L) .'
—-— -
"-'". s
J'J : o .
&

universal colours

News ¢ Debate ¢ etc.



Editorial

. .- . a =
r = e g = L = g - e — L 2
r . | ra e — et - b . - I L
ol - s o - L] - - - - - -
= at = = . -
- = e - et - = - 1 - - [ - - ]
| = o - — = E L L -
. . a u - E - pr = e - - =t — " =
- 2 - = - i - T a - - i
$ .
h - o i - a1
. - i o " = - E— - - Py -
£ 3} d - i . S E -
| - L - - E - — = - —] - = b= - | — - - = . il
2 - = . il . = e = — il L ] == g = =
B ] a i =i = L -
i ¥ £ - = " T . PR e . =
Tt gl : e F - ' oo R + & o - P A T =
Py = L o | - = - - e -
- ~ ma s o e = % e A = | =
" F = e - = L — - =+ = = -
- - = — - - - - o i - =] [ - st - - -
- - - 3 -
-
a -
I a
= L oy =—m F
L] - ™
- ] -
- - -]
- ;
v
' - - -~
s = A gr
a - T b " 5 i
- . r L= -
- e
# wa pr R == i
= L it = -
a - L frab: s o=
by T, -
" — pa— - ’
— -
" 7 -
. wd - e i —_
- ’ /5 " -
= ~ ol = =
5 . g - d oo g
= - v
- - - %
. x - 8
o] s b
o -
p— - = | L} r
" - o " e
¥. y - T .
- o .
- L - L o 1 i Ll
o et [
- St —
'
e = =
= = i )
1 g ~ —
= i~ [ s = 2
Sl = &.l.. - H = =
- X, =l
o v ;- | =1
- -
-- m = =
- - “ L T L) - an -
- =1 . & oy -
r = — a
— i wl — =
= e . - - - =
- o =m | = = o = —
- - | = 4 r
- a —
e - & = =
—_ - - 2 Ll =
- - a . = = &
= — =} -
= 2 "=
- S den
— =] il ' L
-
a2 - T -
= e ol =
- n - - - - i
- - -
- " = s s -
ia s = ;
- - ! e mwr -t
. = Rl o
— .. - 1 n — N ) ] - - - . -— el i [} o . L o
= - =1 E = » — . o - - - F SR = — k- = e - ¥
- - - = - e r " rk - - - r - a . - * Y
¥ - = - -t = i B w? - _= - = L
= = - o= ==a - - il - " * e - —
o L r - = 1 - =2 e 1 L= - (=] = =T
—r r r - - - — & - - ] = —_
- a = = = - " - b P i s L T
- i . } i e - S e a 1 3 e = = | e
y = = y E — - = " & - -
e - - E g I - - o " L -
us . T - - Jd . - - = = = 5 . - .
= = = i = - 2 . - - : - -
= = e — - - el - - — (=) [
4 ™ TH - ¥ E - i e o 3 -3 = i - - - 5
- e i~ - - E - I - - - - a i
- . = . s = o = 5 -1 =t k s - il * b
- s - 4 = L= - - i b R = g = & . L = . r
— il - I e - re i r i = o PRI} L B B = - -
— k. - = —r — - ==a e . - * - o=
3 = = ¥ - - L — . =
-t L - - — - ' i = or [ - -] e s - e gt - s -



Ali Abu Elfith, an Egyptian
artist, who lives in Finland in the
city of Nurmes, will have his oil
pamting exhibition fn St froim
11th of February te the 3rd of
March 1998, He is well known in
Europe - he has had many

exhibitions in Germany, France,
Holland, Italy, as well as many

exhibitions in Finland.

Four members of the EIL-
MAN will
collective exhibition of nine
artists in Paris: Iman Al
Mohammed Abdullah, Ali Jabbar

arid Favei Rasoul, The nine artists

participate in

are living in different European
countries such as Denmark,

EJL'i:.i:I.l. .Ill.l. ] .

