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Amir khatib

Editorial

Onee agamn hard luck with the cultural officials
shows its face 1o us. Once again the puzzle riddles
us, and the labvrinth takes us to nowhere, so that
we do not know whether this land to which we
move is movable, or is it immovable to other
people? When we want fo progress and work, they
become angry and they say: they have work, they
have movement. And when we sit at home and
do nothing they are provoked and say; they came
o gat our money we are the taxpavers. In fact |
don’t know what to say?

L::ﬁl. vear Mr. Cleas Andersson the Finnish
minister of Culture who saved our work and our
project EU-MANYE said to us:

{1 think the difficult thing is to get the foot in the
door and to get it opened. When vou get ten
thousand Finnish marks, you can at least say, that
the state supports vou. Thus it is casier to gel
money from the city and also from the private
funds. It is an opening...)

Theex pectations of Mr Andersson were not quiet
right although | believe that it is definitely right
in the regular and logical situation, but T say it
loudly. There 15 no harmonised logic with such

kind of people, 1 mean the officials, especially
those who make decisions for the subsidising the
arts mn this country,

Onee again they try to certify by force that the
rights to life and work are for those who have
good strength, or are they to those with whom
they have a good friendship?

I say it to them many times and many times again
I repeat it. We are not going to give up! Or put
our hands to our checks and regret past blames
placed on their shoulders. Why? Because they are
in the ‘responsibility position” when it comes to
funding the ants. [ say that we will follow all
possible ways, use all possible tools to continue,
as free we do not belong to this relationship or
that. and we will struggle towards the aims as long
as we live on this earth,

I do not want 10 repeat stupid words or make
between the work of EU-MAN and other cultural
organisations, but only I remind those who made
the decision not give us money this year, and last
vear, and the year before last vear, that we too
can achieve a big project with some FIM. If we
compare the cost which covered our project
EU-MAN 98 to any other project in Turku,
Finland or some where else, we discover a lot of
matters and stories that they are fear to hear it
Namely our work has often [ar exceeded their
funded projects in scale and quality.

Bllt | say we could continue. We will go forward
to reach to reach our aim. I do not say that 1 can
make miracles, or that I am the protector of the
migrant artist, I never say that, But I say that |
continue to hope and to pray to God, that T have
strengths (o persevere in this.

That's 1t.



The photographic artist

Adolfo Vera

Held one of the most beautiful
exhibitions in Helsinki recently. He
combined photographs and other
media to create an installation in a
VEry strange way.

The artist put S0cm distance
between the wall of the gallery and
the audience. He erected a wooden
wall and put his works “photos™
behind the wooden wall and placed
a broken mirror on the wooden wall.
The viewer sees the reflection of the
photos in the mirror, and so he
damages his thoughts or breaks them.
The exhibition was for 3 weeks from
the 5th of January to the 21st of it in
Gallery Laterna Magica.

Adolfo Vera
The artist Faek Rasul

Insists once again to continue his
activity and vivid life, because he
believes that life is movement and
change. The last exhibition held in
Vienna included a recent collection
of his works, and was supported by
the Austrian authorities. This is of
course what we believe in EU-MAN.
It is not strange for the Austrian
authorities to give support and even
not strange for the migrant artists
there. The gallery showing Fack is
one of the most important galleries
in Vienna. Fack knows shat is art and
that it is a clear recommendation from
the city of Vienna to Fack. We here
in EU-MAN thank the artist Fack for
his invitation to the exhibition and at
the same time we do apologise to him
that we cannot attend.



After the great and highlighted
success in Copenhagen, the project
EU-MANY9S moves to another island
in Denmark “Urhur’.

Urhur will witness for more than
month, the presentation ol the
migrant artists that will happen in the
beginning of March
this year.

This exhibition was
the fruit of the hard
work of Mrs Lebusha
Muller who tried very
hard to send this
exhibition there. We
in the EU-MAN give
many thanks to Mrs
Lebusha Muller, to
her good work and at
the same time to all
the workers in Gallery
Shambala for their
help and use of the
facilities during the
time that Shambala
hosted EU-MAN 98,
We are looking
forward to more
fruitful co-opration
between us to serve
our movement which
makes the right base S S A A
for the migrant art, - | Fack Rasul
and creates or builds true traditions
for us in Europe.




