.

Incorporation is an interactive process between us as individuals
and the society and vice versa. People wish to fulfill their
dreams in the beginning of the year. Dreams and hopes can
be fulfilled by work; we can also reach happiness by work.
Only hard work leads to real happiness.

We should not wait for help, but rather try our best to prove
ourselves instead of complaining about living in a foreign,
different society.

We all have our own dreams, who does not? To make these
dreams come true, we should distinguish work from slackness.

We should not feel superiors because of our past or our
countries’ glory.

One might call this pure pragmatism, which came from living
in exile, if it is so, why not?

Let us learn how to work, how to dream. Let us think about
the new year and the coming years. Let us think about our
future and put our wishes in one crucible to prove that we are
still alive.

Remember always that when a bird sings
on a tree, it draws our attention. May be that
is what the bird wants to do by singing.

Amir Khatib
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NEWS

EUMAN GALLERY OPEN

EUMAN has officially
opened a new gallery in
the heart of Helsinki in
the 1®' of December
2001,

The gallery is o be

considered the head-
quarters of the organizaton
in Europe.

Two well-known Russian
artists, Andrei Gennadiv P ———— rPT———

AMNDRE] EEMNMLDFIEY

and Mikael Siimes, who
both have lived in Helsinki for a long time, atended the opening ceremony
and exhibited some of their works.

The Russian Ambassador to Finland gave a speech in the occasion. He
compared between the two Russian artists and the famous Russian artist
Repin who lived also in Helsinki for a while.

“Space in berween” was chosen as the theme of the next large-scale exhibition
organized by EUMAN. The exhibition will take place in the Ciey Arc Hall
of Helsinki Autonm 2003,

All members of EUMAN organization are invited to send their proposals
(slides, pictures, CV and other marerials). Some of these proposals be chosen
by a professional jury o participate in this exhibition.

The deadline for receiving the proposals is 31%0 of May 2002, All rhe

participants are asked o explain their themes and what'how do they mean
by their proposed art works,
The received martenials are not 1o be sent back to the sender.
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As some of EUMAN members have their own web
pages, a new service will be added 1o those members.
EUMAN decided to make links in its home
page to the URLs of its members,

Please send your URL to EUMAN e-mail
address: cuman-2000@ vahoo.com

Walid Uinti:

A card of membership in EUMAN organization

i:‘i [ {43 ].'JL' i:‘ih-l.“.'i] tow tl'l{:lh-'l.' 'I-"l']'lli} "|-'I-'i!1'l'l (44} ]'“J‘ld I“..
The card will facilitate genting artistic help from
museums as well as some other facilivies.
The issuing of the card faced some financial
difficulties, which caused some delays, bur now
the cards are ready 1o be delivered o those whe
applied to ger the membership.

For those who wish to join the EUMAN, please
send two passport photos, full name, address,
nationality and the country of residence to the

EUMAN organization.

NEWS
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NEWS

ANNUAL MEETING OF EUMAN

The annual meeting of EU-Man was held on the 229 of February 2002.
26 members of the organisation artended this meeting, which was opened
by EU-MAN chairman Amir Kharib.

In the meeting an equal chance for exhibiting was given to all members
of the organisation to introduce their artwork.

Three new employees were appointed to deal with editing and publishing
the organisation’s magazine “Universal colours” and with the secretarial
work of the organisation,

A decision was made for planning the purchase office equipment such as
cameras, tools and painting materials for artists, Further discussions are
expected abour this mareer,

The annual meeting included also some discussions about the concept
of the large-scale exhibition “Space in Berween”, which is to take pace at
Taidehalli, Helsinki, A jury of three will selecr the parricipating works.
Members of the organisation elected the new board of the organisation
as Amir Khatib remained the chairman, Jure Mitroshin as a vice chairman,
whereas Elivea Hilkevich was elecred a secretary and Belayne Belkele was
chosen to be responsible for the treasury.
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SPRING EXHIBITIONS

The following exhibitions will take place in the spring at EUMAN gallery

Mustafa AL- Yassin
23502 <233.02
Installation

Read Abu Askar
26.302- 16.4.02
Ceramic

Oleg Podbereznyin & Grisha Grigorvan
19.4.02-9.5.02
Photograph Installarion

NEWS
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Palish

art is decply roowed

in the h'te-.h.:-:'}' of ars and

I, p-:;l.-.ulm”:r'. Bpave had a |-__',-:|r.1r._|

l_','-:|:1.'ri|.'|t|. o wil|| 1||.|:_: E:I-illi:'.h ,qu;i:-.l_:-..