Thanks to evervone who senl
a letter of i.-i:'lS_'!'..:l_:r:.ﬂ'...l'."‘. (1 :'n.'
first anniversary of
foundation of the EU-MAN. The

.!'-ld--'i.[ !IJ-.'. s

the

a little invitation
tor the members living in Finland
and some friends, to celebrate the
day in Teind, the most beautiful
restaurant in the city of Torku
place where the

and the

O ganization was 1|.!!.2'..-.1

The internationdal culiural
CAISA in Helsinki will
+ #}

host the

Cinter

Indonesian artist Dwi
will

exhibition between the 19

Setiano who hold

his
.
e
February and the 5th of March
'If:'i:'f‘; '[il-' l."t|'.:|"".1:|.l:| '.\.1“ CONIEEERE
his latest works in graphic and

Chinese ink.

Four members of the EU7-
:"-.'.."l.:"ﬁ' i|| an
exhibition ARKITEKT-
SKOLE, Copenhagen, on the
occasion of the European Day
Against Racism - Ali Jabbar,
Hassan Bayvati, Khaled REamadan

participated

|
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and Miguel Vega,

In WVienmna, owur active

member Hawi Abdul Rahman
will hold his personal exhibition
from the 1st of March to the 1st
We the
invitation card with text in the

recelve '\..l

of April

local .|_1I1|.;I:._’||.-.l.‘ and :“l.il.'ll'.l.'l“.!.l]:_-
we could not translate it. We

lil[f‘ll
bigam

.o - O L R b
At n
Foo e

hope that our dear friends will
tr...".~.'|.-.'.v the 1|:‘..|1.-:'::.1'= ‘._E::":. -|'|'|.‘|_
We know that not all know

English but this is the only

language in which we can deal
with, 50 please put this matter
r consideration

Eoniy
BITRRY WOl

Dwi Setiano



By~
i Holland

With great pleasure we hear
that the people of the EU-MAN
in Holland started hard working
to catch every opportunity to
help its members. It is also
delightful to know that the EU-
MAN in Holland will be an
official organization depending
on itself. It can work inde-
pendently so as to serve the ant
activities that concern the immi-
grant artists in the European
Union. This belief in collective
work is not new to the people
working in the EU-MAN in
Holland. The experience deserves
respect and appreciations -
worthy of knowing is that there
are those who could sacrifice and
work so as to get our rights as

imumigrant artists, dqﬁﬂl]diug on
ourselves, participating in life
activities, and having steps on
PrORTeSS.

We , in the EU-MAN, hope
th.ﬂ i (I'H}Td.i nators in '|j'": nleT
European Union countries will
follow the same steps through
which they will strength their
work offidally before the people
and the authorities of where they
live, Registering the EU-MAN as
an organization for the immigrant
artists means establishing it
officially, so as to work hard to
find a place in the cultural life in
whole Europe. OHicial registr-
ation of the EU-MAN means it is
financially independent, and

independent in communicating
with other officials. May be
things will arise after registration.
This docs not necessarily mean a
total separation of the EU-MAN
branch from the establishment,
on the contrary working will be
fruitful, and means more chances
before others.

Our admiration and congratu-
lation to our colleagues in Hol-
land for taking this step of
registering the EU-MAN and we;
the board administration, thank
you for fruitful cooperation
which definitely leads us to the
best,

The work of the EU-MAN
should be, and is being done in
Denmark, as in every member
state. People in Denmark are
working seriously on building our
organization by having mectings,
discussing to develop the work of
OB o ganiration.

Our colleague Ali Jabbar,
coordinator in Denmark, is
working hard to fulfil the
promise to the EU-MAN moem-
bers every where, Recently he

made a deal with Gallery Sham-
bala in Copenhagen: the people
in the gallery promised to coope-
rate with EU-MAN with an
exhibition there in the near
future. This is what we can call
work, and it is a real work for
others. So is the fact that Ali
himself is involved in designing
the catalogue for the exhibition
the city of Turku (the old capital
city and one of the most paroler
city in Finland with culture and
art) on 6-30 August 1998,

Owr collective work does not
surprise oursclves at all; it may
surprise those who are not
familiar with this way of
working. On this occasion we
just tell our colleague Ali Jabbar:
thank you, because you are
proving our strong bonds, you
strengthen our work and push us
forward to be together as we are.
You are certifying that we will
have a good future,