Artist of the issue
Khalid D. Ramadan

It 1s the desire of the
Artist Khalid D. Rama-
dan who digs his intel-
lectual project during
these years in exile, in
a very special and indi-
vidual innovative way.
In each work or thing
he has done he searc-
hes in the individuality
carefully to deliver his
innovative products.
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carry vour cyces on WO  Itis the desire of the Artist Khalid D Ra-
. ter b madan who digs his intellectual project
wings, you cnier by your during these years in exile, in a very spe-

eyes to Siﬂu'DSit}' of the cial and individual innovative way. In each
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individuality
carefully to
deliver his in-
novative prod-
ucls.

the directions
surround vou
and you are in
the crowded of
the street and
dream,  fre-
quents creale
misery  and
you pul your
body 1o run in
a circle that all
going around
by vou, they
get vou up and
down, they
push yvou, then
they send you
up o see
heads a litany
of heads look-
ing at you, the
flood of the
idea scream to
you, come NO one can
back  come 2 3 take Khalid D.
back, but you Ramadam
are busy there in the nowhere direction  easy and quickly, no one can deal with his
searching for vourself and only vourself.  art from the surface, no one can take a

quick look at his art and know every thing,

Khalid moved
in intellectual
location by his
art is support-
ed by a knowl-
edge from out-
side the circle.
It is the art that
what makes a
resource  of
power for his
work. He real-
1ses the aes-
thetic of the
mechanism of
his architec-
tural message.

. Khalid D:Ramadan
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not for a particular reason, but to his rich
sinuous experience which takes more than
one way o understand. He combines two
worlds, he leads you to them in any work
or movement or even short viewing. His
scream is a biconjugate of love and death,
voice and quietness, violence and apita-
tion and in a very deep way the artist Kha-
lid Ramadan realises what is the dimen-
sion of the relationship between line and
space, carve and space, shadow and space,
he studies delicately the influences of the
space to the things which he makes, this
sensation leads the viewer, sometimes
force the viewer to live with the atmos-
phere he creates. When you see a work
done by Khalid and specially his sculp-
ture work you need space to put his work
in it. This need which nags at you to make
space and add it to his work is what Kha-
lid himself made, not the viewer, and this
for sure came through his study of archi-
lecture.

The art of Khalid D Ramadan has a very
strong relationship with the depth of Phoe-
nician, has a very strong relationship with
the Arabic history “which is collapsed
nowadays”, but he use a European stvle
and technique to treat his art.

Khalid D. Ramadan

Simply because Khalid came from there,
from the land of olive and the Cedar of
Lebanon, the land of the widest sky and
freedom, from Lebanon which was a sam-
ple of freedom and development among
all middleeastern countries, until the civil
war or 1975 destroyed everything. There
where the memory of Khalid started to
collect itself, from all these things, from
the long history of Phoenician, from Bei-
rut the red street, Beirut the city which does
not know what sleep is, from the biggest
printing factories in the Arab world, to
country of destruction and civil war, and
fire and heat.

Lebanon the land of Fairouz the biggest
and greatest Arab woman singer, who lead
the ambitious of Arab people to freedom
and development during the sixties and the
seventies and still she is continuing,

Lebanon the land of Fairouz, and the voice
of Fairouz is Lebanon, Lebanon the land
of Khalid, Lebanon the land of Phoenician.
Khalid has lived in Denmark for many
vears now. Lebanon, Fairouz, Denmark.
Phoenician, Viking and many other things,
which have been collected to make Kha-
lid’s art , tell us of many things at once.



Immigrant art
raises questions

Under the collective name EU-MAN, a group of about
30 artists have assembled in an exhibition in the gal-
leries of the Cultural Centre of Turku, While approach-
ing the galleries along the medicval cloister street in
the centre of Turku, the internationally of the milicy
during those medieval times up to the time of the greal
Swedish power strikes my mind. Turku at those times
was a conglomerale of inlernational impulscs, people
from almost all the coutries surrounding the Baltic
met here to practise studies, merchandise or politics-
for people or for war. A good choise of place for the
large international exhibition in the galleries in the
historical, ... renovated houses around the old mar-
ket place.