This 1.-:-:|.1-.'.'ri:_':|-:, ¢ of mine samed In my
home COUNEEY, rag, where | was born
and l:u.l.l:rh.l; visual ares '11}' Ay Polish arrists.,
whio, because of the Second “World ¥War had

to leave Poland and became refugees.

Those arrises affected the Iragi modern arts

in a way or another.

In general, immigradon affects both the life

of the immigrant, and the lives of chose whom

receive him in their country. The culrural

affect hecomes sound and rangible.

Cine of the Palish artists whao lefr Poland and
lived in exile for a shorr time is Fwa
Masloviska, che artist of this issue. Ewa
lived in Vienna for a while, but she
considers herself an “erernal”

migrant as she traveled

around the waorld,

universal coelours 1 / 2002

ARTIST OF THE [SEl8IS

AUIMASEOWSKA

“Colours and

ight express my
reelings”



During the late 705 she had been to Pakistan,
."'nl-Eh:u:ii::]n and India. She considers her |rip.~. [0
those countries a rich experience on both the spiritual
and visual levels, her trips, according to her own

words, added visions and influence o her arr.

MNevertheless, she is still in a continuous journcy with
colors, light, lines and daily life whether here in

Europe or else where in the world.

“Austrians received my arr as a normal form of arr,

whereas Japanese dealt wich it as if I;|!'|1,':|.' knew it for
& L [T ] - -

a |m15 time,” she told me, “Germans did nor consider

e e of rI‘!u;l'ﬂ." She :Hltl.[."l.l. ‘Wormen rn Yarlonaks ™ odf an caneag, 16 x 00 fm,
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ARTIST OF THE [EEJIE

2 MASEOVSKA

ﬂ.l"l.l'-f_;h:'ll'l.‘i were very kind to me, bue | did nor
consider Asia as a place which fulfils my

dreams.” Said the Ewa.

She considered the world as a very variable
p[ac:. “World has more than one color, more
than one statement,” “1 feel | won myself.” She

:IH-':Tt-I:-I'J.

As the colors and lighe have played a very
important rele in her work, Ewa says: "Colors
are different all the ame, they depend on the
way | feel. Light is worth more 1o me.” “1 need
many colors and a lot of lighe, but the most

important thing is my feelings.” She explains.

unlversal colours 41/ 2002




For Ewa, colors symbaolize things, Hgllrﬁ, and,

sometimes, feelings. “When T painted my pictures
in Pakistan and ."l.fghrmiﬁ[.m, I saw some dirty
colors, which 1 enjoyed because it was the real life.
The dirt was as it is in the nature, no time or

technology effects.” She said.

Fwa is not satisfied with contemporary art. She express
her opinion about the modern art as she says: " Today
art is very crazy and childish, it is like some one plays
with something withour having any knowledge nor

without even preparing her/himself well.

There are a lot of paines, sculprures
and many ather types of art, but
there are neither visions nor
technical skills. 1 wonder what
happened to the world to call these

works art?”

She also criticizes what so called
the “mainstream” in today’s art
works as she says: “The aim of artists is to provoke and
swim against the llow, to shock the audience is the base

of today’s art. No peace nor aim in contemporary are.”

“We live in the age of Americanization, the age
af money or the mancy civilization,” “do you
understand now “']1}' did I like the primitive life

in Atghanistan and Pakistan?™ She asks.

We should also think about it. Shouldn't we?