AN INEVITABLE THING

We ought to ditferentiate between two
important matters conceming the exhibition which
will be held in Turku-Finland between the Gth and
the 3(th of August 1998 so as to avoid any

1.'|I'-|:"-lii--l"\-“-‘=1:i'. 0 LTIREL :I! ‘:-|-1.‘-|-|t‘.-"1["-|:

1) the design of the catalogue: we have told the
members who have been chosen to the exhibition,
to send four copies of their works and any
additional information about their career. The

participants worne II'."';I.:‘.":-'.L".I. Lo sena E'lll'i”i'.:":u [l

themselves too. All these things cught to be sent to
our colleagine ALI JABBAR who will design the
The dead-line is the 15 March 1998,

2) the preparation for the exhibition: the
1‘.-:‘.,i;,1‘|:-.41,1|:',: '.'.l:-:';u,. c:lt'.;]',‘. (1] ]:"t' ';.'.|.|_'!|!:1,1,|'-\.1 L3 ‘thl'
coordinator of the EU-MAN in the country where
you live. The works will be transferred from there to

]
CatsioEie

Finland, The deadline for the works is the 1st of

T 1oFIH

PM for the exhibition:

1 - cateiogue material: deaddne the 15th of March 1998,
A) -4 or 3 professoonsl pictures or slides.
8) CV and/or by relevant matariad - in of with surmmary in Engligh.
C} self portrait (photo)
2 - the memirmum size of the works
A) for pantings and graphics - 1.30x1200m
B} for the sculptors - 100x100cm
3 - bring or gend the works 10 the coordinator in your country!
4 - the deading to give the works to the coordinator i the 1st of June 1988,

.(-f Y rﬁ: 3 b Ir-l {?ﬂ'l il A

Dear members!

Always the same words to great you - an attempt
to create some kind of continuity? Mavbe - working
with this UC for the fourth tme actually gives the
feeling that this is something that has continuity -
and future, Thanks o Amirs never-failing #sisui- the
finnish very practical term for a combination of
energy, strength, patience and motivation

This in turn brings into my mind a very
important matter - we donit want EU-MAN to be an
organization run and mastered by a few fleadersi
who tell evervbody what to do - that is too classic
We want to make clear that everyone of you, dear
members, is an important link in the network. That
means both freedom and responsibility - it is all of
us, not a few among us, that make the EU-MAN.
What becomes of EU-MAN should not be & matter
that lies in the hands of a few - the idea of the

network is VETY T h abowt exchanege of ideas and
experience, not only listening to them.

[ have been told that many artists hesitate to take
part in the EU-MAN activities - because they donit
know what it is really about - who else is taking part,
what is the standard and so on. 1 donit wonder about
this hesitation - up til now nobody really knows
what is the égualitiesi of EU-MAN. This iz a
problem that every new snd innovative initiative
meets, before it has shown its caws. For the time
being EU-MAN is working hard with the August
exhibition, with the book/catalogue connected to it,
with contacts and with PR - work so far invisible,
thehind the stagel. We just have to work hard and

believe in what we are doing
S0, | wish you all a good Springtime!

Hisgmear Grrolshei:



"l me the miraculous in

the presence of snow
is @ new adventure every
winter
When Spring comes, full of
joy I watch
the game of light and
shadow

o f;h' snow!

I appreciate the richness in
the changes of seasons in
Finland,
It is the wonderful ant
created by God.'

In these words, sounding like
an artist's credo, Tatsuo Hoshika
i 1.31'.‘ Ll.'}'. 0o at :l.'.l'q.t a L-\:',' Lid
his art. He has compared the
creation of a painting to an
intensive prayer, through which
]IL' read }'.l."'k' Ot To @it closer to
the word of God. A strife to get
closer to light and holiness,
during which the soul ts deaned.
The painting is the mirror of the
soul,

Hoshika met Finland and his
new falth through his wife,

'l-‘-'|:.-.‘-'=1l |:l.' 1] 8 L|.-.:"-.-.‘ to ",j'll.' Lcave

Tatsuo Hoshika: “Shadow™ [detail)

Avtist cy‘t/w/ (ssue:
Tatsuo Hoshika

where 5t John the Baptist
|||..I!.|I:4':|. his rew |.|I;1::|'.'.._ .".I_.J'\i'\';' it
was she also who brought him 1o
Finland, to the northern light
this light t
such importance to him

N
hat has come to be of

Light ‘.‘-“t-l';*i the main role in
Hoshika's binds

surprising, still very silent details

work, He

in nature or in the cultivated

landscape and through these

seemingly modest points of

departure he captures - - - the
light, Its game on the icy snow,
with the branches in the trees, on
the wooden wall of an old
country house.