The title of the exhibition gives me associations en-
tirely different from what this actually is about: EL-
MAN has nothing to do with either the EU or the men's
movement. It is an association of migrant artist,
volunteerly migrated or forces to do so. What they
have in common is their work as visual artists in a
milicw that is not their original one.

S0 the basic consept of the exhibition is this; the
connecting link is the ethnic background of the artist,
The shor texts in the catalogue - an ambiticus prini-
ware with pictures in colour printed on good paper -
give no hints of how to approach the exhibition, no
‘curators statement” ie. no programme declaration
whatsoever of the persons responsible for the exhibi-
Lion

Three separate texts describle, in a very personal,
self-cxperienced way, three subjective, private anti-
tudes to immigrant art. T have great difficulties in see-
ing the exhibition as a whole. Of course it suffers from
the labyrint-like space, but even if the space where
better fit for the purpose, it would be hard to find the
red lime, Well, mayhe you should not expect to find a
single overall idea in such an exhibition - maybe the
phenomenon itself, immigrants artists coming together
in an organisation of their own, is supposed 10 be
enought as a concept,

What the Lebanese artist Khaled D. Ramadan,
living in the Danmark, writes in his catalogue text is,
however, contradictory: he claims that the critics have
difficultics in finding an attitude to the forcing artist
and that this implies big responsibility. Futhermore
he states that foreing artists to be accepted often try to
adapt their art to the norms ot the art scene in the new
home coutry. Here the antist - still quoting Ramadan
- has an important task in trying 1o make the watcher
see and understand (he emphasises the role of the art
critic). To me, the problematic question in this issue

is 1o understand how the immigrant can keep his own
national label if, at the same time, he chooses 1o act
on the “new’ art scene as if he were a part of it

Collecting friends

Bianca Grisbeck - another of the responsibles for the
exhibition - develops his thought in emphassising now
difficult it is for the grassroots to get subsidies for
exhibition exchange and international cultural activi-
ty in a situation where the field is dominated by a few
actors whose personal preferences are allowed to be
too dominating. Certainly this is a fact - all too often
a handiul of critics conduct the few pennies reserved
for the international culiural exchange, and most of-
tem these pennies are reserved for native artist, In her
text she also emphasises that what is left for those
who are outside the circles is collecting friends { fricnd-
raiding) instead of applying for public subsidies (fun-
draising}. This scems to be the point of departure for
the organisation as well as for the exhibition. What
brings the artist together is not the pictures. It is the
creation of art, the need of visual communication, and
the need to do this in dialogue with others who are
similar minded.

Grisbeck emphasises the need among the migrant
artists (o reach their new countrymen, to become part
of the new reality surrounding them. Ok, but i do think
that exhibitions with no other gathering concept thai
the cthnic background of the artists have exactly the
opposite effect: it does not intergrate, it only puts one
more stone on the wall of prejudice, so exeeptionally
widespread in our coutry.

Interpreting images

Amir Khatib born in Irag, now living in Finland, the
chairperson of the EU-MAN, discusses questions such
as cultural identity and multiculturalism, In his pre-
face he argues for larger intergration in the European
coutries, for a more relation between the native Euro-
pean and other races. This would demand the crea-
tiom of new tools for interaction. The visual arl can be
one way to take people closer to cach other and to
crase prejudice. Art has alwayvs been a greatful trans-
lator of national and political ideas, and certainly it
still has a mission as a gate builder. But even the in-
werpretation of images demands that vou leamn the lan-
guage of ar first, to avoid a one-eyed "western” inter-
pretation = to see the art from (a neutral- or) its own
cultural perspective. Just like you need 1o leam fo
understand the spokenlanguage 1o be able to conserve
with another person, T want to emphasise that it takes
an equal effort o learn both of them.