Amir Kharil
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I SPECIAL BOND
IR INE ART AND
gcar s MIGRATION

“T.,.Iq.?.!"f J:'Fﬂ' Whar is the secrer behind the ':_:-:'-l:iq.'l:
certamn patiern ages” of every culture in the history of
in the J’-i'fr qf mankind? Why 5 i thar ar some poinl
ﬂ-"ﬂ:}'qfﬂﬂ:ﬂ:r. It ifn history some culrures srarr to

#H.\'ﬁﬂ"ﬂ' H.J'iﬂ'_:l' blossom in such a way that centuries
fﬂfm?‘#{ later they stil EaIn Gl admiration?
identity”

b vwant o suEresi Dere Z||.:': '.-.'|:.|': i%
tuls

I|'.';.II.!:':'| :1!:"|illl;. .II I:III II'.i'\- 1.

i.“.'l.“.'li'\-':.l BED,
LEA

The influx of new inhabitanes from

fak .II:I\.I Foxitea I DRI L"\.Ii..ll'.l'\- the
s

gi
cultural flower INE of Athens in the
rimes of Pencles, of Renaissance Rome,
of the Low countries in the sevenrteenth
century Lalden "L:,:_-.' ool ':|.||'-x|:|||::'_
Vienna durt Ing Fin g!:_' ':H:;q._ln:_'. of Ele

ik [ I:I:._'L LW TIEITS SN iI:-C' I\{':._'L:I:III.'I:_'L ol

||:l\.' :'\.\.!'Il:il\.'l:"l CERIELIEY il'. :‘"‘\:'-\.'\-\. "I.lil.'ln..

||'.:;.'-:' 15 & Certain pattern in the life
of EVETY '\«.il{il,'l:h.. [t all starts with
cultural identiry. A :'-:_':'!i.'ll__-L [ I'"-'I'-"::-I
||.'|."|;- |'--:':|',l||,' :-.-:-.':|'.-;'.'. On this basis
|:|:-|||||.:| '\«.I.IIZIZIII:\. can be buily, This
stabilicy is 2 e ondifion for economig

prospericy,
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THE SPECIAL BOND

“Economic activity is in
its best when there is a
lot of exchange with other
societies’

Under the influence of economy the society opens
up. Economic activity is in its best when there is a
lot of exchange with other societies. A society with
a good economy is an open society. This openness
and the economic wealth attrace foreigners,
especially young people with initiative, curiosity,

and creativity.

The new impulses they bring with them are the
main causes of those cultural boomings, which
make Golden Ages. Unfortunartely these periads
don't last forever. Tensions arise in society berween,
on one hand, the tendency to widen the culcural
scope is still Farther in the interest of economy and,
on the ather hand, the basic social prerequisite of
cultural stability. Some want to close the borders
and return to the old sitwation. In my opinion that
is the worst alternative. It denies all good things
that have occurred as a resule of the opening up of
the society. Moreover, one should question whether
in post-modern society there are still borders chat
can be closed? Can isolation be a serious alternarive
nowadays? A becter alternative is to be heightening
cultural exchange to make sure thar cultural develops
together with economy. That is ro say: to further

the arts.

13 unlversal colours 4 F 2002



I 17R-14ACIAL BOND

BETWEEN ART LW _
“Too much change is

WIEIRATION not good for a

culture, too little is

bad as well”

I

Two major dangers threaren every culrure. The firse is a process
of weakening, by which a culture becomes roo loose. The ather

IS 3 process af strengrhening, which makes a culrure too righr.

YWhen a culoure geLs too loose, it runs the risk to lose its pasr.
YWhen not righlly saved, cultural capiral easily Flows away.
When older generations fail ro reach their children whar they
heard from their parents, how would those children know whart

happened? How would they profit fram expericnce?

Without adequate teaching, new generations grow up wicthout
a bonding. They have to find out many things of life anew.
Thart is a waste of energy, an energy that cannot be used for
other things. Morcover, it is a capital risk. How easily approved
methods and human wisdom are lost forever? A society without

a past cannot have a future either.
The cultural answer to this threat 15 education.

On the other hand, when a culiure is oo nj'I;hh itz future is

.!l!-iliil endan 'I{‘f'l'ﬂ.'lll

The risk here 15 thai necessary L'h..ml,;:'; cannot take |:|L1r_'4:.
.-";Ilhuugh, as we saw above, too much |.'|:|:u1-,;1: i5 not J;ut:ud for

a2 culiure, too little 15 bad as well,

I a culiure, which is too I:J._L:JH. there 15 no room for 1.'IZ|HI]|__,"1.‘.
b.x‘rr:.‘thiu;; has to stay the way it :dwajr.a has been. In such

cultures normally everything is heavily coded.
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THE SPECIAL BOND

“When all dynamism i )
. ) Codes are instruments to help people
dies, a culture is -
o understand each other. They make
martally ill

communication go without saying. If the codes
become sancrified than communication, it becomes staric.