In some of Hoshika's works
you can see and follow one of - as

I see it - the most interesting

processes in art, the process from
mdmes [picture) 1o an ahstracted
visual expression. The experience
here goes ithe other w &y round” -
first the painting appears like a
pattern of
colours, Little by Httle you
recognize @ movement, and in

iwo l.il.'l:"|!l Tmain

front of you the shadows of the

leaftree branches' are r":.:.',”:'; i



Tatsuo Hoshila: “Shadow™ (detail)

the red or the 'rl.i"]]ﬂh' wall.

Still his works are realistic,
they stick to the visible, but
keeping the invisible wery
present. Appearence superficial,
perfect - Hoshika's technical
skills and almost photographical
'|1|.'TE|.'l.[iliJ!I] are amazing - but if
you give the watching of the
painting a little time, it opens in
an enigmatic, almost scaring
whisper, The tracks in the snow -
where do they lead? The crack in
the ice - what is concealed in its
black emptiness? The light and
the shadow in perpetual
movemnent - a diffusely felt threat
= what will happen by my next
bireath?

Hoshikas paintings rose these
guestions and feelings in me
though 1 knew nothing about
their background. Having the
background them a
fascinating depth, strangely
beautiful for any soul, be it in
belief or not

'|.:1"|.'|.'\.

Rianca Grisbeck

Tatsuo Hoshika
Tesomajirvenkatu 22 1 124
33310 Tampere

(3 - 3443 255

Bom 1955 in Japan (Saijo City, Ehime)
1974-78 Art studies in the

Musashino Art University, Tokyo

1978-81 artistic working in Tokyo and Ehime
1981-85 studics at the Fcole Nationale

des Beaux Arnts, Paris

| 985-80 workdng in Japan

1986 living and working in Finland

1988 member of the Tampereen Taituilijaseura ry
[Tampere Artists"Association)

1095 candidate for membership in the
Taidemaslarilittto (Finland painters guild)

Exhibitions

one-man exhibitions

1976-79 Tokyo, Japan,

the Cultural Centre Gallery F&F

1980
1981
1984

1985
1987

1988
1989

19590

15991
1594

19493
1994

19495

Sayo, Japan, the Cultural Centre Gallery
Sayo, Japan, the Cultural Centre Gallery
Sendai, Japan, the Cultural Centre
‘Monument 84 Greece’

Sayo, Japan, the Cultural Centre Gallery
Helsinki, Finland, Galleria Taide-Anna
Summerartist in Heinvesl, Finland
Helsinki, Finland, Galleria Taide-Anna
Tampere, Finland, Gallcria Saskia
Matsuyama, Japand, Ehime Art Museum
Tampere, Finland, the University Café
Turky, Finland, Vanha Rastihuone
Kuru, Finland, Seitseminen nature park
Mummnes, Finland, Galleria Tyko

Bremen, Germany, Sparkassenhalle,
Finland -75 anniversary exhibition
Vammala, Finland, Jastsd

Tampere, Finland, Nooan arkkd

Mokia, Finland, Taidetalo
Helsnki, Finland, Galleriz Ullakko

prage X



Tampere, Finland, Pirkanmaan
saattohoitokoti
Tampere, Finland, Galleria Saskia

1996 Tampere, Finland, Haihara mansion
Varkaus, Finland, Art Museumn
1997 Bremen, Germany, World Trade Center

participation in group exhibitions

1976
1982

France-Japan Grand Palais, Paris, France
Salon Indépendent, Grand Palais,

Paris, France

Salon Société Artistes Francais,

Grand Palais, Paris, France

Salon d'Automne, Grand Palais,

Paris, France

Exhibition ‘Monument 82 Sendai-Tokyo-
Paris’, Miyagi Art Museum, Sendai, Japan
Salon Nadonal des Beaux Arts,