Berndt Arell, Hubvudsiadsbladei, August 1904
translated from Swedish by Bianca Griisbeck



Deltaism Manifesto

Written by:
professor M.R.Ali /

1. Art should not only be a measure for the quality of living but a measure for the
nourishment of live.
2. Art is about common sense as well as common feeling and is thus an adhesive
between cultures.
3. We support the interaction between art and other disciplines.
4. The synergy between art and science is an additional strength in the coming era of
interactively in the superhighway of information.
5. The monopoly of art is a dangerous thing!
6. Art should not be stagnant. Therefor art movements will come and go.
7. Deltaism is a language for artists.
8. As in calculus the delta is used to integrate and to differentiate mass, space and time
as well as lines, surfaces and volumes.
9. The great versatility of deltaism is reflected in a wide range of art activities.
10. There are no limits to progressive deltaist art forms.
11. Our aim is to show the fascination and the practicality of the delta.
12. Deltaism is everywhere,



Agenda: The following items were
discussed and proposals made;

1. EU-MAN members will meet on a more re-
gular basis to discuss the action plans and progress
of projects. Minutes will be kept from each mee-
ting and later distributed to all members. Mem-
bers are invited to give feedback on this informa-
tion and suggest issues for the agenda of subseg-
uent meetings. These minutes will appear in the
quarterly EU-MAN magazine, but the possibili-
ty of creating and financing a more regular month-
Iy newsletter is now being considered.

2. EU-MAN has been invited to appear on Kari
Tervos' evening chat show to present the aims and
activities of the organization. (AK) (BG) and
(MC) will attend an informal meeting with Kari
Tervo on 9/2/99 to make initial suggestions for
the concept and content of the picce. Suggestions
and ideas from all members welcome!

3. Helsinki Cultural Capital 2000 Exhibition -
The organization and applications for funding for
this project are already underway. A space of
500m* has been secured for rent at Kaapeliteh-
das for April 2000. Twenty arlists in total will be
chosen to participate, one third of these will be
selected from the Finnish based artists.

Applications will be available in September -
October 1999 and will appear in the guarterly
magazine, Entrants will be judged by an appoint-
ed jury consisting of art professionals and the EU-
MAN administrative board. The exhibition will
be documented by a 140-page color catalogue
which will include articles from the Ministers of
Culture of representative EU countries. Please
make note of the following

S 5eamus Brogan

- All submitting artists must include a selection
of color dia slides, or good quallty reproducible
color photos of their works with the application,
An accompanying typed text explaimng the art-
ists work and perspective on being a migrant art-
ist must also be enclosed. This material will ap-

" pear in the catalogue.

- The estimated cost of this project if approxi-
mately 380,000 FIM.- of which half has alrcady
been granted. The administration is working hard
to acquire the balance. This sum will cover the
rent of exhibition space. publishing costs, trans-
portation/accommadation and daily allowance for
visiting EU artists. As there are no additional
materials or personal expenses provided for all
members are encouraged to apply on an individ-
ual basis for stipends/Apurahoja from the grant-
ing bodies here in Finland.

- To increase public awareness and knowledge
of the aims of our organization, we are asking
applying artists to consider how they may make
their work more accessible to a wider audience.
To this end think carefully about medium and
presentation. Whether you work with installation,
sculpture, painting, performance, video elc., think
how you may present this 1o as many peole as
possible.

4. EU-MAN is considering many possibilities
for renting a property, which could include an ad-
ministrative office, 4-5 artist’s studios, a small
kitchen/meeting arca and an open space which
would be used for exhibitions. We are calling all
members in the Helsinki area who would be will-
ing, and able to move from their current working
space 1o a group site, to consolidate and centra-
lize the organization. In practice this would mean
approximately the same personal expense, for a
similar sized private working room in a larger
collective arca.

For direct comments/suggestions or questions
about the above contact us directly by phone or
e-mail: Martina Cleary

akhatiblasiba, fi
<mailto:akhatibiosiba fi>
Pul: 040 5546896

Martinaiaeish.cdu el fi
<mailto: MartinaCnish.edu. el fi
Pul: 6216378



“U~-MAN
2000

EU-MAN, the European Union Migrant Artists’ Network,
is arranging a large scale exhibition in the Helsinki
Kaapelitehdas (Puristamo) in the special year of 2000, when
the city is one of the nine European cultural capitals and in
the same time celebrating its 450th anniversary. From
Kaapelitehdas the exhibition will be transferred to Gallery
Shambala in Cnpenhage:n and after that to Dockland Gallery
on London. |

12
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The exhibition will be multifaceted, with events
inside as well as outside the exhibition place, be-
fore and after the exhibition.