It is like what happens in a group of people who know each
other already for a long time. They do not have much to walk
about. They do not have to listen either. They know already
what the others want o say. They understand. In a group, this
process can become very boring. In a culwure it can grow Fatal.
When all dynamism dies, a culture is moreally ill. Ie is
questionable whether it will survive. One can be certain that
under these conditions it will not blessom any more.

The cultural answer to this threar is ewofeld: art and
immigration. Art prevents people to drop asleep. It keeps them
alerr, it rrains the senses, and ir sharpens the consciousness,
Much the same is the effect of the encounter with strangers.

There is a mysterious bond berween arr and traveling. Arrisrs
are rravelers. Art is international. The cultural analysis, of which
I have given here the basic ourlines, explains why.

Kees Vuyk

Director, School of visual arts
Kampem, The Netherlands
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RESIDENCIES

RESIDENCY AT ATELIERS FOURWINDS AUREILLE

Residency at Areliers Fourwinds Aureille,
France {2 months)

The host and partner instirurion: the Areliers Fourwinds is a non- it organization locared on the fooachills
of the Alpilles mountain range in the south of France. It is the appm:un:an‘ centre of triangle formed by Arles,
Augm:m and Alx-en-Provence, It prmrldﬁ a namral, peaceful environment for research and further dwc]npmrlu
in the plastic ares with oppormniry for exchange berween artists from difterent cultures. Interacoon with the
permanent arnists is available ar all fimes as well as workshops in the individual disciplines lisved below.

For further informarion, please contact:
Areliers Fourwinds

La Juliere

13930 Aureille, France

Telftax: +33 (0) 490 59 93 42

E-mail: Redwindsé®aol.com

Inrernet: www.resartis.org (guide-France)

Faciliries provided: srudio space with separare living accommaodarion an rhe properry. Visiting artists are
responsible for their own meals with the opportunity for communal meals in the sredio kitchen facilicy. In
addition ro the basic srudio equipment, there is a kiln (electric) for ceramic sculprure, an English kanguage
lending library, and a swimming pool.

Marure of bursary: round wrip reavel, lodging, smudio space allocared in rerms of individual requirement and up
to US 3 750 for living expanses and marerial. Artists must provide their own health insurance.

Dhares of residency: Fourwids is open all year and the residency dares are 1o be agreed upon berween the arrist
and the institurion, depending on availabiliny.

Eligibiliry: visual artisrs with a demonstrared ability and the motivation 1o pursue their individual research, who
are open o exchange with internarional arnses. Working knowledge of English, French or Inalian languages
required.

Dicadline: 30 April 2002, Resource: UNESCO

RESIDENCY AT CAMAC, MARNAY-SUR-SEINE

Residency at Camac, Marmay-sur-Seine,
France (4 manths)

The host and partner institution: Camac {centre d art, Manrmay art centre) 15 bocaged near Manis in the \.'iH.'ig«:
af M:lrn.'lf-:u:r-ﬁeine within the scenic {_'.h:lmp:nge-..in:lenn: regir.ln. This ereative centre offers an environment
!|;|:|r in!m.alir_m:tl n::in:'r.nc}' Programimes f-l;r .'u'r.isu. n:;:nl."iﬂ': .ar.n.‘l t-nl;l\nulngisls wu;r]-;ins wil:l'i new :mEvrIi.:. f_ama:
aims to foster communication and Creativity for individials and callaboranve groups wr]aing an the evolution
of ideas ar the realisation of wares of ares.
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For turther intormation, please conacr:

Mz Alevandra Keim / Digecior

(amac

1. grande rue, 10400 Marnay-sur-Seine, France

TelfFanz (333 3 25 39 20 61

E-mail: camac®club-internerir

Facilities provided: separate living and working quarters within one of the three Camac buildings, one
of which is a 17th century priory: shared kitchen, garden, exhibition and conference spaces, modest art
reference library, basic paper making facilivies.