Grand Palais, Paris, France

France-Japan, Grand Palais, Paris, France
Salon d’ Automne, Grand Palais,

Paris, France

Exhibition "Monurnent 837,

saitama Art Museum, Japan

Salon Société Artistes Francais,

Grand Palais, Paris, France

Salon d'Automne, Grand Palais,

Paris, France

‘Mouvement', Galerie Maison Beaux Arts,
Paris, France

Exhibition ‘Monument 85-1%, Saijo, Japan
Exhibition "Monument 85-2°,

Ehime Art Museum, Japan

1983

1984

1985

Exhibition ‘Monument 85-37,
T-;qu.ru Cultural Center, Japan

1986  France-Japan, Grand Palais, Paris, France

1987 Taidepappila, Kuhmalahti, Finland

1988  Tampere Art Guild Summer
Exhibition Taistelevat metsot’,
Miltinranta, Finland

1989  Saitama Art Muscum, Japan
Taidepappila, Kuhmalahti, Finland

199H)  Tampere Art Guild Summer Exhibition,

Miltinranta, Finland
Taidetalo Vitrdind, Rijhimiki, Finland
Haihara Doll Museum, Tampere, Finland
Galleria Saskia, Tampere, Finland

1991 Taidepappila, Kuhmalahti, Finland
Exposition Commemorative de
Chu Asai Chiba Art Museum, Japan

1993 Exposition Commemorative de Chu Asai
Chiba Art Muscum, Japan (state expo)
1996  Taidepappila, Kuhmalahti, Finland

Works in public collections in Finland, France,
Germany, Japan

Teaching various kinds of visual arts {croquis, stll
life, portrait & landscape painting, japanese kite-
making & calligraphy painting etc.} in several
institutes and art circles, with children as well as
with adults,

EU-MAN DOCUMENTED

The exhibition which will be opened during the
Night of the Arts in Turku Cultural Centre in
August 1998 is first large scale project of EU-MAN

In connection to this exhibitdon we will make a
book which will also function as a catalogue. The
book presents articles about migrant art as a
phenomenon in Europe as well as it presents the
participating artists and their works in colour, As
such, the book is a historical document being the
probably first one to present the art of a growing
European minority - the migrants - on this personal
as well as general level. The lay-out will be designed
by one of the members, Ali Jabbar. The book will be
distributed to culture institutions, universities and
libraries in Europe, and sold through art book-"shops
and of course at the exhibitions, We also take orders
in advance. You can reserve your own copy, with
the coupon below or by writing, faxing or calling us.
Memboers will be able to buy the book to a very

modest price!

CD-ROM available! EU-MAN in a nutshell,
[I[?L"lil'['ll.."l'.ltl,_!d L1 1H] l.."l.].-l'li]]"lfl. Fii.."l:l..ll'l.‘ﬁ ﬂf 'Lll'i[‘ '[I':Il'![:l"l!}L"l".!il
works, cv:s and other facts, EU-MAM:s past,
principles & future. Improve your knowledge about
your colleagues and send the coupon below to us!

Yes, | want to reserve.............. Clhs

Yos, | want to reserve............. books

Puutarhakatu 22, 20000 TKU, ph. 02 - 251 5825



“Just a little freedom
that's all I want....”

(Jimi Hendrix freely quoted)

comment on a
comment in
U IIAAT on a
comment  in
LICILST .

Nobody is asked to integrate,
what |1 gay is that the one who
wants to integrate has much
work to do.