*Following the traditions of EU-MAN the ex-
hibition will be a accompanied by a book. This
book will of course function as a kind of nichly
illustrated catalogue presenting the participating
artists. But it will be more than a book. We will
ask their excellencies the ministers of cultural af-
fairs in each participant’s new home couniry {o
comment on the situation of the migrant art and
migrant artists in their country. Also the partici-
pating artists themselves will be asked to do the
same, from her/his subjective point of view, or
otherwise
* The design and layout of the book will be de-
vised through an open competition among the
members, and awarded with a prize of 500 Euro
delivered in the opening ceremony on the 6th of
April,

* The participanis will be elected by a jury con-
sisting of

A professional teacher in the Finnish Fine Arts
Academy

One member of the Danish Artists"Union

One member of the Finnish Artists"Union

Two reliable professional artists. Members of
the EU-MAN in different countries

*The jury will work on finding the most inter-
esting artists among the EU-MAN members.

The participating artists will be invited to stay in
Helsinki for about one week- with at least four
days before the opening- to gel introduced and
little bit acginted with the city. Their impressions
will be turned to expressions- in other words, they
are invited to paint their impressions on a large
canvas placed at the entrance of the exhibition.
The large canvas will be presented as a gift 1o the
citv of Helsinki at the end of the exhibition.

* Surprise activities. We have a range of ideas
developing, about nice things to do around our
exhibition. For instance, the chairperson of
EU-AN is

going to spread 25 portraits of a black man, whose
appearance changes with the location and
surroundings-in the railway station he will be
clothed and coiffured in different ways eg. in the
night club, in the park, in the insurance company.
the cultural centre and so on,

Evidently it is not possible yet to tell what is go-
ing to be, 50 more  about this later.

The Kaapelitehdas exhibition will be the
EU-MAN s sccond large scale exhibition, follow-
ing the touring-exhibition started in Turku in
August 1998, continuing in Copenhagen Decem-
ber 1998-January 1999 to end up in Amsterdam
during the Spring of 1999 .

EU-MAN was established in January 1997 in three
EU countries Finland, Denmark and Holland to
promote migrant art and the professional situa-
tion of the migrant artists in their new home coun-
tries. Today about %0 professional visual artists
of 20 different nationalities in 10 EU countries
have joined the network.

EU-MAN publishes a quarterly magazine, the
Universal Colours, with news, articles, the col-
umns "Artist of the issue’ and other information.
The UC is distributed to the members, to cultural
and art institutions. It 15 free of charge; for sub-

HELSINKI EUROPEAN
CULTURAL CAPRITAL

2000




An agreement has been taken between our urganlsauan
EU-MAN and ST-OA ” the EdSt He:lsmkl cultural centre” to

a gmd one ancl blg, and has two ﬂﬂnrs open to competition
for m.;my parnmpants That wﬂl be happen from the 30th of

So we ask our members who would like
to participate in this exhibition to send a
writen application to our address, the dead-
line for the application is the 15Th. of April
1999, though the participation conditions
dr.

* The works should be no bigger than
100x 100 ¢m for the paintings and no long-
er than 70c¢m for the sculpture.

* Works should be packaged well in send-
ing so otherwise we do not take the re-
sponsibility an accident should happen.
* Each participant has the right to enter a
maximum of three works.

* Participants carry the responsiility in
sending and receiving the works.,

* Photographix pictures about the partici-
pating works should be sent to us and the
participant must write behind each photo
- title, size and material. These photos
should be sent not later than 1st of August
* The deadline of sending the works is the
15th of August.

EU-MAN will print a small catalogue and
other staff and will distribute good adver-
tisements in the city of Helsinki. The ma-
terial will be given to the participants be-
fore the opening.

Above all this participation is free of
charge.