Equipment: basic sculprure workshop, video(film editing tacilities, video playver and recorder, slide projectoe,
lnernet access, P'C or Macinwosh computer r.-qu:pp:d with software for design work, image manipulation,
sound and video. Requesis for specitic equipment must be made clear when applying.

Mature of the bursary: round wip wavel, board and lodging, posstbility of exhibition/public presentation
of work. Artists must provide their own health insurance.

Dares of residency: 1o be fixed by murual agreement bevween July and December 2002,
Eligibiliey: professional visual arists of demaonstrated abilicy from Latin America, Asia, or Eastern I'umpn.
The candidare must be motivated and open 1o the discussion and challenges of a2 contemporary art practice
and willing wo give lectures or conduct workshops on hisher worke, Working knowledge of French or

Emglish r-.-qmn.-:l

Dreadline: 30 April 2002, Resowrce: UMESCO

RESIDENCY AT THE CABLE FACTORY, HELSINKI

Residency at the Cable Factory, Helsinki - Finland {3 months)

The host and partner instioucion: the Cable Factory eccupies the premises aff an old F,u'l:n:rr].' conversed 1
1942 antos @ I‘..Il_x- independent culoural contre aimed at providing an area ol artisgic diversity with cross-
culsural linkages, It com prises five art schools, three museams, two rdio stations, rehearsing studios, a
material arts ¢lub, and galleries, The artst is hosted by the Helsinki International Artist Programme
(HIATP), which provides residencies for 10-12 international contemporary artists annually,

Faor further information, please contace:

Cable Factory

Tallberginkama 115 HIAT

(1 50 Helsink), Findamd Taltberginkatw 1097

Tel: (355-21 47838300 00180 Helsinki, Fieland
Fax: (358-0) 47838383 (83 Tel.fFax: (358-9) GR56730

Facilities proveded; studio 50md, access wo dark-room, simple video-cdixing and computers Facilities.

M ature 11l-|1-||r'._|r!.': riaaendd u'i.p- travel, secommodation and Ii'.'ing ERpANSE for three months, Artists minst
|:-r|:wi.,|4.' their own hezlih insurance,

Daates of the residency: between May and Sepiember 2003,

I_".|igi|.1-i|il:.': artists with at lease 3 VTS ol I,1I|I-f-|,"\.ﬁi|:l|'|.i| .,'tpl.'ricn.;i.' from I"41r:||g.t|, !"i.|1.ti|1, South Alrica or
Indaa. "J'i.'-'e:urking I-m.m'h'-._:lgc' of |".n1-_r||ih|1 r4.'..|l||ir¢'-d.

Dreadling: 30 April 2002, Resource: UNESCO
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RESIDENCIES

RESIDENCY AT THE CIMELIGE CASTLE

Residency ar the Cimelice Casde,
Crech Republic (2 months)

The hast and partner instimtion: Cenrer tor Contempaorary Ams-Prague (CCA-Prague], organises a residency
programme ar the Cimelice Castle, owned by the Schwarzenberg aristocraric family, The castle is locared 80
km south-west af the capital ciry of Prague, in a small village surrounded by a rypical Crech counrryside of
woods and rolling hills, The aim of the programme is to encourage independent artisnc creation as well as 1o
promate the open exchange of ideas and experiences of artsts from various counrries and culneral backgrounds.

For further intormarion, please conracr:
Center tor Contemporary Arrs-Prague
Jelemi 9

| 1RIH) Prague 1, Crech Republic

Tel: (420 2} 24 37 31 78

Fax: (420 2) 37 3206 40

E-mail: sccaf®boca.cz

Incernen hopiiwww.focace

Facilities provaded: ar Cimelice: individual studies and bedrooms, warkshops adopred for creanon of barge-scale
pieces, PC with Interner connecrion and wood for sculprure; in Prague: intraducton 1o the Czech visual arcs
scene including meetings wirth local armses and curarors,

feature 1:|”:||rh:|r_g.': roand [rip travel, accommodation, a :q.[i|l|.'|||J of 16,000 CER for the nwo moanths |=|.'ri:1|-:|.
APEISLE RSt !'ﬂn:n i-:ll: l!ll:il' T |'|c.1|[|| IS LFINCE.