The pluralism | was talking
about could be given the subtitle
Tet all flowers bloom’. Why |
wanted to stress the value of
pluralism was that [ felt, and I
still feel, that the art world to a
certain extent keeps up a
‘mainstreamthinking”. It can be a
favourizing of contemporary, of
l‘.lpt‘]’.i]"r.ll:l'.ltﬂ], of classic, of "gold
age art’, The problem here is that
in many cases | don't say all
cases the printed word that is
considered equal to truth, is
dictated by this

onefavouriteatthetimethinking.
Unfortunately | have not had the
occaston to follow art writing in
the dally press too much
elsewhere than in Finland. Here
it is getting better, but still the
art critics are not too many, and
the art that gets into the papers is
only a very little part of the
whaole. So the importance of this
art, and the importance of the
critics' words become a kind of
distortion, OFf course I now speak
of the large public, not of those
whose existence is in the art
field. 1 am working myself with
writing about art, so that is why |
hE"."I.'! i T'i]l.'l.l."h (%11 ﬂ'.l‘l:. HI'I'FIE':."L TJ]!.'.
writings have on people.

My approach was mavhe too
peneral. It is sad that Mr Fib
understood me the way he did
My aim was just to emphasize
that even if you are not having
oneman exhibidons in the Grand
Palais, your work is not in vain.

USEFUL ADDRESSES

AMIR KHATIB
RASINKATU 20 A 68
01360 VANTAA
FINLAND

PH. 358 -9-872 59 54
FAX 358 -9-1341 57 76
email: akhatib@siba fi

BIANCA GRASBECK
PUUTARHAKATU 22
20100 TURKU

FINLAND

PHIFAX 358 - 2 - 2519 825

ALl JABBAR

Dealing with artists, though, has
showed me that many artists
themselves are critical about with
whom they exhibit, with whom
they deal, are severe about the
difference between amateur and
protessional.

About traditions or killing
them  as 1 said in the beginning,
it is not a question of a duty or an
obligation, it is the freedom to
chose that | want to emphasize as
utmost important, And 1 hope
for tolerance towards what
peeple don't  understand
themselves so that this freedom
not remains as just a word.
MNobody, not even the greatest
genius, knows all the truths in
the world.

I hope Mr Fib can free himselt
from my ‘inconvenient compa-
rison’, | never expected anybody
to take the writing so literally.

BG

RUTEN 113, 2TH
2700 BRONSHOJ
PH. 45 - 386 08 296

ABEER AL KHATEB
REIMERSWAALSTRAAT 62 HS
1069 AMSTERDAM

HOLLAND

PH/FAX +31 - 20 - 667 07 85



THE SiBELIUS ACADEMY

CONTINUING EpucATiON CENTRE
IN BRIFF

Founded
The Sibelius Academy 1882, the Continuing Education
Centre 1980

The mission
To create a stimulating environment, a meeting-place
where professionals in the field and those using music in
the course of their work can share their knowledge, ex-
change idcas and learn according to the principles of
lifelong learning

Activities
200 courses, seminars, training programmes and open
university activities yearly

Students
1900 continuing education students
500 open university students

Areas of study

Arts management, music therapy, music technology and
producing, music medicine, multicultural music education

Further infor:
Telephone +358-9-4054 634
Fax +358-9-4054 TR

o L | ] ] q ] F L3
email address: koulutuskeskusaisiba

; |:| | -J- : |'-... |'..I- I'llll- I'al'l- Ir"lll I I. e . fi/



EUR

Puutarhakatu 22
20100 TURKU, FINLAND
FASHE - Q- B 5954

"'ulu't;ui |-:} .._.-.._.-':-;" i:l:ll |

+358 - 40 - 554 6890 e
i _{'“"' - 1 f:”‘*-| ir;,_._r;l Hel 4 |:.':-:
MIGRANT ARTISTS' NETINDRK
MNAME:
ADDRESS:
POST CODE: CITY: COUNTRY:
FIELD OF ART:
MNATIOMNALITY:
TELEPHONE (home&work):
PLACE AND DATE: J199
SIGNATURE:
EU-MAN
E“w o UNIVERSAL COLOURS
.['.' 8 W 1/98
]n‘ - Edited by
Account numh ' Amir Khatib and
571004-283941 Bi Grisbed
TURUN SEUDUN OSUUSPANKKI
N MAY: {SSUE 2/98!




WHY DID THE GREEKS
GET A CULTURE OF THEIR OWN
AS WELL AS A WARM CLIMATE,

WHILE THE FINNS ONLY GOT
A CULTURE?

PROBABLY THE GREEKS
WERE GIVEN THE FIRST CHOICE.

Turku, the historical caprial of Fintand siuated
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