FOR MORE INFORMATION
DONT HESITATE TO CONTACKT US
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OSUUSTOIMINNALLINEN YHTEISYRITTAMINEN

Erkki Koskenniemi (loim.} 1998

213 5. 13BN 951-9455-65-5, 179 mk

ot wulrus! ."'I‘\.iilll'.UI'll.iil\.!lil.'l.‘ll Lt fuhi) _1,'];,'iw.|;|,'|;r,~. :.I';Le_-i,-c-
yrittimizestd ja vusosupstoiminnasty toimiville osuuskunnille,
osuusieiminnasia kiinsesiuneille, osuvskunnan perustamista har-
kitseville ja oppilabioksille,

KASVISKARNEVAALIT

Tulja Auuzka 1998

349 5. ISBN 951-9455-63-9, 140 mk

Haleatko jarjestia ikimuizietioval illanistujaiset parhaalle ystd-
villesi tal onnistupest kemaut kovercillesi? Hoksesti kuvitetioun
kirjaan on kooliu simim varten ihastultovin resepicjd Thaimansia,
Japaniata, Karibialla, Intiasia ja Valimeren alucclia. Muokana on
padpon kivaa pikkupurtavas, dippikastikkeita, salasticia, uppopais-
tettuja pydeykind, kasvispihvejd, kastikkeita, vihanneshivstifd
oo Jupanilnen Kestlild valledttaa, kokeile vaikka suussasulavaa
kasvistenmpuraa

SOSIALISMI - MITA ETSIVA LOYTAA?

Jukka Heiskanen (loim.) 1538

191 5. ISBN 951-9455-66-3, 98 mk

Sosialismi on ollut _'-':i LMD wizodden :|j.|.:h LTHT LT .:|'.1j-:'-iq::'| :.!I‘h.'i"\.-
Euntapunen treoile, Onko se sitd vield mykyainkin? Mit sosia-
biznusti samovat Marx, Lenin ja Bemstein? Milloin itieurooppa-
kianen “remplisosiali=mi”™ alkol ajautua vikateille? Mistd juonin-
Millnisia sosinlismin aiscksia j:l. sosializmitn vidliaavia 'u,'-l:i1:, %=
kulkuje nykymasilmasta Wylyy? Vodmmeko ennakoida, tulecko
pian alkava vuosisats olemaan kaphalistinen vai sosialistinen?

AIEMPAA TUDTANTOA:

AURINKOMAA-LAPSIPERHEEN

PERUSEASVISKEITTOKIRJA!

Tuija Ruuska 1995, 2. painos 1925

223 5. 13BN 951-9455-49-3, 128 mk.

Fuarsd ja wellil, Mmpdoiil kasvisruoal 1o -keilol, mvitsevad har-
kit ja piiiraal pienille ja isoille thmisible vinvvasta alkaen - perus-
tara perintcinen puhdas vilja ja pavat, ketimaiset margat, kasvik-
st j:l jllllrrln.u:l. Omail vinkil tuleville Sideille!

ETHOKASVISKEEITTOKIRJA

Hanni Brotherus, Eeva Janiti, Wija Ruuska 1993

4. painos 1997, 249 5. ISBN 951-9455-37-X, 120 mk

YWli 300 herkellista reseptil arabialaisesta, indonesialaisesta, in-
tialaisesia, mexsikolassesta ji slaavilnisesia keitidisid. Melkein

klasaikkin

Lyues e o
naet
enemman .

EROSSA JA ELOSSA

Lotta Lehmusvaara & Tiina Torppa 1996

134 5. 15BN 951-9455-56-6, 95 mk

Harkitsetko eroa? (Oletko juurd eronmet? Erosss ja elossa on kifa
miille, jotka civiit suosty olemann vairinymmbrrciyii visinbiool
tajia tai elatusvelvallisia lasicn isii. On muitakin tapogs. Kahden
kodin perheessii voi kasvaa onncllisia lapsin. Ero el ole maail

minlonp,

KAIKEN MAAILMAN PASTAT

Eeva Jintli 1994

83 5. 15BN 951-9455-39-6, 95 mk

Kuka voi vastestaa thania kasvispastoja tai herkullisia pestoja?
Esilainen pastakirje, jossa pustan on kiiytetty todella laovast, Opit
fesemain pastad, vietbelel vicraasi erilzisilla pestiofahneilla, ais-
tikkailla salanieilin, telisilln kastikkeilla ja keitoilla., . NEmazsien
resepticn rinnalla myds klussinen italislainen pastakeings,

MURHA PUKEE HAISTA

Ritva Hapuli & Johanna Matero (loim.) 1997

349 . ISBN 951-9455-63-9, 130 mk

MitdE vhieisti on VI Warshawskin, Kay Scarpelian & Mara Kal-
lion jidkaapeilla ja likapyykkikoreillal Tietivalki Liza Codyn Fva
Wylie, Helen Zohavin Bellz tai Peter Hoegin Stilla mitfiim po-
lidttisesta pikenoppisundesta?