[anes af rl.'.".il.li.'ll.i.:lu': ."I.u;gu:-.l:-!"il:p[clﬂl:-l.'l' 2012,
|:‘:|igjhi|il:r: argiscs wh Foluire fscilivies for focused work and are intercsted in contaos warh intermational arcisns.

".‘-"p"urkillg IlIH:IHII.'HIEL' of l‘.l'lglh-!l r\v.'.\vl.'lllirl.'\'l.i.

[eadling: 30 .|'|||.|lri.1 2012 Besource: UNESCO

RESIDENGY WITH THE SACATAR FOUNDATION, ITAPRRICA

Rr:idenc}: wir|-| tJ'le .Eacalar Fnunrf.:tinn. |t:;:|ari1::.
{ Brazil 8 weeks)

'”'ir Em-:l .'|r||:| p.ﬂrl:ru-r inEininErow: -|'|'|r Sx.lr:lr Frmn-:l:ll'in:m.. a {_,..'IIEFI'II'I'I'i.t nnnrprnl‘h c\-e:urwr.alim'l I‘;ntlnn:lrn:l Th lﬂfﬂ],
operates a rﬂin:|rn-|::|.' Programme on the island af ltaparica in Ba hia, Brazil.
The Foundation pm\'i.{{ﬂ raom, board and smadia space o select internanonal group of creative individuals

ak s I'l-r.ullii:lll he:rlirside esiaie, a P-m'mer reineak nF(_:.'l.rhnlii: g'irh w|1nn!.
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For more information, please conracr:
The Sacarar Foundarion

IOy Box 2612

Pasadena, CA91H02-2612

UsA

E-mail: infol@sacanrorg

Internet: www.sacatar.org

Faciliries provided: working studio, simple woodshop, small library, possibility o work with local ardses,
craftpersons, school children and/or young adules.

Marure of the bursary: round m'g travel, accommeodartion, meals, studio and US 5400 for incidental bocal
expanses during the residency. Arnists must provide their own health insurance.

Dares of residency: ta be fixed by murual agreement berween Seprember 2002 and February 2003,

Eligibiliry: accomplished arcists, over 30 years of age, from Africa, Working knowledge of English or
Portuguese required.

Applicants will be selecred based on ralent, professional experience and the starement of inrent.

Dicadline: 30 April 2002 Resource: LINESCOY

STUDIO RESIDENCY AT 200 GERTRUDE STREET

Studio residency at 200 Gertrude Streer, Melbourne
Australia (3 months)

The partner instosdon: 2060 Gerirude Streer is
Supported by the Victorian Government through Arts
Victoria I:I-.-|'-.:r|m-.-|1[ of Premier and Cabiner.

The hosr insomton: 200 Germrade Sreer was founded in 1983 a< a non- |’-mF[ CONIEMPOFArY art complex
nl'f,alln.ﬂ spaces and soudio facilivies, situared in the heart of the cultural preciner of Melbourne, The
organisation provides professional suppors o artises in the early stages of their careers through exhibition,
studio and associared culiural exchange and public programmes, which address the relationship berween
comtem porary an practices and current critical debare,

For farther informarion, please contacr:

Mr Max Delany, Direcuor,

200 Gertrade Street, Fireroy

Victoria 3060%, Ausiralia,

Tel: (61 3) D419 34000

Fas: (61 3) 9419 25149,

Innerner: www, M0perrudearcer.com & F-mail: info@® 200perurdestrect, com

Facilivies provided: large self-contained living and studio space. simared ar 200 Gervrude Sereer, alongside
non-residential artise's studios and gallery spaces, Administrative support from gallery seaff.

[ate of the residency: 8 January-28 March 2003,
Eligibilivy: protessional visual arists of proven ability and achievement from the Asia Pacific region whaose
work demonstrates innovation, experimentation and excellence in contemporary viswal arts practice and

discourse, Working knowledge of English essential.

Fesource: LINESCO

19 wfniversal colours 1 F 2002



INTERNATIONAL FESTIVAL

INTERNATIONAL FESTIVAL - EXPERIMENTS & PERFORMANCE

SMANEGE: CENTRAL EXHIBITION HALL,
SAINT PETERSBURG, AUGUST 2002

This unique forum of recent rendencies of
contemporary art presents ar one exhibition place
the crossing of genres and spiritual crearivity ac
the end of this cenrury.