Vaotker dekxan olla herkkd ja naimen agressiivinen? Murka pukee
magsla feo katseen suositteihin moisdekkareihin, PRimoolisss o
kysymys nais¢adesta—mith naisecus on, mitkd ovat sen rajal ja
milen rapoja viitetidn, Onko naisstadvi sittenkin vain mies nai-
sen nuumiissal Suomen dekkarseoran Veoden Johiolunka -pal-
ki,

TAHKAPAA - LUDMULEIPOJAN KASIKIRJA

Eeva Janitl & Matti Dikinuora 1995

187 5. 156N 951-0455-51-5, 95 mk

Tutestu luomulcivonnan FianitEviin manilmaan! TEsIE oppaas-
ta MWyd&t hyodyllisiE vinkkepdi luonnonmukaiscen leivontaan.
Mukana suolaisia ja makeita luomuleipojan ohjeita mm. perin-
leE1nen Iuia!riph- .'ni;'lu:i!uipii. _;-::u:ul i|.'|1|'||'|||I [l:-c1|n:_|r,,|,||--].;;i,-cj._1 bt ki
-'.'|'|:I:"x1:'.i. ,’!'iE:L. canohkakku Eil secdamrulla...

VEGAANIN KASIKIRJA

Eeva Jantti 1897

224 5. 15BN 951-3455-59-0, 130 mk

Hydsdyllinen opas ja keittokina kesvisrokailijoille ja erivisest
vegaaneille. Opit tekemdifin itse kalliit erkoistuoticer kuten -
fun, tempebin, seitanin, Leivin plille sast herkullisia ahaoga
pEhkimisgd, siemenisth ja vihanncksista, Kisa kerioo myias hai-
rallizisti lisgnineista, peenimanipulastiosta ja ravinnon parcmmntiss
ta vaihtochdoista tagjoten kokonaisvaltaisen nakemyksen ihmi-
:il:.ﬂ;lj:l. ravinnos,

Tutustu vusiin www-sivuihimme: www.ksl. fi

Tilaukset ja tiedustelut:m KSL Kirjat, Kumpulantie 7, 00520 Helsinki
puh. (09) 2294 2221, faksi (09) 278 7050, s-posti: sirkka-liisa.lahtinen@ksl.fi

Myds kirjakaupoista



The Sibelius Academy

The Arts Management MA Degree
Programme At The Sibelius Academy

A programme specially designed to equip studenes with the skills nec-
essary to become dynamic and innovative arts Managers.

Arts Management programme is a two-year course, taught in English
leading to a Master’s degree. Ir is designed to give students the neces-
sary knowledge and skills to take up a management position in an arts
organization. students are required ro have a Bachelor’s degree as well
as first hand experience of an arts-related field (such as the performing
arts or the visual ares),

The programme is taught in a stimulating and creative learning envi-
ronment, 15 students are accepred onto the programme, all of whom
have proven artistic talent and are ready to devote themselves to two
years of full-time study. The programme comprises 60 study wecks.
The teachers on the programme are all working professionals who hold
senior positions in arts organizations. Visiting lecturers and eXperts
from ourside Finland are also invited o contribure. One of the pro-
gramme's strengths is the opportunity it presents to students to estab-
lish national and international conracrs in the performing ars.

All applications must reach the Sibelius Academy no later than on 12
March, 1999,

Further information:

The Sibelius Academy

The Ares Management MA Degree Programme
Planning Officer Tuovi Marrinsen

PO, Box 86, FIN-00251 Helsinki, Finland
Tel. +358 9 405 4637. Fax +358 9 405 4725
heeps/fwww.siba. fif Studies/ Ares_Management/

e-mail: tuovi.martinsen@siba.fi