During the last stage of the development of a
social system, that separares individual human
beings from each other, arises in 5t. Petersburg,
the cultural capiral of Russia, on the basis of staric
aestheric a culture of higher level and qualiry.

Here in the wideh of Russia, which is not
strucrured by rules and dogmas, synthesizes archaic
and new rechnology by strict selecrion.
The festival presents peculiarities and rendencies
of the international are. The program includes:

PERFORMANCE

INSTALLATION

PRO-ART
PHOTO-VIDEO-INSTALLATION
NEW RITUALS

MEDIA

The Festival of Experimental Art and Performance
has been held every second year since 1996,
The Festival's program includes international
scientific conferences atrracting artists and ar
critics from different countries,

Press reports on the St. Petersburg Festival of
Performance have appeared in the UK., U.5.,
Austria and Finland. A series of lectures on the
Festival was given at London and Wales universities
in 1998 and 1999,

The participants include artists from Russia,
Belorussia, Ukraine, Austria, the UK., Germany,
Hong Kong, Denmark, Israel, Spain, Iraly,
Canada, Luxembourg, Mexico, the U.S., Finland,
France, Japan, Portugal, Poland, the Czech
Republic and Sweden.
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Skobkina Larissa
larisa_golubeva@mail.ru

Contacts:
E-mail:

Conditions of participation:

I. Payment - 100 § USA «ll 1.07.2002
2. The delivery of exhibirs - also ar the expense of
the arrise

he "Maneg” gives:

. Display area

. Preferenctial or free-of-charge residing
. Manufacturing the caralogue

. Advertising (TV, radio, press)

. Excursion on St. Petershurg

6. Rewarding of the best works by the Diplomas
of a Fesrival

1
I
2
3
4
5

Marerials for the caralogue:

I. Photo of the author

2. Biography

3. Description of the project

4. Photomaterials of the project or crearivity of
the arrist

Term of submission of materials: 1.06.2002

The curator of a Festival
Laris=a Skobkina



Two exhibitions and a verse

Iwio exhibitions ook F1|.I:-.'|.' in the new g_',:aHﬂ:.' of EU-MAN
in Helsinki. The first was held from the 215 of December
2000 to the .‘"'-[h nF_F.tmur_l.' 2002 under the name of Setech,
I'he arcist was Sech Wichmann, 13, from Finland. His theme

was Feypr and its ancient history,
The second exhibition was by two Iragu arniss, Sacar Farmosi and

Muhsin Azzawi. The opening was on the Elm{ of January 2002,

Mostafa Al-Yassin, an artises and a poet recited a verse of his

work in Arabic.
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LAST DROP

Crises teach us how to creare alternatives, no doubt abour that, Crises also reach us how to be determined
to go torward and avoid any spiritual wounds might occur because of facing these crises.

Last crisis FUMAN Faced was an aggressive savage one, [t aimed vo hurdle EUMAN wark as well
as its being, which exceeded more than 5 years nowadays.

The crsis was Ebrcated, b i did mor pass pe.:n:efn”].': it lefr some bad influence like whar wars

and cm.urmphﬂ leave,

Dhuring the last five years EUMAN proved itself as it emerged out of the need for an association, or
fﬂ'ﬁlni;’.ﬂl‘hﬁ, which reprosents the m'ip:-m'r arfises in Enrnpe. T 1tz short existence EUMAMN wenr thmugh

many challengﬂi and the lase crisis 15 considered no mare than anather one in s hismr}'.

The former SECTErry af the OTgamzation sent a lecter ro all members of EUMAN, OrEAnizErions,
and officials in che Finnish miniscries of culture and educanion. The legter’s aim was mo destroy whit
wie have been hllil;‘l'ing for five years. The letter included maral and fnancial :|||E'F;|rinn.:. She rﬁigned

ﬁ\nm I:I'I{' .'I.'ﬁh.‘il.'iﬂtinl'l anes I'l'li.'ll\.l“‘l'l I'H'il.'ﬂ' E.I.'I'Il'lil'lg hrr I'I'lH".JE‘E.
E.L.'HAH l.'h!l.'.lmf a E‘h:l: .'IFI.'EI i.'nl1h"l|'.|l|1‘im ‘Fl'ﬂl'l'l. JII il:l |11err|||1-rn., il'll:ll.ll‘lil'lg l'11E E:nrmer !.ﬁ“l‘.ir_\" hfm“‘l.

Tn five VEArS We nrgrtni::ﬂ 15 international art exhibitions in five countries. We also prn-dm;ﬁ:l fosur

L'.'Il‘:'lln:Fl.IEﬁ. anmd l:epl: ISR, TRET MAZTINE “Universal Calours”,

The pacture thar was included in the leter EAVE 3 gray shadow about FUNAMN and portraved iF a5 an
mpniurinn an the brink nl‘i:n".:"m. The better .':umn.tfd that there is 3 “Llniqur" WA B SN the hi.wnr}'

IJF I:I'IE n-rg:ni?.:tim:l. “"]'Iii:h WAS “d{mﬂlisl’lil‘lg_ il: .ll'ld tI'IEI1 Jnl.'l.ﬂl.ll'lfil'ls & O ﬂl‘Eﬂ.l‘li?.ﬂ.tiDl'l!

An important question emerges here; do we need another organization wurl:ing in the same held?
I."Ijlil].'lliluhillg A CrEaniEaticn is one al the hasic riﬂlls o whoever wants so, bur II'I.!L'"-" should not cross
cach other’s work.

This erisis would have affected EUMAN if there were no wills amang: the members o kn.'p 5t poing.
It would have cawsed 1.'u||'|ng the mg,:ulital.iun o, bt the crasis had ies gu-uﬂ sides as well. One Eut.ul

:.i-;ll: WIS I!||||: .'H.IPPLH" 1 rL'r_'q.'il.'nI l-mm .III |1||:||||.|-|.'|:: .1|||.{ I|||: mlid.'ui.!:r', “‘II;IL'II Wils bﬂrncru!nrj ArTOng .
|.L: MAMN members were wise and dealy with thie crisis ina VETY stable Wil

1wl like o ateribue oo '“gnull Hcﬁuh, wilie :.uppurtl:r] mie p-ur:.u-null:." and the e ganization, |
also want wo thank my friend Mostala Al-Yassin, who was I.'ill.lllills e dowvn with his ].1|1.-|.1|||: calls, 1
also want w thank the @rcan artist and friend of mine Jure Mitroshin, who ook the initative w

counter all the allegations firmly.
]

1 wr.ruu |||n|:1:.|].\.u-lu dlu.lll-l ..l” ELM AN II'I.'L'I.'I1I.'IL"I'5 urr.n.lml E‘.IJI'I'.I-J.‘II.'.. wlu:r el I!|1|.'ir hIJHJL'I'I'I ;lnr] m'irlaril}'

I)}' .L“ FIICEN S I'.IF'L'-LHIIHHJII-H.'il!iLHI-

e mose 1:|1i|15 warth N toning, which is the iming of the “amack™ as it vook P]ill.'t whien we
were absout 1o opRen the new permanent E;.J]!-Ln" of the OFEANIEELHONn in Helsinki and [P pRECEERONG WETE
poring on for the firse exhibiton in the now E_'.t”rr‘l.r. The atteck did not sffect the presence of the
agudience that we hosted the Busdan Ambassador 1o Finland wha gave a .'n-].'ll.'\vl.'L.II in the seeasion.

ll1lih is |11.1w W I':J.r_L'r] I!Iil: Lri:.i:.. Wil]l mli.duril‘v anl.{ uni.l!:r u.|1r] Illi.'l- 1% |1uw W 1.'|.'i.|| h!itl“l u.g.:i.ml [I'I.IL'
|.-:.'ln:|:i||b'1 ulia"-ullsl::..

Amir Khatib
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Roberto Torregiani is an artist full of motivation, who runs
from his homeland Ialy o France 1o Sweden to live actively as
an artist. He struggles as almost all artists to move some of this
static world where we live. Understanding the figure as an
abstract item is a very difficult task, but Torregiani does.

The colours in Torregiani's artworks are characters, they
express the situation of the human body. Although they are
colourful, they are sad, as if he through them wanted 1o
express death, or the human puzzle in this contemporary worlkd,



www.eu-1man.org



